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No one can be considered thoroughly. versed in the Tamil language, 

who is not skilled in both the dialects into which it is distinguished. A 

knowledge of the common Tamil is, indeed, sufficient for the conduct of 

all ordinary business, in our intercourse with the Natives; but to those 

who aspire to read their works of science, or to explore their systems of 

morality, an acquaintance with the Shen Tamil, or polished dialect, in 

which all their valuable books are written, and all their learning is con= 

tained, is quite indispensable, 16 is not, by any means, pretended, that 

the studies of all who leern the language should be extended to this 

dialect, ‘The requisite proficiency could not be attained, but at the 

expence of much time and labour, which might in general be directed 

to more useful acquirements. But that there should be some who may 

be capable of examining the qualifications of those who teach, as well as 

of those who learn the language, and of ascertaining the merits of native 

works of science, appears to be requisite, inasmuch as the improvement 

of the people should be an object of solicitude. 

A grammar of the high Tamil, therefore, as affording the meang of 

attaining this capability, appeared to be a desideratum ந and it Was 2 

conviction of its utility in promoting knowledge, as we find from his pres 

“face, which made the original author undertake this work. 

Buscur seems to have had a more perfect acquaintance with Tamil 

literature, than any foreigner who ever undertook the study: perhaps, 
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than any native of modern times, His voluminous works, both in prose 

and poetry, composed in Tamil, as well as his translations from it, are 

held in great esteem 5 and it isa singular fact, that one of the best original 

grammars of that language now extant, is the preduction of his pen, 
(8 

His grammar of the low Tamil is already in general use, and is an 

invaluable introduction to that dialect: the present work contains all 

that a student needs to know respecting the high Tamil. The two (020 

ther complete the subject, and no branch of Tamil philology is now 

inaccessible, 

It may, perhaps, be thought by some, that this work should have been 
more detailed, and that it should have been at least as copious as the 

author’s grammar for the Natives; but we must bear in mind, that two 

of the five heads into which Tamil grammar is distinguished, are here 

omitted, for reasons stated in the auther’s preface. In comparing this 

work with Tonnil-Vilaccam,, it must also be remembered, that, as the 

latter, in order to assist the memory of the Natives, who always learn 

their sciences by rote, is written in poetry, the conciseness of the dicticn 

must be frequently sacrificed on that account, That treatise is likewise 

loaded with examples, and each Sutram is succeeded. by a long come 

mentary in prose. When all these causes of difference are duly weighed, 

I believe it will be found, that Tonntil-Vilaceam contains very little, if 

any, useful information, which is not comprised in the present work. 
an ie 

Nearly a century has elapsed sine>-cts treatise was written, and as it 

has never been printed, the copies now extant have, by frequent (ரகர. 

scription, become very erroneous, and even obscure. ‘This was the case: 

with the copy from which this version was mades and it was only by the 

collation of several texts, that the faulty passages have been amended or 

explained. The text, as it now stands, is consistent with itself; and 

therefore bears internal evidence that it does not any where materially 

differ from the true reading. 

The present translation was undertaken with a view to facilitate the 

ர. [2 
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student’s labours, The style of the original is by no means elegant, and 
not unfrequently difficults and although, among the students of the 

College, for whose use particularly these sheets are intended, many are, . 

no doubt, sufficiently acquainted with Latin to read it, yet few could do 

so without some labours; and as the subject 15 in itself rather dry and 

abstruse, it appeared desirable to remove as far as possible, all extrine 

sic difficulties, 

The Translator is aware that there are some who will differ from him 

on this point, and will argue, that no one who could read the றவ, 

would trust to a translation. This opinion is certainly not 0௦006 out by 

experience. The English version of Bescu:’s low Tamil grammar, which 

is the work of a foreigner, and so badly executed as to be, in some parts, 

scarcely intelligible, is nevertheless used by the students of the College's 

and. although the original may there be had, while the translation must 

be purchased at a considerable price, not one in ten has ever read the 

former, whilst every one is in possession of the latter,. 

In the translation, the object has been throughout, carefully to pres 

serve the sense of the author, without ascrupulous adherence to his turn 

of expression, This, indeed, was the less necessary 5 because, the work 

being one of science, not of fancy, to explain the meaning was, of course, 

the principal end in view. It is, however, believetl, that no material 

deviations will be met with.. 

989011, in his preface, tells uc, that he has not quoted authorities for 

his examples, because the names of the authors even of the most celebrated 

works arenow unknown. ‘This reason, so far ௧5 the name of the author 

is concerned, is certainly satisfactory; but it by no means accounts for 

his omission to refer to the works themselves. The Translator, who was 

obliged to search them, in order to correct the examples, thought 14 

would add authority to these to subjoin the reference to each. This has 

been done whenever it could be found: there are, however, some quotas 

tions which still remain unsupported; but these have been employed: 

immemorially in the Native grammars, and, it is probable, were origi- 
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nally taken from authors of repute, whose writings have long sincé 

perished. 

‘The original works which have been consulted on these occasions, need 

not be described. None could be procured,cremarkable either for 

accuracy or genuineness $ so that it was necessary to consider the quotas 

tion as correct, when it was consistent in its sense, and an example of 

the rule which it was meant to illustrate, 

Tamil scholars differ in their mode of distinguishing, in writing, mute 

consouants from those which are joined with the inherent short vowel, 

and the letter ௪ from the medial long 4: the mode adopted here has 

been, to place a dot over all mute consonants, and to mark the letter @ 

by an inflection of its right foot. 

The Tamil stanzas quoted in this work have been divided into lines, 

which no one will doubt to be a much clearer way of writing poetry 

than the native method, according to which, little distinction is made 

between verse and prose; the uumber only of each stanza being inter- 

posed. From the commencement of the second part of the grammar, 

the lines too have been separated into feet, which will enable the student 

readily to perceive the construction of astanza, and will assist in renders 

ing this subject, ir itself somewhat intricate, iptelligible and easy. 

A few notes have been added, for the purpose of pointing out what 

appeared to be inaccuracies, and which, if allewed to pass without notice, 

might mislead the learner- —wacthe ‘same time, it is with great defer- 

ence that the Translator has ventured to dissent, ௦ on these occasions, from 

the learned author. ‘The number of these annotations might have been 

considerably increased, had the object been to collect all the information 

which could be obtained, and to discuss the contradictory opinions of 

grammarians and their commentators, But this, it is evident, would 

have been at variance with the author’s plan, of which brevity and 

consistency appear to have been the leading principles, A more copious 

treatise is not necessary to those who have resolved to attain a critical 

knowledge of high Tamil; because, by the time they have become 
மீ 0 
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masters of these rudiments and their application, they will have acquired, 

from practice, whatever was too easy and obvious for insertion here; 

and if further information is desired, they will be able to search for it 

in native grammars 3 while, for those who read merely to satisfy curios 

sity, or to obtain a general notion of high Tamil, even this short work 

contains more than is required. 
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Tur AUTHOR’S INTRODUCTION. 

C. J. BESCHI. 

TO THE PIOUS MISSIONARIES OF THE SOCIETY OF JESUITS. 

GREETING, ; 

When I last year presented you with a grammar of the common 
dialect of the Tamil language, with the view of aiding your labours 

as ministers of the gospel, 1 promised that I would shortly say somes 

thing respecting the superior dialect ; but my time being occupied by 

more important duties, the work was deferred longer than I_had at first 

expected. Urged, however, by the pressing solicitations of my friends, 

no longer to delay making public the information which I had amassed 

by.a long and ardent study of the abstruse works of ancient writers, 

but to communicate the fruit of my labours, I resolved to avail myself of 

the little leisure: which I could spare from more weighty avocations, and 

frecly to impart what it had cost me no inconsiderable pains to acquire. 

Twas further encouraged to the task, by my sense of the very favor- 

able reception which my intreduction to the common dialect had univer 

sally met with. Let me intreat the same indulgence for the present 

work, That the study will be one of considerable difficulty, I do not 

pretend to deny 3 but the labour will not want its reward. Among the 

Natives themselves, very few can now be found who are masters of the 

higher dialect. He among them who is acquainted even with its rudi- 

ments, is regarded with respects. but should he quote their abstruse 

works, he is. listened. to- with fixed. admiration; what praise, then, 

would they not bestow-on a foreigner, whom:they should find deeply 

yersed in a science which they themselves consider scarcely attainable ?: 

ry ர 
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They will readily attend to the teaching of one whose learning is the ob« 
ject of their admiration. And as this may evidently lead to the honor of 
religion, and promote the salvation of those about us, I am satisfied that 
this consideration alone, operating on zeal like yours, will suffice to excite 
you tothestudy of thisdialect, notwithstanding the difficulties thatattend it. 

But since almost all the Tamil works in this dialect are in verse, I 

trust you will not deem it improper, if I venture to draw your attention 

to heathen poets, and tothe study of poetry. In former times, St. Jerome 

was severely censured for having, by the introduction of examples from 

the poets, sullied the purity of the church with the pollutions of the 

heathen. Sr, Junome, in his learned reply, demonstrates, that the 

apostle Paun repeatedly cites from the poets, in his epistles, and that the. 

most exemplary among the fathers not only’ made frequent use of illus 

trations from the writings of laymen, but that, even by their own poetry, 

they, far from polluting, embellished the church. These remarks apply 

with particular force in this country, the natives of which are swayed 

not so much by reasen as by authority 5 and what have we from their 

own authors to adduce in aid of truth, except the verses of their poets? 

For, since all their writings are in verse, they have reduced to metre their 

rules of art, and even the rudiments of their language: whence, they 

naturally suppose, that he who does not understand their poetry, is totally 

ignorant. Moreover, there are excellent works in Tamil poetry on the 

subject of the divine attributes and the nature of virtues and if, by pros 

ducing texts from them, we turn their own weapons against themselves, 
they will blush not to conform te-cte precepts of teachers in whom they 

ப glory without condemning themselves. If we duly consider what 

has been said, we shall be satisfied, that, in this country especially, it is 

highly proper in a minister of the gospel to read the poets, and toapply 

himself to the study of poetry. 

The first person who wrote a grammatical treatise on this dialect, and 

who is therefore considered as its founder, is supposed to have been a 

devotee named Agattiyan, respecting whom many absurd stories are 

related. From the circumstance of his dwelling ina mountain called 
6 
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Podiamalei, in the South of the Peninsula, the Tamil language has ob- 
tained the name of @gar@ury), or Soulhern, just as the Grandonic is 

termed az_Qurg, or .Vorihern, from the supposition that it came from 

the Northward. A few of the rules laid down by Agattiyan have been 

preserved by different authors, but his works are no longer in existence. 

After his time, the following persons, with many others, composed trea 

tises on this dialect, viz. Palacayanar, Ageiyanar, Nattattanar, Mayésurer, 

Cattiyanar, Avinayanar, Cakkeippadiniyar, The works of all these 

writers have perished, and we know that they existed only by the frequent 

mention of their names in books-which are now extant, One pacient 

work, written by a person called Tolcappiyanar, (ancient aujhor) is 

still to be met with 3 but, from its conciseness, it is so obscure and unin« 

telligible, that a devotee named Payananti was induced to write on the 

‘same subject, His work is denominated Nannil, a term that corres- 

ponds exactly to the French belles letters, -and the Latin Litere 

‘humaniores. Although every one is familiar with this title, few have 

‘trod even on the threshold of the treatise itself. The author divides his 

subject into five parts, which are comprised in the following line: 

சமு.தஅசசொற்பொாருவியாப்‌பஸி, 

Ist. எருது, Ezjuttu. Letters. This head treats on pronunciation and 

orthography. 

2d. சொல்‌, Chol. Yords ; which are composed of letters, This head 

‘treats of the noun, the verb, and the other parts of speech. 

3d, பொருல்‌, Porul. Matter 3 orthe mode in which, by uniting words, 

a discourse is formed, ‘This head treats on amplification, the affections 

of the mind, &c. It is subdivided into Agapporul, and Purapporul ; 

that is to say, into maller interior and exterior. The former relates to 

the passions and affections of the mind, which act on man internally; 

the latter, to things external to man. 

4th. யாப்பு, Yappu. Versification, The Tamil writers confine their 

remarks on this head to the subject of prosody, and say nothing of the 
art of poetry, 

? 
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தீரு, அணி, Ani, Embellishment. This head treats on tropes and figures. 

The term Panjavilaceanam, which we here used, is the general expres- 

gion for these five heads, 

Pavananti not having completed his design, his Nanntl comprises only 

the two first heads, viz. Ledéers and Words; oh each of which he has. 

treated at considerable length. On his death, a person named Narccavira- 

ja Nambi, took up the subject, and wrote on the. third head, or matter. A 

devotee called Amirdasagaren, (sea of nectar,) composed a treatise on the 

fourth head, or Versification, which he entitled Carigei உ and lastly, a 

person‘named Vandi wrote on the fifth head, or Embellishment: his 

work was called from him Tandiyalancaram உ. the word Alancaram being: 

the same as Ani, 

On Amplification and Embellishment, the third and fifth heads, 1 shall 

say nothing; because my readers are already acquainted with the rhetoric 

of Europe, to which nothing new is added by the Tamil authors. As I 

have also treated fully on the Leélers in the grammar of the common 

Tamil, the remarks which I shall here offer on that subject will be cons 

fined to the peculiarities which exist in the superior dialect, This work 

will, accordingly, be divided into two partss the first of which will relate 

to Letfers and Words; the second, to Versification. Under the latter 

head, I shall take occasion to say something respecting the art of Tamil 

poetry. ட 

In the course of this work, much will be purposely omitted, either as: 

being not of frequent use, or attainable by alittle practice: my object 

being, merely to explain the frse rudiments of the language, and thereby. 

to remove the more prominent obstacles which oppose its attainment. 

I shall frequently adduce examples from the most esteemed authors 3: 

with the view, as well of illustrating the rules which I may lay down, as of 

initiating the student into the practice of the language, As many of these: 

examples.will appear without the name of the author being annexed, it 

becomes necessary to explain, that the Tamil writers do not usually 

prefix them to their compositions; and although the names of some have 

been handed down to us by their commentators, yet the number of com- 

6 ( 
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-mentaries which have been written on poetical works, is smalls and even 

in these, the author’s name is not always mentioned. For instance, the 

commentator on the poem Chintamani speaks in terms of praise of its 

author, whom he styles the master of all the learned. He may indeed 

with justice be called the prince of Tamil poets, but of his name the 

_commentator does not inform us. Nor are we to suppose that the work 

itself is called after its writer 3 Chintamani being only an appellation bee 

stowed on the hero of the poem, whose name is Sivagan. In like manner, 

we learn that the poet so well known under the name of Tiruvalluyen, 

who has left us a work containing 1,330 distichs, was pf the lowetribe of 

Paraya, but of his real name we are ignorant: for although she had no: 

1655 than seven commentators, not one of them has mentioned it. Vailu- 

van, is the appellation by which soothsayers, and learned men of the 

Paraya tribe are distinguished 3 and Tiru here signifies divine, in the 

sense in which we say the divine Plato.. Such is the origin of this 

‘honorary title, which has now come’to be used:as the real designation of 

the person to whom it is applied. Again, we have a collection of moral 

sentences worthy of Seneca bimself, written by a woman who, if we may 

believe tradition, was sister to the last mentioned authors. but her real 

name also is unknown, although she is always called: Auviyar, a title 

which is appropriated to aged matrons.. ‘There is another work which 

ரீ shall occasionally quote, and the title of which is Naladiyar, which 

contains 400 epigranis on moral subjects. The origin of this name is 

said to be as follows: eight thousand poets visited the court of a certain: 
prince, who, being a lover of the muses, treated them with kindness, 

and received them into favor: this excited the envy of the bards who 

already enjoyed the royal patronage, and in a short time they succeeded 

so completely in their attempt to prejudice their master against the new 

comers, that the latter found it necessary to consult their safety by flight s 

and, without taking leave of their host, decamped in the dead of night, 

»Previous to their departure, each poet wrote a venba on a scroll, which 

he deposited under his pillow. When this was made known, the king, 

who still listened to the counsels of the envious poets, ordered the scrolls 
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to be eollected, and thrown into a river, when 400 of them were observed 

to ascend, for the space of four feet, naladi, against the stream. The 

king, moved by this miraculous occurrence, directed that these scrolls 

should be preserved; and they were accordingly formed into a work, 

which, from the foregoing circumstance, received the name of Naladiyar, 

I have now said all that I think necessary by way of introduction to 

this work. In conclusion, I have only to assure the student, that if he 

will apply himself to the perusal of the ancient authors, he will find their 

writings to be by no means undeserving of his attention. Farewell! 

Ce ள்‌ Ades of September 1730, 

C 
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PART THE FIRST. 

CHART 

SECTION THE FIRST. 
OF LETTERS. 

I. To the rules respecting letters which are given in my other gram- 
mar, and which are equally applicable here, the following are added. 

_ In naming the lettersin this dialect, those which are short are distin 

guished by the affix oe and those ட்‌ are long, by காசம்‌ 98) oF 
18 termed அகசம, and 2, Sex. ௪, சகரம்‌ and தா, Srartin,* Hence, 

Tiruvall‘uven says, ay epee &e. The alphabet be- 

gins with ௮. In the Shen Tamil or higher dialect the Grant,ham charac- 

ters are never used : but to the letters employ red in the common dialect, 

one consonant is added, which is'termed <u s:0,. and is written thus oo 

this letter resembles the consonant ஐ, obscurely uttered, with a deep தய. 

tural sound: it has the force of a ree but is never joined with a: 

yowel; the effect,. therefore, of inserting it in any word, is to render the 

syllable which precedes it long by position, although by nature it be short, 

Thus, if அது be written ஆஃ்து, the first syllable becomes long in 01050 

dy, from its position before two consonants, Example. 

அனபினவழியஅமிர்நிஷ்யல்‌ இல்‌ dirs 

மகன புதொ AG ud Sse. ம்பு 

ப்‌ இருவ-௮ <9) - W, குதி, 

Here if, instead ௦01௮இல்‌ லாச, the poet had. written ௮. இல்ல்சர, the 

first syllable of the word would have been short, which would not have 

suited the metre. Im order to explain the poet’s meaning, the Student 

must be apprized that, in Tamil, the be ody 1 is: occasionally termed உயிர்‌ 

fie), the seal of life. The distich may be rendered: That is (he seat of 

life which waiketh in the paths of « affections the bodies of such as lack 

affection are only bones covered with skin. 
i % 

Ii. The lefters are distinguistied by the Tami! grammarians inte vari+ 

ous Classes. 
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First. The whole alphabet is divided into vowels—eonsonants—and 

consonants joined to vewels, that is, syllables. The vowels are twelve in 

number, and are termed உயிர்‌ 3 the consonants, exclusive of அயதம, 

are eighteen in number, and are termed செய, or ற ௮$ and 00050 

nants jeined to vowels, are termed ecirQuw, animaied bodies. 

SERA The vowels are distinguished into fivé short, கு 0) 3 ௮, இ, 

௨,௭,ஓ, and seven long, Os49.05 அ, ஸூ உள, எ, 99) ௨ aor, This distinc 

tion ay been-fully explained in the grammar of the common dialect. 

-Thirdly. Theconsonants are divided into three classes: Isf வல்லி 

exo, hard letters, or,as the Greeks term them, rough: they are, க ச 

Le 2, ற. 2nd One Dar, soft letters: they are, ஐ, ஞூண, 5, மூன, 

3rd இடையினம்‌, mediate letiers, that‘is, neither hard nor soft: they are, 

wy ty OD, வ, மூன. ‘This division must be carefully reniembered, as it” 

will throw much light on whatis te: follow, 

Fourthly, The consonants are distinguished into GurfasGQaInsy 

milial and உண்ன fess finals that is, such as may hie and 

such as may end a word, The initials are nines viz. ௧. ௪. த. பனா, ௪. ம, 

wm: the finals are eights * viz. sor, ம. or, us ™ 8. Ors We May, 
a rs Same er eee கெணெயயத்‌ 

* This enumeration of Theale supported by the following rule from an original 
grammer intitled Virasézhiyam MOGs, 

று DET A ETH Bi ரமி gar ul? த. இ 

Goa அமவகரடு ot A BO SB அமி ஸாது ao gus Suh OD 

Fm: வர்ல ப _அருமரிகையமேவிற மெனு 

ந தமி ம்‌ குக முற்‌ முத்து மனபர்கெசலிவவே யே 

FB GUL Dio =F, OTL 

w & the two ers (ன & ext)’ of the mediatedetters 5, rejecting வப and of the beaue 

teous vowels twice five are declavéate ‘be final letters in Tamtl, whose region ts between 

the virtue-bestowing Véngadam (Tripaiy) and Cumari (Cape Gomarin)—-Oh thou 
ornamented with handsome bracelets ! ' 

tis here asserted, that this class consists of ண, மூன all the mediate letters 
except a, and ten of the yowels. Butin Tonnal vil’accam, (எழு, $e Wy 330) Beschi 

has follosbed நன SIV, (௪ முத, (நஇிஉ, ரூத, ). where வ also is stated to bea final. He 

has omitted it here, பத்தி because of it’s unfrequent. pocchtreness In Poleappiyam 

மூதால்காபயியம, weread VETS AMA விரான: மமொழியி DP Bs இம்‌ yf oat duet 

௫௮ ரூத, Four words terminate in.the letter வ they are இவ்‌ these அவ those seins 

இவ those (between pes and அவ) தெய enmity. 
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however, meet with one or two instances in this க்‌ where the 

ro of a verb ends in சூ, as 265 imp: of உரிஞ்சல்‌ to suck, 

{ Lam aware thatin the common dialect, we have oe which begin 

witht, as vex@ two, ரோம hairs and with ல, as லாபம்‌ gain, டூலாகம 

metal: butin Nannu‘l weare told, that @ or உர்‌ must be prefixed to 

such words; and thatwé ought to write ae. eGramo, இல்ரபம, 

உலோகம, Phe author adds-that, even to words beginning with வ, it 

is not only allowable, but elegant to prefix இ, so that for யாவே elenhané 

we may write இயாவளை, and forw1sSea journey, இயாதஇரை, In thig 

dialect, words commencing with —, 85 உப்பு alist, and with o, as ரு 
ன்‌ ஆசி 

கதை filihiness, are never used, : att 
டி 1 க rae, 

Fifthly. Of the twelve vowels, the following three, 2, இ and %8, bave 

two states 3 in one of which they are integral, in the other abbreviated. 

I shall notice each of these vowels separately, 

௨, If this vowel be joined to a:hard letter, and be preceded by a syls 
lable long by nature, asin 57@.couniry, Sm river, காடு wood; or long 

by position, as in sy chaslity, ௮௪௪ a stamps; or if it-be preceded by 
two short syllables, as in அரிது difficull, ec:ch avullure: in all these 
cases, it is termed @ © Blu Miers, abbreviated =. Hence, while to the 

utterance of a short vowel one measure of time, called மா. தஇசை, is allote 

ted, to this abbreviated & only half that length is nly s and this is 

the cause, why it is always cut off before another vowe wats the other 

hand, although in the word நட, for instance, © is ட to ௨., which 

is a hard letter, yet, sinceitis preceded by one syllable only, nil that 

a short.one, and isnot followed bya double consonant, it is neither ab-« 

breviated, nor can it be cut off; as has been explained in the grammar 

of the common Tamil, No. 13, In this case, it is-called GD Her, 

integral 2» 

இ, We have said, that te words beginning with ws, as யவன, wow 

midnight, it isreckoned elegant to prefix இ, and to write Quaata, Quer 
வண 4 +) eee SS eh படவ நடப்‌ ere ey 

3 and also in 63 as Qu4@_e, imp. of G, பாருகதல்‌ to join v. உ. 

+ In Nannu’l we are told, .that to some: words beginning with 75 <9) also is ote: 

fixed, as, அரவகம்‌ an isle, 
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நம, This vowel is then termed குற ஜியகிகரம, and the measure allotted 

to it is half a மாதா, In verse, if the metre require it, it may be 

considered as a consonant, and not asa syllable: Thus, 

குமவினி Gua a தெனபா தமமககணை 

ம மஊசசொ mG Pao HQT 

ale: Ts ௮ - Fry குதி 

Here, இயாமழ has been used for we ip § but if the & were cons‘dered 

as a vowel, the measure of the verse would be destroyed. The passage 

may be rendered: Those may praise the pipe and the lute, why have 

never hear d the praille of children of their own: which is as much as to. 
a 

523, that the voice ef these is sweeter toa parent’s ear than any music. 

29. This vowel, whenit occurs in அவ்வித or when it becomes 

அளபெடை, (aterm which weshall preségily explain,) 1s never abbre« 

viated ; but itis abbreviated in the middle or end of polysyllables, and is 

then called S076 5 ௮௧௧௯. This is no longer pronounced, asin other 

cases, al3 bat soft, as eis and is short in verse. 

Sixthly. அளபெடை is a certain protraction of the sound of any letter. 

The seven long vowels may be lengthened by Dj Gus, which in this 

ease, is termed o Grai@iue—, Thisis dene, by adding te the long letter 

its corresponding short ove, which last must be written in its primitive 

form. Thus <9 is added to 4: இ tom, &c. The letter @ is made to corres=. 

pond with &, and & with sor +. In prenouncing a syllable which is 

lengthened by அளபெடை, the sound*is to be protracted 5. and.it is cons 

sidered, in verse, equivalent to two syllables. Examples, | 

oS கறறத கனாலாயபய னை லவசல்‌ இவ 

oF DM PLM மா மேவின Bre 

இருவ- HPs, 938-2, குற, 
hat is the frit of learning, if they (the learned) worship not ai the 

goodly feel of Him the purely wise ? Here, if from thé word மி. தாமன்‌ அர்‌, 

we take away the அ, which has been inserted by அளபெடை. the verse 

4 ( 

வெவ்‌ கெட அரி ee பரத்தின்‌ 

+ Because இ. 7 is the last- component of the diphthong & at; as & wu is of the OF Mahe 
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111. Of the consonants, the following eleven, ௧, ஞூ ண, ஈட, மஉன,ய, ல்‌, 

வ, @f.00, When they are ஒறு, that is, not united with vowels, may be 

doubled, both in writting and pronouncing, by அளபெடை $ which in 

this case, is termed q 9 m7Qu@e: Thus, for அவகண there, we may 

write அவ CNBC. If the consonant be already double, a third may be added 

by this figure: Thus, Wer a» lightning may become x er. 3 001804 

nants thus doubled are sometimes, though rarely, considered, im verse, as 

one syllable. Om ஐளபெடை is a figure whichis allowed only in poetry, 

and even there it isseldom used: உயசெளப்பைடை, on the contrary, occurs 

repeatedly evenin prose; particularly the அளபெடை. of the letter உள, 

_which is employed, both in verse, though the metre may not redpjse it, 

and in prose, when the-conjunction ௨/2 isto be added to a word ending 

ine: thus, . sre.» is put for 9 gar, OFya grew for செய்வ gay, 

and Gecsa Da gre for Cera Masato, 

தமமையிகமரதமைசதரசமபெச.றபபதன ஜிமற 

டுறமமையிகமகதவிகசபபயகதா ௮மமை 

யேரிவசயநிசையத துவிமவாகொலென நு 

பரிவதா௨ ஞசானடுறாகடன 

சாலூஃயார்‌: ம௨,எடு - ௮, கவி) 

If, in the last line; the poet had written simply பரிவ தாம, the metre 

would still have been good. The sentiment contained in the foregoing 

passage would not be unworthy evenof a Christian: [¢is the duly of 

the wise nol only lo forgive despile; but also lo pily those who are about 

to fall into helt the place of fire, as the fruit of the despite they have 
done them». | 

IV, 1 take this opportunity to explain the nature of the மாத இரை, by 

which the Tamils measure the quantity of their letters: உமாத.இரை is 

defined to be, that space of time which is occupied by the twinkling of 

an eye, or the snapping of a finger. Of these spaces, one is allotted to 

a short syllable, two toa long one, and three toa long syHable to. which 

a short one has been added by அளபெடை, One space and a half is 
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allowed to the letter &, * when abbreviated; but to e and இ, when 
abbreviated, only half aspace. Halfa space is also allowed to consonants, 

and to the letter yu:s3 but a consonant doubled by gyaQue 

occupies one entire space, 

—— Ee 

SECTION THE SECOND. 

OF ORTHOGRAPHY. 

V. Therules for orthography detailed in the grammar of the common 

dialect, (No. 17 to 32,) must berigidly observed in this dialect. To those 

rules 1 shall here add a few remarks; dwelling particularly on such 

points as appear to be most important, 

First. It isa general -rule of Tamil orthography, that soft or mediate 

letters are never doubled after a long letter. Hence, since in the word 

அயயாவும, ய, being a mediate letter, cannot be doubled after ௮; 

which is a long ‘letter, we may immediately perceive that it is to he read 

dyaydoum, In the word கானனா உன since ன is a soft letter, we must 

read kdnanddaa. grail | 

“Secondly. Words which areusually written with a reduplicated letter, 

provided that letter be either soft or mediate, may drop the reduplication, 

or not, as best suits the metre. The same may be done 661 in prose, 

when it conduces to the harmony of the period : thus, for Geuw to 

foie 

* On this point grammarians differ. Beschi-here follows Virasézhiyam (#5 இபப 

௨௮௨௩௮, பா”) and Yapparungalam, as quoted in other.grammars; while in 

Tonnil Vil'accam.(7 Gpas+ we, சூத.) he follows Nannil, (~@ Se os யல 
(பத. ரூ.த௮ where the time allotted to abbreviated & is only one மாதஇரை, The 
following verse from Naladiyar, is at variance with the latter authority. 

வைக மவைகல்வரககண G uv லதுணரார்‌ 

ae DY ம.வைகஹ்வைகு COMO aor இன uy Der 

வைகு மவைதற நமவாணறாணடும TRANS TOV 

Baca Now S$ Karla Sat 

<0) - 9G) - ௬௮ - குவி), 

Although they daily see the morning break, yet they understand it not, and daily rejoice 
in the thought that the present day 1s the past one : they donot 6814 consider the past day 

. ல . ஆ. 7 ry 2 ந்‌ 4 ¥ 

to be one day added (0 that portion of their life which has expired. 
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dowe may read Deu $3 for மிசாளளலி, கொள to buy 3 for எனன what, 

oe 3 forse er if suid, aches for எல்லாம all, எலாம$ for உளளம 

heart, eoria3 &c. Thus also. 

Oe TOMY தல்யார்ககுமெவியவரியவாளு 

Cr aS) waver or 6h Fuld 

/ இருவ- ௬௰எ, ௮இ-௪ குற. 

If the author had written செயயல்‌, the first syllable would have been 
Jong, and would not have suited the metre. The meaning of the couplet 

is: to teach ts easy to alls the difficulty ts, to practice whalwe are taught, 

This rule is, however, to be applied with cautions particular ly whegeshere 

is room for ambiguity thus, if for வில்‌ ஷி, the accusative ‘of ae, a bow, 

you write aac, the word willsignify prices and if for கலவ, ர்‌ 2௦0014 

sative 0ரி.கலி, a rock, you put eae, the meaning will be a stag &c.. The 

principal use of this rule is, to apprize the student, that many words, 

thus contracted, will be found in books, which must not be sought for 

in the dictionary under that form. 

31, Of the changes which take place in connecting the words of 

a ‘Tamil sentence, 1 have spoken at length in the other grammars; but I 

think it necessary tomake a few additional remarks in this. 

First. If a word beginning with ஈ be preceded by a long monosyliable 

ending in மிய by a polysyllable terminating with that letter, the zo of 

the first word is sunk, and thes of the second remains zinaltered: thus, 

for கராமநடநத wemust write நாநட நத, and for மனமகோகு we Gare, 

If the . were not dropped, these words would be read ndmanadanda, 

manamanoga, , 

If the preceding word ending in ம be a short monosylable, as Gein, 

௪ம்‌, வெம்‌, the wischanged tos: thus, seo and கல become GssaOna 

reid paddy eicand காடு, «5 50A.our Country 01 what country 3; and Gaus 

and #7, @eséa hot water. Hence, it is anerror towrite முசனனெல்‌, வெ 

wears, என்னா. this last word, thus written would signify my country 5 

whereas எககாடு means either our country, or what country ? 

‘a word beginning bys be preceded by a short monosyle Secorndiv 

ஈன the o is changed to the preceding letter: thus, lable en: 



்‌ (8) 

தண (from தணமை, cold) and &7 (௯௭/29) become தணணிர்‌ cold water: 
and ser and #7, கணணீர்‌ atear. So, from oe and காடு 1s formed எனனாடு 

my country ஊம்‌ from பொன and கரணி, பொனனாஸி agolden string, The 

words thus united contain.a. double letter, which according toa rule laid 

down in No. 8, we may occasionally write single: thus, for sezex?t we 

may use கணிர$ and forse ard adnat, கண லலாள a woman with good eyes. 

We must be careful, however, not to write கணதலிலாள$ for that would 

be read kananallé/, | 

Ifa_word beginning with « be preceded by a long monosyllable ending 

in ண or or, OF ‘bya polysyllable terminating with either of those letters, 

the sis dropped; thus விண and cae form ares fruilless desire; and 

நான and க௨௩டதன, நான௨கதென 7 walked, So also with polysyllables: 

thus, if the following words, அசசன king; wa sier monarch, மகன son, 

௮சண forlification® வண sling, be united with the word நல்லின (masce. ) 

௦ நல்ல து (neu.) they wiil form, respectively, அசசனல்கன, nara ad 

லன, மகனலல்ன, அரணலலது, தயணலில௰்‌ து. When, however, the last syl- 

lable of the polysyllable is short, the + 1s sometimes changed to the pre- 

ceding letter: thus, இவன ஈச, இவன்னு his country; மகன நல்லின, மது 

னனல்லனை$தஅ௱ண்நல்ல ஐூ,அரணணலில்‌ sy, But we must never write இவ 

னகாடு$ for this would be pronounced ¢vananddu. ! 

Thirdly. Ifa word beginning with s be preceded by one ending in வ, 

the ல்‌ and ச are resolved into a 3 and if by one ending ina, the mand 

ந are resolved into ண, In either case, the new letter is doubled, or not, 

according to the rule laid down in. the foregoing paragraph : in other 

words, whenever the ந is permuted there, the @ or «xr must be doubled 

here; and when the ௧ is struck out there, the @ or ண must remain single 

here: thus நல்‌ goed and நால்‌ science are resolved into ஈன ஷால்‌ belles 

lelires, நால்‌ and கானகு into கசனானகு four times four; விரல and கிண 

னு into diacParc— sy the finger ts extended; thus, also, தென and 
கிர்‌ become தெதண்ணீர்‌ clear waler; தாள ௨௭௦ sAaam, தாணல்வசள 6 wo- 

man with handsome feet, and B@aand கிகனொான, இருணிககனொன he 
disstpated the darkness. 



(9) 

When aword ending with » comes before a word beginning with ம, 

the ல is changed to-<r s and when a word ending. in ள comes before such 

a word, the o is changed to a: thus, from கால்‌ and முகம is formed 

நானருகம four faces ;,and from பொருள and மாடு, பொருணமாட்டு 

the excellence of athing. Hence,. the compound word பனமை plural 

comes from பல்‌ $. கனமை goodness from தல்‌. வெணமை whileness from 

வெள s &e. 

Foarthly. Ifa word beginning with s be precsded, by one ending in 

ex, the த is changed to ௨௨ 3and if by one ending in ன, to ந. 3 and to this, 

voltae is no exception: thus, eexr, and, துடை ததா? beconfé 6 கண்டு 

டை சதான he wiped his eye, கவண and Osis gic, suer Ouse தான 

hie selected a sling. If we were to omit the change, and write கவணமழுத 

flesmox, the words would be read kavanaterinddn: thus also,.cearseacs 

must bewritten என mat): my head 3 மசன 5a, மான Mak), a slag’s head; 

and இவன se, இவன mes ihis man’s head. | 

When the word ending in «= மான்‌, that precedes another beginning 

with s,-is nominative in form, but oblique ia signification, the ow or or 

also may be changed to — or 4, respectively, these letters being written, 

or dropped at pleasure. Agreeably to this rule, the author of இக. தாமணி 

uses 390 mn, his charioi withsingle ஐ, for அவனடுறா sand: he might 

alsohave written »a2 mG or: thus, for விண்டிகை, the region of heavens. 

மண டடசை, the region of earth, we may write aM co ene, மட்மூடசை, 

Tainil writers frequently employ the nominative for the accusative: in 

order, therefore, to distinguish the two, when the word which is thus used 

ends in sm or ன்‌, and-is followed by another beginning with any rough 

letter, ஊ must be changedsto -_, and « to. mz; thus,in the following 
instances, where மகன்‌ son is put for neve, we write மகர நழேமுஃனான, 

he sought hisson: ௦கற்கணடான hesaw his sont மகற்னெ தான, her ie 

ed his sons. wa பேஸணினான he cherished his son. 

, Fifthly. When a word beginning with: த is preceded by one ending 

in em or a, under such cireumstances that, according to the rules of the 

common Tamil, (see the other grammar, No. 19, 20.) the s would be 

doubled, then, in this dialect, the த is not doubled, but the ன in the one 

> » 
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ease is changed to 2, and the ல்‌, in the other, to 3 and it is then op- 

tional, whether to change the following த to the letter which precedes it, 

or to drop it: thus,-in this dialect, we do not write நாளத்தொறு வூ _but 

Bri Gramio or காடோறம$ daily neither were Gos sis ster, but 

வன தற்‌ ஜிரிஈதான, 0வன.௪இ fis ster, he wanderedin the forest. A 

mode analogous to this is observed when-any other.of the rough letters 

follows ள்‌ or , under the circumstances mentioned above: thas, instead 

Of ere, we write கர்ப a length of time, thus, likewise சாட்‌ 

"கடன the duly of the day, சாட்டு நி.து, days are few; வனதஇற்‌ Oear றுன 

இந தரன - புககான In the forest he -went, Jay, entered, 

‘When, after.a word ending in 7 ore,a rough letter is not doubled 

incommon Jamil, if the letter be த, itis often, according to this rule, 

changed to — or 3 the preceding er or & also being sometimes changed 

to or , but more commonly dropped: this, for இவள தக தாவ, She 

22௦௦, Gare தாள 3 for குரல்தாமா த -@7M 255g the 00/02 is low, 

Example. 

அகம்வாரைததசவகூகில te Quasar ல ததமமை 

29.கம்வாரப்பொறு ததத 
ப இருக: ௬, ௮.இ- PSV, குற, 

Thet two last words are put for பொறு 35920. The passage isrens 

dered: ft is.a chief viriue to forgive slanderers, even as the earth sup- 

poris those who cul 84 with the plough, 

‘Sixthly. Under what circumstances the rough letters ௧௨ ௪. த, ப. are to 

be doubled at the beginning of a.werd,-has been explained inthe other 
grammar, Ishall here add one rule: When a noun ending‘ in 7 has the 

force of an accusative, but the nominative form, the rough letter which 

follows it must be doubled 2 thus, in the example just quoted, the con« 

struction is the same as if it were இகஃவாரைபடுபாறுததல்‌ $ but as the 

author has used the nominative இகமவார்‌ for the accusative, he has write 

ten பெ ற ததல்‌, doubling the ப, If, without doubling this letter, he 

had written@<s பவாபொழுததலு, t the word இகமவார would have been 

inthe nominatives a.construction ‘which would have மு thatthe slane 

derers themselves were the persons to-forgive. | 



CHAP. Ii. 

OF THE NOUN. 

அணை 166 9OG2 a= 

SECTION THE FIRST 

OF THE DECLENSION-OF NOUNS SUBSTANTIVE. 

VIL. Before I proceed to the forms of the cases by which nouns substan= 
tive are declined, I must observe that in the deciension of nouus of this 

language, ‘both in the common and in the ‘superior dialect, there is a 

certain peculiarity. Beside the nominative form proper to each noun, 

and beside the terminations of cases -in ‘both numbers, commen to all 

nouns, there is yet another termination or form, which I shall denomie 

nate fhe oblique. ‘This isnot the uninflected noun, neither 18 it any case 

of its for it differs ‘from the nominative form, and is frequently used by 

itself, without any casual termination, The form of the oblique is not the 

sanie in.all nouns, but-varies according to.the following rules. 

First. AH nouns, except those in அம்‌, and some of those in கட (of 

which hereafter,) form their oblique by adding இன.10 the nominative : 

thus ௧௭ makes 2aaG) an, the tongue, ஈமபி - puclGor,alad, 3-3 Ger, fire, 

மாரபு - மார்பின, the breast, கோண்ரு- கொ ண முவின, ,acloud, nal - மவ 

ன, amount, கோ - கொவின.. aking, So also, கண -குணணின, the eye, 

மிடசன -முபானனின, gold, மபாய - பெ mysiPear,alie, அமர்‌ - அமரின, 8 

ballle, பகல 14132) a, the day, புகழ - Ly GS OT. Praise, தாள - sro ar, the foot, 

If the final er be followed by arough letter, itis changed to »3 as ௮ 

இயகண அதம) a child with fine eyes. Here, the termination இன is 

by no means a form.of the genitive; for, in the higher dialect, this case 

eudsin அதுத nor would the use.of the genitive, in this instance, have 

been proper: butit is a form common to all the cases 3 for, as we shall 

shortly see, it may take any of the casual terminations, 

Secondly. All the nouns of which we have hitherto spoken, have anoe 

ther foriiof the oblique, which 15 the same as the nominative: accordingly 

the example last quoted might have been அ உூயகண்கு முவி $ or, more 

+ 
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elegantly அ p@ue- que: thus, also, பககி SGumeers, or பகற்பேச 

௪னம, a mid-day repast. 

Thirdly. Words ending in, to rorin the oblique, reject this termi- 

nation, and take the affix. oa. :thus, wer - மனது, 71/12) இட w- 

இ. தது place. To this last form we may add @er,.dropping the e: 

thus, oe gsGar, இ௨உதஇன,. Example, அழிூயரமுககஇறகு மவி, ௦0௮2 

வெழமுகததுகனுழவி$ a child of a beautiful countenance. 

Fourthly, Of nouns in & such as have for their final. syllable @ or 4 

not preceded oF a single consonant, but either by more than one பட்டப்‌ 

asin தகடு @ plate, கய று rope, or by one long one, asin « @ house, அறு 

river, ‘form their oblique by doubling the — or » of their final syllable: 

thus, the foregoing words become தகடு, கயறு, வீடு, ADD, ரே 

pectively. To these also, dropping thee, இன may be added: thus, se 
மட, யத இனட Sui, ஆற தின. Example: வி௨ட௧௧2௮, or 

லி டடிந்‌ ௧௪௨3 the door of a house. 

VIII. The rules respecting the oblique should ‘be carefully observed ; 

for itis very frequently employed in this dialect, it’s uses are $ 

First. in declining nouns 3 of whichhereafter. 

Secondly. In forming adjectives fromnouns: thus, asTi—@ad’, or arte 

கனவி: A silvan road, 

Thirdly. To denote possession as வுணினமார்பன, or பணமாரீபன$ A 

man kaving an ornament on his breast; பெருமடிபொருவிறசாதத௲ன, or 

பபருமமிபாரு௨சாததன, Sallan who possesses great wealth. 

Fourthly. In expressing the quatities of the mind, or the members of 

the body : thus, பெருகதையை GD teresa Sattan who has much kinds 

NESS, அஞ TOS F.HFF0 g Sos Saitan who has a fearless mind, அகன ற wat 

பிந்சாததன the wide breasted Sdllan Oar pts arer ததன the savage 

faced Satan. 

Vifthly. In expressing the time in which any person or thing exists or 
has existed, or in which any thing is or was done: as @ferag ge pe 

இ, the history of former lime Qasccav9t or இககாவிறபயிச the corn 

of this time. 
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Sixthly. In expressing the place of abode as, இவஜர்பபசு acow of 

this village, aa--Quue a wild 001, கொடீபிறபூ a flower growing on a 

branch, @up.ou+ a flower growing in a tanks 

Sereuthly. The oblique in 5.2 isused for the ablativein இல? as அச 

தாததுவாமனெடூறம we live in the world for a55789°2— 9 Harie 

ef ass there are none on earth able to know, for & லதஇல்‌.. It is used 

also in comparison : thus, in the work entitled Silappadicdram we have 

அறைவாயசசூலததரு on ஜிகவர்ககும the foot path on the declivily of 

the hill branches off like a trident, where சூல்‌.த.து is prt for Gra தப 

பொல, 8௦ also, மாஷிதசாமத துமணிகினாத த$ the gems are arranged 

according to the beauty of a garland; where தாம தது 18 put for தாமததை 

ப்போல்‌ OF சாமததாடுல.. 

We have stated, that the oblique has sometimes the same. form as the 

nominative. In these cases, if it end with a vowel, or with w or 7, and 

be followed by a rough letter, this last must be doubled, thus மவ்பபச 

amountain cow மகா பப, the blossom: of a creeper Gawese. a pol 

of clarified butler waizs@ sa, the honey of a flowers if it end in or 

or or, this letter must be changed to — 3and if in @ or te wt thus, af? 

கட்சாததன, The fery cyed 201/2. கெடுமவாட்சாசசன, Siktian with a 

long sword Gur pexdi, gold wire கடற ஜிரா a wave, of the Seas 

IX  Inow proceed to the declension of the noun.. 

Pavananti, in his Nannul, exhibits the cases, which he terms வேற 
மை, in the following method and order, 

்‌ முபயடுசஃ-லஓ.. ஆலி. 

ரு -இன -அ.து கண 

led =O cor ராகு 

HID நின மபயர்நமு றை 

GEraas-Quuhud- ௨௰௫ - Ch Be 

. This arrangement, although it differs from the European, I think 
it advisable to follow; because Tamil authors constantly distinguish 
the cases by number,.as the first, the second, the third, case 2. which 

ச 
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will net oie understood, ‘unless we know the order in which they are 
classed, A 

Ist case, One the name or nominative. 

Znd case, 8, This corresponds with our accusalize, andi is formed by 
adding the termination 89 to the oblique: thus, from we mount wars 
வளை, or ம்யை? from were mind மன தவன: மனததை? from PD, 
house விடட வன or விடை? from ஆறு, 72927 ஆற Melon or YD OEMs 
from SO. plate தக பட வன or தக. from கய அ rope Rite a rs 
or Su DO fb. ட ‘thigh. 

்‌ 3d case, அலி; of which Pavananti says 

மூனறாவகணுருபாலாடுறாடோடு 

கருவ்கரு ததாவுடனிகவதனழுபாருள 

சொல்ல, பெயரியல்‌ - 90, Gs. 

He here assigns, to this case four terminations; 40, அன, OB. 
(with the first syllable long,) ௨௫, (with the first syllable short: ) $0 பலத்‌ 
we may say கண்ணால்‌, கணணுானடி sarGent, கணு ௫. டாரததசன, he 
saw by, or with his eye; We may also add these terminations to the 
oblique, and use கணணினால்‌, ser cil@jear,&c. When the termination aD 
(with the first on sle short,) 1 isused, the & cannot bestruck out: I have 
met with only one instance where this was done, which was in the poem 
Chintamani. 

This case.csrresponds with our ablative, whether causal or social. First it 
expresses the active, material, andanstrumental.causes which aresignified 
by the term கருவி - ass குயவனாலாயகு௨. ம, pol made by u potter, டண 

ரூலாயகு ம, a pot made of earth, இ கையாலாயகு “-ம.8 pol made by 

means of a wheel. : 

Secondly dt expresses the impelling cause, whether extrinsick, as the 

command of an other, or intrinsick, as the final design: these are signified 
ae eee ems டட Sanne க்கை வனக enrol meen 

Note. The affix a@ which generally designates the social is used for the causal, where 

the cause and effect are co-existent, as & Oust Q) 4 Sy smoke Sram fire 4 ws DS 

Gir, or பவிமயொடுகுவிர்‌, cold from dew. 
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by the term கருத்தா, as அரசனாலாயகுளம, a tank made by command of 

the king; iG IE) லாய குளம்‌, a tank made for the purpose of agriculture. 

‘Thirdly, if expresses connexion, which is termed க னிகம்ஷி and it 

then answers to the social ablative. 

Ath case, கு. This corresponds with our dative. Examples; மஹ்ககு, 

er WER M53 YES FSS, முகதஇறகு | 
5th case, இல, or இன, Respecting this case, The Nannal states. 

௦ தாவதறகுருபில்‌௮மினனு 

PmeQaru பபெலவஸ்யெேதயபொரு ளே, ட வண்‌ 

சொலல்‌ இ, பெயரியல்‌ -௬௨, GB 

The forms of the fifth case are இல and இன, they import removal, 

similitude, limit or cause. 

As the termination இண is also one of the forms of the oblique, we shall 

often find it doubled the first இன being the termination of the oblique, 

and the second that of the 5th case: thus, மயில்‌, or wet wWar,wakd u2 

வில்‌, or மண்மினின, This case is used as follows. | 

First 7 to express கியல motion froma place as, Pte. cPad eer, 

He departed from the house. thus, 

கஹயிவிிஈதமயிரவயர on So 

கிவயிவியகெதககடை. — டட 
oA இருவ- 80௯, ௮௫-௪௯, குற, 

As hair 78127 from the head, 20 87௪ 81011 who have fallen from their 
station to low estate, This force of-the 5th case accounts for its use in 

comparison, of which we have spoken in the other grammars for, அதி 

ஐபெரிஇது signifies literally, quiléing that, this ts to be reckoned great, 

The same with the superlatives for, Cgaamacl m செலவட signifies 

literally, Rejecting all other blessings, this is to be deemed a blessing 3 
that is, the best blessing. oy, 3 

, Secondly, to express similitude, ஐபபு 2 as மினவிஜெமியமினபம, for 

மீனவைப்பால்வொ.தியமீனபம 3 pleasure vanishes like lightning. Thus, 

the celebrated author of Chintamani, describing the road which led toa 

eertain mountain, says3 
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செலவ£மனத கூ தஇருவினமாச தரிகெஞன 
Hard Gel OS uty st இனி தடுனஞாமுக 

மகொல்‌௮மாவினமயயசெ9 Suet oerere-Ogre-2 op 

செல ௪மச௪ல்லவக்குகெ.றிசோல 0. Cera சான | 

7 ம கமசரியாறிலிம்பகம - இம, கவி, 

In this single stanza, the case இன is used no less than: five times, to 

express sim‘litude. To shew this more clearly, I will translate it into com=: 

mon Jamil. OF Aa mEetr யடையோர்மனததைட டுெபால்மேலெமுகதேறி 

esther கெஞுசைப்‌ பபோல்ப பக௮மிருணடதாபெ விதம On gears 

போலடுமடுபளளருமின றிசசர்த.தககால௮மபா மபைபயபோலக Geared 

ப யபோயமிசர்டேனசகதைபபோபபை போகப்போகககுறைக த வருமவழியா 

ன மஷிபைசசெரரதான. 27௪ approached the mountain by a road soaring 

as the mind of the wealthy, dark at midday as the heart of the indigent. . 

level as the petals ofa flower, winding like a ட்‌ serpent, lessening» 

in progress as the friendship of the mean. 

ae ely to express எலிவூ, & limits thus இருககாவலூரினறற p@sar | 
விரியாறு The river Caviri bounds Tirucdvalur to the south, 

Fourthly 5 to.express ஏட 02150 3 thus பொனனிளாயகு௨ம, a pot made 

of gold, Out Ge) Ox oiwer,aman poor in substance 92 8G Ou fue... 

a manof exalied virtue. a 

Gth case, அன, This corresponds exactly with our genztive. Rese 

pecting this case, we find in Nannul, the following remark:. 

<3 DOO GOL 68 S01 Ge piaweres SOA ey Gp GIT in 2 . 

The termination of the 6th case is 3). ¢ or அது for the singular, and ௮. for 

the plural: the meaning of which is, that the singular or plural termination 

is to be affixed to the noun in the genitive, not according as this 1s singu~ 

lar or plural, but according as the noun, which governs ‘that genitive, 

is singular or plural, Thus, with the governing noun in the singularg. 

வாமையஅ௮ Lito 3 the fruit of @ plantain tree ait Ola.) து கூட்ட உட 

herd of elephants; மரதனெ அகொமபு the branch 07/81/7222 நெல்லு. 

6 
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ஈல்கினஐ௫ Germ, boiled rice of paddy; எனன, ௦0 எனாது, Hera or 

கினா து -0ல்டீ the land of me, or thee, with the governing noun in the 

plurals «aeseor the hands of me, தன யாவமேகள the ene of hint, 

கு தரையமயிர்கள the hairs of a horse. 

The plural terminationis also employed though the governing noun 

be in the singular, provided it be used in a plural sense: thus speaking 

of both hands, 1 ஷு ரு, என்கை my 41002, உன்கை thy hands, Example. 

Hae Oo Garages gsoFGa 

Goede தாவி பகத துறைவாடுயனுீ 

இஈதாமஸி, கேமசரியாமில்கபகம - mar, கவி, 

cary not thy delicate feet by departing hence, thou who art the inmate 

of my soul. Here, the word ஆவி being singular, the author writes cars 

of, but ௮௨. although in the singular, has a plural sense 3 and he there 

fore writes oa meg. The metre shews that we should read nuna, not 

nun. Observe, that னது aud Ser g may both be put for உன, as will 

be explained in the proper place. 

The genitive 028615 however-seldom used, the oblique form being em- 

ployed inits stead: thus, கா. கதலி கா௨-ட.னதகத ல in the deserts 

ners. mG for ve 5 Garam & the firmness of mind, 111௦ word உடைய, 

which serves fora genitive terminationin common Tamil must not be so 

employed here: in fact, it is not a casual termination, but an adjective, 

regularly formed from the substantive உடை, according to rules which 

will hereafter be given. ப 

7th. case, கண: &c. This corresponds with the local ablative. கண, 

however, appears rather to be a word which forms a compound with 

the noun, than a casual termination; and although the original mea- 

ning is eye, it here signifies place. In confirmation of this remark, 

we, find it expressly statedin Nanndl rule 45, that we may use, in the 

same way, any word importing place; such as se@, ௧௨௨. இடை. 
்‌ ட வாதத்‌ ழம்‌ பக மகத்‌. 

Ger, Dery வலய, இடம, GY, Gusts உள, பறம, புடை, Gol, ese, 
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with many others. (*) Of these words, such as terminate in 4 must be 
used in the oblique form g.s: thus, er-tg.m eam, oF சா௨மடட துட 

காடடகதனு, STL-29.9 1,935) iy the desert &e. It follows that, as 

இல்‌ is aword meaning place, or habitation, it, likewise, may be ems 

ployed in forming this case: in fact, it is so used in common Tamils 

thus, atouo an the mount, apes, in the face: the termination 
இல, therefore, serves for two cases, the fifth and the seventh. When ear 

15 used in forming the 7th case, the er must be changed to c, if the 
following word commence with a rough letter: thus மஷ்ககட௨புகி @ 

tyger-te the mount, வயறகடகுருகு a heron in a paddyfield, Qur4p 

eGo? aparrol in a grove, அற பவோர்கடசுகம happiness ts with the 

viriuous, அரசர்க௨ டர wealth ts with kings. 

From the foregoing remarks it appears, that, wherever, in common 

Tamil, the expression இட. near, ai,is used, we may, in this dialect, 

employ the case sew: thus, qaoee-CearG par I went /0 him, உல “Sag 

க..கண ன [saw him near the village &c. Example, 

BOOrt ecu. a mend dajes 

கல்லார்கஃபடடஇரு 

_ இருவ- ௪௧-௮இ- ௮, குற; 
Weaith with the ignorant is worse than poverty with the wise, Here, 

the locality is designated 1 in English by with. 

With respect to the word உள, I take this occasion to remark, that, as 

itisincluded among those words which designate place, it cannot corrects 

ly be used, as it commonly is, with a dative; but requires to be coupled 

with the obliques thus, .ypeeaeer or <0 eS) yer, in vlriue &_.Qsa 

Ger, or Pug. oiaGer ina house 2) 9 men, or அவத இினுள in them. 

(*) The whole of these words are enumeraied in the following rale of Nannil. 

கண ஃதால்‌ - தடை -இடை - தவ - வாய - இசை - வயின- 

ரன சார்‌ - வலம Aen - Gud ம “ய = p50 - 

er - பரத ர்‌ - Deo ன்‌ Ga SLL = உழை - - வய - உளி - இடி. * 

உள -ஆ௧௨ - biker - இல - இஃப்யொருறாருபே 

பெயரியில்‌- ௪௫. Gs. 
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Sth case, விவிவேற அமை, the vocative. Having enlarged on the 

formation of this case in the other grammar, and the remarks made 

there, being equally applicable here, I shall, without repeating them, 

proceed to notice certain peculiarities of this dialect. 

First, In Nannil, (Rule 46, Chap, on the noun,) we are told, that 

the vocative is either Quid.), the simple nominative, or is formed in the 

following ways: by Gar ஐல, elision; by மிரு தல, augmentation; by ap 

Her Ar, the change of the last letter 3 by எற றயற றிரிபு, the change 

of the penultimate 3 or by some of these ways combined ; thus, யலா, 

jJarewel Sir; where the simple nominative is used; Sward, where 

the letter ன is dropped ; 8யனேவாதி, where the nominative 15 augment- 

ed by the letter « 3 S%wGa, where the final ன is changed to Ga 3 யோ 

eran, where the penultimate is changed from a short to a long letter $3 

யரவாழி, where the last letter is dropped, and the last but one change 

ed3 (15) and யாவே, and &w2Geaz7, where, in each word, the last let. 

ter, and the last but one, are changed. 

Secondly. Nouns masculine ending in அண besides the modes exe 

plained in the other grammar, form their vocative, either by அளபெ 

டை, as, பெருமான king, vor. பெருமானன$ (1) or by changing the 

final a tow, as, இரியான a mountaineer, voc. இரியாய, உணடான an 

28/27”, you. உண்டாய, நெடுஙகையான aman with long arms, voc. கெடு 

க கையாய. Tothis vocative we may also add ஏ thus, ரியாயே O moun 

taineer, உணடாயே O eater. (6) &c. This last mode is used more espes 

cially with appellative nouns, of which hereafter. 
woe 

(+) Thus, also, 88யே, where the final ன is dropped, and the penalise changed 

to எ. Seesar cored, சொல்ல்‌ இ, பெயரியல்‌ - டும்‌, CBs 

மூஃயா T இவனே words ending in ன may also form the vocative by changing the 

final er to @ thus, பெருமான voc. பெருமாவோ, O king. See ஈன an, சொ 

லல இ, பெயல்‌ - நுய௰, ரூ, 

(8) Appellatives in அன may also form the vocative by changing the அ of this 

form into ஓ, thus, aoar@e.nGw, O eater; வாயிலோயே, O porter. 

்‌ See cor gore, சொலல்‌, பெயரியல்‌ - டும்‌, Se 
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‘Thirdly. Nouns masculine and feminine ending in எ preceded by 

a long syllable, may likewise form their vocative by அளபெடை $ thus 

(வள a name of the god of love, voc, Guster, If the long syllable pre« 

ceding e contain the vowel அ, the vocative is formed by dropping the 

er, thus, கண்ணான, voc. கணஞனா 3 (0 which we may add ய, கணணூய, If the 

syllable before எ be short, the vocative may be formed by changing the 
short penultimate to its corresponding long letter; and this serves also 

for the vocative neuter: thus, மககள children, voc. waster, ஈமர்கள 0107 

people, சமர்காள, aga moon, Quarts, கிவிகல parrot Golete, If the 

vowel jn the short syllable be ௮. it is sometimes changed to ன longs 

but this form will not serve for the neuter: thus, .y-9-eer, which is 

the same with «arc? Lord, 100, 3-9-8 aan, Examples, gat gg 

OaraQGavin.Gea—am று ம... செரு னவை, that is We worship thee, 

O Lord. 

Fourthly. Nouns masculine and feminine, ending in + preceded by 2 

long syllable, may form their vecative by அளபெடை, thus, qk) 
younger brothers, voc. க்கம்‌ If the vowel preceding 06 ஆ this 

may be changed to ௯ thus, உளரரா villagers, voc. &.or 73 to ன்‌ we 

may add ௪, உள்ரீசே,--50 also from e¢carGcrm the learned, சான நிர்‌, 

சானநீரே, If 6706 preceded by <5 this is changed either into 

இல m, thus, முதவவர்‌ enemies, voc. தெவலீர்‌ வேகதா kings, வேக தட்‌, 

பாகர்‌ charioleers பாகர்‌: or, the original word may remain un- 

ehanged, and ஈர்‌. be added; thus, கடீர்‌ our men, 100, sufi, பிதா 

_ foreigners, voc. el per If the ர்‌ be preceded by இயர்‌, the யர்‌ is 

dropped, the © is changed (0 44 “and ஏ 18 added : thus கமபியா lads, 

vor. கடட, தம்பியர்‌ younger brother, 100; sa:°Ga, Even words 

which do not end in + but have theic singular in: @, may form their 

vocative plural by the addition of sr or wGa:z thus so. younger 

brother, vor. தமபியிரு, or தம்பிய மா. சாமி lord, yoo, சாமியிர்‌, or 

ecuIGr, Lastly: certain neuter nouns, when used in token of love 

or joy, assume the masculine or feminine form, as I shall hereafter 

explain: thus, the words மயிலா ‘hose who resemble peacocks, and குயி 

wai those who resemble cocilas, may be used instead of ஃயிலகள peacocks: 
(3) 

4 
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குயில்கள்‌ cocilas under the foregoing rules, their vocatives will then 
become, 29 PGry Si PCa, respectively. 

Fifthly. Nouns masculine and feminine, ending in ல்‌, or w, preceded 

by a long syllable, may form their yocative by அளபெடை: thus, மால 

a name of Vishnu, 100, மச 5 thus, a certain poet has, வலடீபுரிதத௨க 
னகமாஅல O. mighty handed Vishnu: so also, பறாூய a woman adorned 

wilh jewels, voc. 4@9-9)w. But if ௮, which’ is a-short vowel, precede 

6), the vocative is formed by changing that yowel into’. thus, Gsrar 
றல a son or King, vocs தசோனறால்‌, மடவரல்‌ @ WOMaAN,WOC. ம ATT. 

The same with nouns neuter; thus, ஐவகல்‌, 8 mountain, Si zied,'.an elem 
phant, vor. ஒவகால,. தாவகால்‌. : 

Sixthly. In Nannol, Rule 56, we are told, that the vocative formed 
by அளபெடை is used only in calling to persons at a distance, while 
that which is formed by dropping the final letter, as well as that which 
has the same form as the nominative, 15 used only in addressing those 

who are near; that the vocative formed by adding g, is used only imex- 

clamations of pain or lamentation; and. that the remaining forms are 

used indifferently.- 
ஜ்‌ 

ககன] EES 

SECTION THE SECOND. 

3 OF NOUNS APPELLATIVE?: 

X, Appellative nouns arecalledin Tamil பகுபதம்‌, in contradistinction 
to nouns proper, which are termed பசாபபதம, பதம signifies a word 

16, for பரும, the future participle from the verb பரகுததல fo divide or 
io be divisible, signifies divisible, consisting of paris, ore composed of seve 

ral; பகா, the negative participle from the same verb, means trdivisible 

or simple. The Deity may be called பகாபபொருள ௪ being simple’ or 

uncompounded 3 and created things, ப௫ுயபொருள compounded beings, 

Nouns proper are called பலாப்பாதம simple words, because they refer 
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to one object only. The word வில, for instance, is seni தம, because 
it refers to one object, a Sow, Nouns appellative are called பருப தடட 
compound words, because they refer to two objects: thus, if we form an 
appellativ e from the word 69 3, as cf) Sarre a bow man, this refers to two 
objects, the bow itself, and the man who holds it. 

To the foregoing definition it may be objected, that the word வில, for 

instance, is what is termed இரிசேசல a simple word with more than one 

mneaning’s and that, from the variety ofits significations, as Jight, coral, 

anemone, amést,. &c.it cannot properly betermed பகாபப se. But this is 

of no consequence: ‘because it- has more than one meaning only when cons 

sidered singly, ( hence இரிசொல,) ({)-andnotavhen it is regarded in 

conjunction with its appellative, for the word வில்லான, a bow man, for 

instance, fixes the meaning of வில்‌, when considered as its proper noun, 

This remark will be found to கிப்‌ ட றக தர்‌ toany other appel- 

lative nouns 

XI. In this dialect, appellatives are formed at pleasure fromany noun 

ற்‌, The primitives from which they are formed, are referred to six 

heads, called common places, Qua wen, In Nanoil, (Part the first, 
ந்‌! 

pint கல See 

ஜி In Nannal, the definition of இற்தெொல்‌ is as follows: 

ஒருபொரு கு நிததபல்சொல்லாயமி 

பல்பொருஎகு ிததவொருசொலச௫யட- 

அரிதணாஓபாருளன இரிசொலலாரும்‌. oii 

Canada Garsing Odie: WB) - ore 

When one object is expressed by many words or one shew designates many objects, 
the object difficult of apprehension, becomes ஐ -திரிசொல, ote ; 

Hence, it signifies either a synonyme, or a word with eeu thus, குஷி, 

Qa Pr}, er. all which signify @ mountain, are each a இரிமசால, in the former 

sense ; and நாகம which sig Sn a monkey, a snake, a mountain, &c. is a இல்‌ 

in the latter. Py a 
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Chap, II, Rule 3.) these are thus enumerated: பொருவி. வகாலஞூவளை 

Ger so sa dl ef வருபருப்தமேஃ 

First, பொருள. a thing possessed, as வி௰ஃலினன a bowman, from ales 

Cpig..Ger a one who wearsa crown, from ga-g-. Second, |. place, as 

watiGerer a mountaineer, from மண்‌ 30 s9imaer a Telinga man, from 

GsQay. Third, eran time, as இககாலததான a man of the present 

| time, முற at) ததான one of former limes, பாரணியான, கெடடையான) one 

born under the constellation. பரணி கெடடை, Fourth, Palm 8 component 

part, as தொளவ ககாதன a man wilh a long bored ear, கெடுவகணணைன ' 

one whose eyes arelong. Fifth, @ «rw a property of mind or body, as Oat 

உடயன a cruel man, from கெ TOmos இல Mur a mild man, “fron இனி 

மை கரியன்‌ black man, {rom கருமை $ கூ.னன a hunch backed Man, 

from கூன$ @acg-wer a long man, from Os@ex3 குளளன a shoriman, 

_ from குளளம, Sixth, Osa a. employment or action, as வாணிகன & Mere 

chant, from வசவிகம$ செல்வினன atraceller, from Geaaq; விசைவினன 

& quick man, from 2 To the sixth place belong also, @Gerar 
இதுவான-8 reader, from the verb ஒதுதல்‌ § காததவன earls a pres 
server, from the verb ௧ரத,த௮, and the likes which, as has been stated in 

the other grammar, may be forméd at pleasure: as such words, however, 

may be taken either for the third person of the verb, or for appellative 

nouns, we are told,in Nanndl, thata distinction is to bemadein pronounce 

ing them, When the word ஒதுவான, for instance, is an appellative noun, 

the ஆ is to be prenounced more open, than when it 3 is part of the verb. 

11, Concerning the formation of appellatives from common places, I 
shall not venture to give any rules as invariable. Pavananti himself, in his 
Nannul SAYS, that this must be learnea rather from the practice of anci- 

ent wiiters, than from precepts, So irregular, indeed, is the formation of 

‘appellatives, that it 19 impossible to fix it by any certain rules, For ine 

stance, from வில்‌, a bow, are formed விலகி, MA Dar, விலல்வன, வில்‌ 

லெசனட வில்லானட விலை, all which signify an archer. Yet, from 
eer, we cannot, in the same way, form கணணி, for a masculine appella- 

tive, that word being used only for the ferminine: neither from wee, can we 

form மஷியி, for either gender, I observe, however, | 
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First. That we learn from Nanndl that appellatives are to be distin« 

guished into two parts; பகு இ; the primitive from which the appellative is 

formed, and விசூஇ the icv termination; thus, in the appeilative 

வில்லான, வில is the பகு, and ger the விரு இ, When appellatives are 

formed from nouns ப்‌. to any of the common places but the fifth, 

the u@S, or root, (excepting nouns in அம, of which hereafter,) remains 

unaltered; the விகு இ, or appellative termination, being simply affixed 

to its nominative or oblique: thus, பூண an ornament, app. pera, Lom 

னன$ உளர்‌ a village, app, உளரான$ காள @ day, app, காளினன $ கண an 

eye, app. கணணன $ உளண food, app. உளணினன 3 in all which instances, 

the விகு @ is affixed without any change of the பகு இ. 

But in forming appellatives from the fifth place குணம, the primitive 
noun undergoesachange: thus, the appellative from கொடுமை cruelly, is 

@sr.9.w 67 , not மிசசடுமையன, So also கருமை blackness, app. கரியன$ Os 

டூமை lengih, app. Oacpwer 3 yawn novelly, app. Gwe, பெருமை 

greainess, app. Gudwers நனழமை goodness, app. sa ae 5: Gasca coin 

whiteness, app. வவேளனன.. 

Secondly. That «Ms இ, the appellative termination, is generally, for the 

masculine singular, அன, அவன, அணு aos for the feminine singular, 

அள, அள, அவள, M3 for both genders in the plural, அர, ஆர்‌, yar; for 

the neuter singular, ADs 3 for the neuter plural, ௮வலை..௮ன, ௮.௨ 

These terminations are affixed to proper nouns under the fifth head’ 

in the manner already shewns thus, from GerG @xs,.are formed, forthe 

masculine singular, கொழு யன, கொட யவனடி ௧-௨ யான, கொழு.யோ 

; for the feminine singular, erg. war, GETiQ Waer, கொஷயாள: (but 

fil ப்ள டக்க though we say ௧௮௮, &c;) for the plural of both genders, 

கொடியா, சோழுயார்‌, கொடியவர்‌ for the neuter singular, கொஷடய 

௮, கொடுத? for the neuter plural, கொழட்யவை, கொழு.யன்‌, கொடிய, 

Such proper nouns belonging to the cther five classes, as do not end in 

அம form their appellatives, as already stated, by adding the termina- 

tions enumerated: above, either to their nominative, or to the oblique: 

( 
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(See VII.) thus, from the nominative இவறபு a mountain, are formed, 
Ga Dus, Ou Lt Mery. Gea oGuier,. Cw nue, &c. and from its 

oblique, இவ mYar,are formed Oa Vere, Oa mn Pawar, Ca Mi oar, 

Gam IGE, &c. Thus, also, ஏஸின, app. yewer er &c: FQ filthiness, 

app, afer, 690. or, fromits obliques#-_@, or @*e_1p_@7, app. ௧௪௨ 

tar, கசடமினன, 60, காடு a region, app. சா௨ன$ or, from its 

oblique sm —@,.or ௩ா..௮.ன., 800. நா௨டன, or நா௨ மு war 3.of these, 

the appellative formed from the oblique in —@, is more elegant than that 

formed from the oblique in ட... Again, from வயறு the belly, வய 

இன, or,more elegantly, from its obliques ww 9 நடி வயற Mar, are for: ned 
வயறதன,வயற ஜஇினன, » ட்‌ 

’ 
Thirdly. Nouns ending in» sym form their-appellative, either by 

changing the w into er, or «73 or by changing the -9/ninto இ, The latter 

form is generally. used: forthe feminine only, but sometimes for both 

genders;. thus, தருமம்‌ charily, app. mase. தருகன, fem. தருமன, saws 

_ காமம lust, app. mase. காமன, fern, காலன, and. But அலகாரம pride, 

and உொபம்‌ covelousness form ஆவகாரி and e Gor, for both ge nderse _ 

Theforegoing mode cannot, however, be used, when the proper noun 

consists of two short syllables: thus, 9) 4 virluc, and மனம mind, cannot 

form அதன and மனன for their appellatives. The reason of this is, that, 

in the superior dialect, the greater part of such ene Hin themselves 

terminate in ன, as wellas in», so that அறு and "3 Dar, மனம and 

மனன, arethe same. This, however, is not always the case; we cannot, 

for instance, employ குளன instead of Gao In the use of such words, 

we are ட in. Nanatl that the practice. of ancient writers must be our 

guide. 2. 

The igtnles in which nouns in அம most frequently form their appella- 

tives, is, by affixing the appellative terminations to their oblique: thus,. 
mer, ௦11, மனத தா wars Gar the foriner of which, taking the several : 

terminations, gives, forthe singular masculine, app. மனததன, மன தத 

வன, உன தரன, மனதழுதான 5 forthe singular feminine, .a 3507, மன 
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fuer, மனததரள, oor 3G)3 for the plural of both genders, wears si, 

wer S sor, மனததவா$ for the singular neuter, oe 35.93 for the plural 

neuter, Ae Ssar, மன தத. The second form of the oblique gives மனத 

இனன, மன தஇனவன, ௫௦, Thus, also) தருமம்‌, app. கருத்தன்‌, &. or 

லம பர்‌ _ காலத னன, 30, 
Mos 

| eae “A few proper nouns in §& become appeliative by the. 

addition of ஞர்‌ or கச்‌, and the letter ந, which is generally initial, is then’ 

written in the middle of the word: thus, Gat a branch, app. Gatr ery 

or கர்‌ relations by blood; இஃ, app. டஸ்ட்‌ or Dade wit rece 

This method isgeldom used, 

Fifthly.. Respecting the formation .ofappellatives from, verbs, 

general rules are given in No, 106 of the other grammar. 1 have here’ 

only to add, that appellatives, serving both for, the masculine and femi- 

nine, are often formed fromthe neuter gender future, by changing the 

உம into இ thus, விழுவது, from விழமுவ்கல்‌ fo devour, app. Mgwas, 

உணக௮, from escreara 4/0 eal, app. உண 3 Ge aie, from Gaara fo 

eal, app. இனிக்கும்‌, from ட to lay, app, ௨௮9. From 

some verbs ea Seajap நண்பு cannot be thus formed டன 1/2 rule, therefore, i 13 

not universal. 

அரா, It has been stated, that (16 விகு.இ pe or கடவுள ப ee pias: for. 

the neuter plural, ங்க be ௮3 thus, கொழு படிஅரிய, wergs. Example. 

சேய றகரியசெயவார்‌ 0பரியர்சி தியா... ர 

முசயற்கரியசெயகலாசாரீ 
oo ae ish alle 

eee | “Boe- Ey wa கூ GP. 

Things diff cull oes execution the great perform, 

Low persons are not capable of mighty deeds. 

Now, the word அ திய, for ins stance, may, from its termination, ‘stand, 

either for an adjective, (of which hereafter s) as in அகியயபொருள 8 ணி 

cull thing, or for an appellative noun of the neuter plural; as in <9/ ig 

சேயவசர்‌, In the latter case, it is used somewhat like the words difficilia, 

(4 
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ardua, mulla, 3௦, 10. Lating which may be written etther with the word 

negolia, or without itt.as, ardua negolia proponis, or simply, ardua 

proponis, This observation must be carefully remembereds fer, in this 

dialect, appellatives are formed from any noun, and the termination in 

question frequently occurs thus, with தகை good qualily, which signifies 

the same as சூணம, we have தகையசெயசான$ that Is, ரூணததை 

படை யவததைசசெயதான he did acts of a. good kind: thus, also, 
மேயப்பெபொருளவரி 3 that is, மெயயடுபாரு க கொண்டனவாக those 

things becoming realities, and இவையனபால்புவனறான$ that is, 

உனபாலாயினடவனறான he said, these things occurred before you. 

Instances of this kind are constantly to be found in autkors, 
x 

XIV. In this language there isa peculiarity, which, I believe, will not 

Be found in any other. Its this, that, whilst appellatives in general are 

declined through all the ‘eases, like nouns substantive,"those which are 

formed either from the fifth head of primitives, or from the oblique of 

any noun whatever, are also’ conjugated through all the persons, like 

verbs. In this case, they are ealled ataea Aur, the sign of the verbs 

that is, nouns serving, like a verb, to express some action or passions 

thus, வெறபினன he dwellson'a mountaiz, 3 

The following isan example of anappellative declined through all the 

cases, like a noun substantive: yederer, ணின்‌, tetera, பவி 

னறகு, uweraier, yeiare 3), கணினன கண $ all from Lecce, 

The following is an appellative declined through all the persons, with 

the verbal terminations proper.to this dialect; of which hereafter: சான 

Lue0 Gar ar, B ஸிவ, அவன LITE OF 4 அவள ணினள, அது ணீறு ட 

தாமபணனினேம, நீர்பூனிவிர்‌ அவர வணினர்‌, அவைழுஷின்‌, When thus con- 

jugated, they have the force ௦1 verbs, and form of themselves complete 

sentences. The foregoing examples, therefore, signify: I have a necks 

lace of gems, Thou hast a necklace of gems, &c. Hence the following are 

complete 8001000865 : இறைவகோடுடயை O king! thou art cruel; கன வ்‌ 

ததாயேயென கவியை O virginmother! how dear ari thou tome! The 

same when we apostrophize inanimate objects: 2 சேதணவிபை Owater! 



how cola thouart! S@GuGewew O fire, how hot thou art! or when 

wesimply state the fact #@i gare? ௮ the water is colds பேவெயயறு 

the fire is hot. | 

Hence we perceive the etymology of the word. sii9.@wer, which is. 

so frequently used. It isan appellative ftom the noun Qe servilude, 

and, as its termination implies, has the foree ofa verb, of the first person 

singular, and signifies, 8 am உ servant, To use this word like a noun, as. 

AWD Cua, அடிடடுயுவளே Tip. SUD AM னு. யெனுகளு, 0.18 errones 

ous: for the noun isnot 29:9-Gwer, but 29 wars அழுஃயள $.0 ௮௮. 

யான , $.0-uen, Custom may.sanction this.errorin the common.dialect, 

but it if altogether iaadmissible in: thisa, ப 

தல்லன, இலிலன, Bader, and’similar words, being: appellatives, are- 

conjugated, in this dialect, Hke verbs:. thus, நான - நல்லன, QaG Aer, 

அல்டூல்ன 3. F4Vem or SAD, இல்‌ or இலலாயூூ அலிஷி or dove 

௨$ அவன - நலஓல்ன OF SAVES! 00, அவள - நலலிள or கலலாள 80-௮௮ 

கல்லது மா நன.று, இலலை or Gao, அலல்‌ ஐ௰ அன; ஈசம - கல௮ஓடுல்‌ 

wor நல்லன &e, கிர்கல்லிர்‌ KC அவர்கலலர்‌ Or BDV, Ke னுவைகல்‌ 

Var or நல்ல்‌, இல்லன or இலைல்‌, ௮லல்ன OF. அலல்‌... 

In common Tamil, when a person or thing which is produced; is not 

that which we want, we apply the word 9/09 indiscriminately to either ¢ 

aS, BTA ODA, Bude, அதல, அதுகளலி ல, In this dialect, on the con= 

trary, when we make a simple denial .as to the essence of any person or 

thing, the word <2 @e, must agree in gender with the object to which 

the negation refers: thus, sus 2@eer Dam nol the person, © sats) 

இல்லது this is not the thing: so நிரலில்‌, அவையலல்‌ or அலிலன 3 

and when we make a negation’ respecting one person or thing, and an 

affirmation respecting another, the word அலலன must agree in gender 

with the object to which the ‘affirmation refers: thus, I see something at 

a distance, but doubt whether it be a man ora horse3 on ascertaining 

the point, Isay, #is nota horse, Guia man ; which must be renderéd, 
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குலொயல்லன்‌ wx sess and, if I make the affirmation respecting the 

horse, மனிதன்னுகு இரை, With regard to the number of அல்லை, the 

principle of concordance is the same: thus, to express there are’ not 

several men, but one, 1 say, பலால கிடுளூருவன $ and vicerersa, ஒருவன்‌ 

வரபலரீ, So likewise, if |:deny thatthere are several things, but affirm 

that there is one, 1 say, பல்வையலல்டமுூ தான there are nol several, there 

sone: and, vice versa, ஒன ஐல்ல்பலவை there are several; not one only. 

The modein which appellatives are conjugated must be carefully 

observed, as it will elucidate many passages, which would, otherwise, be 

extremely obscure. The following quotation contains s@veral éxamples 
of the rules on this head. The stanza is of the kind called Virutlam but 

is to be read, as will hereafter be explained, with the same cadence as 

that termed Ven ba. 

செல்லா நுளரூடை.மயை லலா # serch gus 

Gs OradruQadad muGsNe8 fous 4 

யாசெல்லாமன பாவ கலிதஅெயயே D 

பாொலலாமுனவளைப்பணியாதவாழடு தன னே 

‘The appellatives உடையன, ஒவியன, aNwar, இனியன, are here used 

as verbs, in the second person singular, உடையை, ஒலியை, ae, 

இனியை. The stanza is rendered, O Lord! thou hast all good within thee. 
Thou, who art exempt from all evil, appearest with splendour. Thou art 

omnipotent and without equal. Thou rejoicest the world. Who can declare 

all thy perfections? If thus tt ti i லம்‌. does ali the world 
neglect to worship thee ? 

XV. There is yet one remark, which, though it belongs more immedi« 
ately to the conjugation of verbs, 1 shall introduce here, in order te 

complete the subject of appellative nouns. 

_ Appellatives, when conjugated as verbs, are inflected with the regular 
verbal terminations, (of whichin the proper place,) except in the third 

person singular of the neuter gender, which takes several forms, and 

terminates in அது, SS, ற்‌ துர —@. 16 may be stated asa general 

ந ’ 
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rule, that the third personsingular neuter may always take the termina= 

tion <=: thus, wero! ergy, உளினது 3 but since this is likewise the 

termination of thesixth case, or genitive, itis seldom used, except if 

appellatives formed fromthe dthelass of primitives by altering or abbre- 

viating the proper noun, as explained above: for, it then admits of no 

ambiguity: thus, கொழு யது or கொயழு,து. Ul is Crucl, கரியது. oF கரி 

ti is Gluck. 

‘With regard to other appellatives the following rules are to be obe- 

served. First. These derived from nouns ending in &, 7, &, form the 

third person neuter singular by adding the ‘termination த.து to those 

nouns: ‘thus, உடை. possession, app, உடைத_து$ தமை evil, app. இமை 

தது; நடை Progress, app. கடை தது. 3: thus, also, மெய்யாக name, app. 

பெயாத.த$ உளர்‌ a village,app, orgs 3 டுபாய 68௪, app. Cums 3 

மெய்‌ யம) app. மெயதது, Example: 

eae அ அங்க அல்‌ க்‌ 

ஒலார்மிக, 1 bff COG BY? bee a 

ae இருவ - -௪ம௫, ௮9- ௰, கூற, 

Here இ இமைதது 1s the same as Crew srs; உ 27 76 worse. The passage 

is rendered: To lose the friendship of the good is Se Radel worse, than 60 
be hated by the many. 

Secondly : those derived from the oblique in இன்‌, form the appellative 
by changing the et to om: as, ௨ில்லின, ஊற, MAD ஐ ms பொறபின 
app. போறபிறறு, இருவின, ௨றற..இருவிற. gt thus,’in. the verse quoted | 
in P, 16, we have எலிஷியிருஸி.ஐ mG &e. 

€ 

Thirdly : those derived from nouns in ல்‌, form it by changing the o 

to இது : thus, மெல்‌ above, app. Coos apse First, app. CpS 4 அ 
வெவில்‌ heaijapp. Gaeim ௮3 thus, a certain poet. has Qa 5a Ou 18) 
வாமேறறெபுகஷி Praise is heaped on those who pour Sorth their wealth, 
Here, மெறதெயு௧௨ has the force of Cua@ sya. 

« 

Fourthly : ள்‌ those derived from ‘nouns in sr, form the appellative by 
changing the ன (௦2: thus, காரிசான winter, app. மாரிகா௨ட3 80 
that இப்பமிரீமாரி காடு is a'complete proposition signilyings this is a 

( 
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winter crop, or this kind of cultivation ts proper to ike rainy season’ so 

also அபபயிர்கொடைநா௨டு thal is @ summer crop, ov that kind of cul» 

tivation ts properto-the summer season: and, ase is changed 10 22, (see 

Vi. -4,)a third person neuter singular is formed from கண, the sign of the 

seventh case, by changing the ண to 2: inthis form it becomes a verb; 

and renders the sentence complete. Example.. 

அனப MaCsm ஐஉமவாவினமைய/ரரரனறு 

Bo BD wig ழி தய வு! 

இரு வ. ௫௯ டி ௮9 - 5 GM 

He who hath these four qualifications, loyalty, wisdom, décision, 

disinterestedness, with himis perspicuily (of counsel) found. Here ௧௨௫ 

has the force of axrexrsr7m, (Lat, est opnd) is with. The meaning is3 

Love towards the king, skillin the law, decision of opinion, and disiniee 

resiedness, are four qualifications, with the possessor of witich ihe best 

counsel ts founds ்‌ 

This rule shews, that the words Qae@ and பெரு௨டு which, in 

common Tamil, haxe come to be used as nouns, are, in fact, appellatives, 

of the third person singular neuter, from இருள ஊம்‌ Qurga. We hare 

stated, in the other grammar, No. 107, that the third person neuter of 

the preterite serves for a verbal noua: the third person neuter of appel- 

latives may be’ used in the same way, bothin the singular and plural, 

thus, in a late example, we had இருள்‌ இருகி ‘which is the same with இரு 

er: 3a& ; so forthe plurals wad ற ததனவாயமலரோ flowers 5 variegated 

with many colours, , 

I shall conclude this Section by adducing as an example, a Ven’‘ba, 

in which: the third ‘person neuter singular of the appellative is used 

throughout : 

வெறபிறறெசெய்பொனவிக.. நறவென GE sate 

பொ றபி.றறாமயமுகைததெு தனிவி Sa 
spl G p 

Quarar 5590 ஐ ததேயபெராபபெசருவின பவ 

° கணண மருசெயதமயைததேேகா eas 
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Here the appellative பொறபிதரும்‌ is used for the verbal of the 

preterite, and the others, as verbs, in the third persen neuter singular. 

The sense is thesame as if the auther had written, Gea mi OT FTE OF 

Gencurce ஸ்ர, The meaning is: Gold tsin the mountain, pearls are in 

the sea, and the sweetness of the honey lies in the beautleous fiower buds : 

so chastity ts the beauty of a woman, durable riches are found in viriue, 

and benevolence ts the embellishment of the eye. 

$ have dwelt the more at length on appellatives, becatise in them, 

principally, consistthe peculiar character and difficulty of the syntax in 

this didlect. © 
(2 வகைல <LI நத @ ஆணையை 

SECTION THE THIRD. 
Of NOUNS ADJECTIVE, 

XVJ. In the other grammar we-stated, that adjectives, as ல்‌ few, 

பல many ௫0, are called adeOraed, But of words expressing mode, 

which are all comprehended by the Tamils under this general term, 

many in this dialect, are joined, not only as adjectives to nouns, but also 

as adverbs to verbs: thus, »<O,sa,e 2 01,64, கூர, al] which are terms 

of increment, are joined with nouns; as, கனிதலகதோன an austere 772102 

lent, 2 m அவனை efeclual succour 3 or with verbss as, சனிசசொனஞான he 
spoke much, சாலககொண்டான je received abundantly: thus, in the 
Ramayan am of Camben, we have ப 

EA Do y~DD Hac @ ருகப்பபெணகவிகினறாள 

where the word கணி is used adverbially,and signifies sweetly; the meaning 
being: The maid stood, looking so sweetly, thal the very herbage and 
rocks would have melted, had Wey beheld her 2 so in another poet, the 
word ௧, which has various significations, is used in the same dine, both © 
as an adjective and an adverb, 

கட. ஆ வளனைபட efit ல ட - ம்‌ 

கழவி வினாவினம Us A தார 

He swifily discharging a shower of sharp pointed arrows, they suddenly 
perished. Were aro meme signifies a sharp point, and eo. to 
discharge swifily. Ail words of this kind will be found in the dictionary . 

6 ( 
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XVII. Adjectives are frequently formed from substantives. On this 

subject, I shall here add a few remarks to those contained ia the othe 

grammar. | 

First :, the oblique of the noun is often used as an adjectives thus, 

சு$பவனினமார்பு a breast adorned with a gliltering chain. This is 

also done in prose: thus, in the work entitled Silappadigaram, we have 

மணவாயதடுதன-ந ல the fragrant southern breeze, 3/௨: 3) oCFraa a Shady 

grove: andin the same work பேராசி றபபிறபுசார்சகரத அகடுகாவல்ண 

Covalan a naiive of the city Pucdr of perpetual celebrity: where Guede 

9 ower, and 6679.4 are used as adjectives. » ; 
a) 

Secondly : nouns: substantive ending in டை express guality in the 

abstract: as, கருமை blackness ; மெவணமை wihileness; ௮ ரூம adificully, 

From such nouns, when the மை is preceded by உ, adjectives are formed 

‘in the following ways.—By simply dropping 3 so from அ குடை, BI (RID 

பொருள a difficult thing; from பசுமை, ama @ ereen pari “சிடி 

‘dropping டை? 80 1100) G@ men, றுயோருன a small thing.—Or the 

“மை being dropped the & suffers elision, and: இய is substituted உ as, அமி 

யொரு, பயெடிளி, 9 ஜியபொருள-ட்‌ dropping the மை, the 000502 

nant which preceded it, if a rough letter, 15 doubled: this method is used 

only when the following noun begins with a vowel which causes elision 

of the 2a: thusfrom பசுமை, uFGae a green leafs from Os@ ei, Os 

FSG ae மூத்து 8 long leiier3 from FGI, rOnwss a shorifetter,— 

Or witheut doubling the consonant, the first syllable if short is made 

long, but the 2 always suffers elsion 18 foll lowed bya yowel: thus, பக 

மை, (1) waRasda green leafs கருமை, காலி a black ral; பெருமை, 

பெரொகி a great sound. 1904 11116 e which preceded டை be annesed 
to one of the final consonants, the ௨ is dropped: thus, from பெருமை 

and saw weferm Guirsdu, 
—- அவமயயக்கைை — — —_—— 

(1) It appears from Nannul, that the word பசுமை may also become an adjective, 

bofore words beginning with ¢,7, 7, ப x by dropping மை, changing the second syllable 

tothe nasal corresponding to each of those letters, and the அ of the first syllable to %: 

shus, பை வலி, SLI SHG ETAL), பை கதார்‌, SOLIS nO LIM GE o 
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_ These methods, however, cannot be indiscriminatély used with all 
the nouns of which we are speaking 3 some may. become adjectives in all 

these ways, others, in some only: thus, from @p.eun we have FD lag 

Bin mig, Amer, & Sweden; from பசுமை, பாவெ, ப௪ூிஷண்‌, Lem 
இளி. பூயகிவி 3 from BOK ருமை, காசாக, HDL Vor, கயெருகம of ali the 

abore ‘appellatives the first syllable may be ‘lengthened. But from 

அருமை, WE haye AGRCOUIH SI. 3 ui LJ 7 Gig and not ஆமோ. Os 

from yaw, we have 1 #669, புஇயகல்ம, or doubling the rough சூ ( 

yest, not பததி; from Oa@eun, கெடுகதெரு, Coro wOSeG? of 

all these we cannot: lengthen the first syllable. From கு றுமை we have 

only கூ. நக தரு$ கொடுமை, again, cannot double the rough ௨. but 

may only-be -formed.as in Ger@aGara tats 

On this subject, ‘Pavan/anti himself -tells us, his Nann al, that no 

rules can-be given, but that we must iene pie: of ancient 

writers. 1 thought it right, however, to say thus much, in| order that 

the student may know the etymology as ,well as the meaning, of such 

words. ‘Information of this kind cannot be obtained from the dictionary, 

since these adjectives are never written separately, bute, ,are always 

joined to seme noun which they qualify. | டர்‌ 

Thirdly: nouns ending in மை net preceded by e, but either-by 8, 

&, #, மய, become adjectives by dropping om, ‘and taking w: thus, 

from உடைமை passession is formed உடைய, from இனிமை sweetness, 

இனிய; from சீமை badness, இயர்‌ from OQsruew tenderness, கொய்ய, Afcer 
these words, a rough consonant following is never.doubled: thus உடை, . 

யபெ ன்‌ Gl, pili a தீயதும்‌. கொயயமலர்‌,. ‘Many neuns which 

t end in <4, but in %-annexed - to some rer consonant, add w, 

as ஒரு. but undergo no eligion: 1008, from was Fill வரல Leia s 

from வகர bracelet, வரைய 5 from sees bud, (eats from கை fiand, 

ew. Thus, in the poem Chintamani we haves 
ஞு வனே யி ல்ரூறாசுளலியுளு CS LOUD oD it 

ee அணி கமுக swine 

கத்து அ UDG IEG LO ர றப 

Cp Ln வ quer Gof 0 ற்‌. oe (இ தோ னான: 

act adult fowls ap - நல௰ படகு 
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1 வண்றித்தி the Nilam ufrom the waler springs, and the Suili and the 

Nagam overspread. ath flower ‘buds, the Congam, the Shen'‘bagam whose 

branches are.covered wilh scented flowers, and the Véngei, he sang se 

the praises இ: the chief of déities. 
4 ்‌ ff . 

The poet here enumerates various kinds of fowers which Sivagan 
offers to his god, whilst repeating his praises. The word #2 means 

a spring in the mountains; ய being added it becomes an adjective, 

qualifying the noun சீலை, and implying, thatthis flewer grows in the 

water: நவ is a flower not yet blowns and w being added, the sentence 

imports -that the tree called Nagam was covered with buds; இணர்‌ 

signifies a flower, Gases a branch and ய being added to the latter, the 

meaning of Q) arte alors Ge wor பகம்‌ is, (he flowery branched Shen bagam, 

Here இணர்‌ is used in the oblique, and consequently. doubles the 

following rough consonant $ it is employed as an adjective, flowery, in 

the manner already explained: ஈக maw signifies an egreeable scent, 

‘and becomes an adjective in oe ae fragrant flower, according to a 

‘Jate rule, 4 

‘Fourthly: words ending in கை preceded by any vowel excent க 

may drop the மை and be joined without any other change to the noua 

which they gualify.: after these words, however, a ‘following rough 

letter is doubled: thus, from தவில wunconneciedness, We have சுனிசசோல 

an unconnected word; from et property, உ௱௪சொல a word of 

property, i.e. adjective; from வடைலை possession, om wu GurGe 

things possessed. Words, howeyer,.in which the vowel before லை js 

௮, becesre ‘adjectives: by dropping & only? thus, from இளமை youth, 

Gow young corns from jy மை anitguily, . பமம்பகை inveterate 

haired, 

Sometimes the ம 400 is drepped, as இளவயது youth; and sometime 

the ன whichremains, is ch anged to 69, 08 in இவரே யவய ஐடி பமையபயு., 

Fifthly: nouns ending in கை preceded by a consonant become 

adjectives by simply dropping the மை? thus, from வெண்மை whiteness, 
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wehave 0வணருருகு white heron, QusrGan awhile stones from ஒண்டை 

splendour, உணபோருள ௧ splendid thing 3 from Ganeuw heat, வெம்ப 
கை fiery hatred, Gummer. a fiery-arrow ; from செம்மை which among 

other significations, means perfection in any thing, come சோசல்‌, 

ripe paddy; செஈதமிய the perfect or pure Tamil language, செமயுபா 

ex pure gold. Wehave already said that words which have ய before மை 

become adjectives by dropping the மை and taking another ws thus, from 

Geum redness, is formed செய்யகுரு 5 red blood; such words 

may, hovvever, follow the present rules; and we may say செய்குரு9 &. 

It has beentstated, that the neuter singular of all appellatives may end 

in அது, Ifthis termination ௮ அ be dropped, the remainder serves as 

an adjectiye in every genders thus, from the appellative றததக து we 

have இத்ததகை 4 strong hand; from Seales, விரைவினதெர்‌ a 
swift chariot. 

Certain adjectives, of the formation of which we have already spoken, 

may come also under this rule: thus, கொடிய may be referred to 

Oerow S3 கரிய 10 கரிய s3Oauwwu to ழிவயயஅ7 உடைய (0உடைய து Ke. 

Lastly: the nominative formis frequently employed, in this dialect, as 

an adjective, in every case except the vecative: thus, வணமசரபன for 

Lielisr wien SUNT tlt ar, கலவீடுாகல்லா aru? ©, er seer மசன for சாததற 

குமகன ட, மஷ்‌.பருவி for “ahd யினவீ மருவி, மஹசசாரல for மகியின sy 

௪சரல, மஷிகருகை for wahes- Gwe. 

This style of expression will appear, at first, somewhat difficult and 

obscures but when practice and observation shall have rendered it 

familiar, it will not only be understced from the context, but its 

conciseness will be found elegant and _ pleasing, — | 
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SECTION THE FOURTH. 

OF PRONOUNS, 

யமி, As pronouns in Latin Grammar are divided into primitives, 

derivatives, demonstratives, relatives and possessives, I shall treat of 

them according to this arrangement. 

First: The primitive pronouns. jn this dialect are, கான, யான ம கி 

thous காம, யாம, கராவுகன,யால்கள we; நிர, Ga, நிவிர yes atPr all 

ye. They are inflected with the terminations common to other nouns. 

(See Chap. 11, Sec. 1.) In order, therefore, to decline arty one df them, 

it is sufficient to know its oblique, or the intermediate change which 

takes place in passing from the nominative to the other cases. The 
oblique of ster and யாை is cer 3 which, with the addition of the casual 

terminations, gives எனவ, Terenas, 7 OS, OF TSH, எனனின, என தடி 

- எனகன The oblique forms of ?, are, உன, கின, sar: itis, therefore, 

declined, ear வளை, or கினவளை, or இனவசே $. உனனாலி, or Aare, oF 

BT னால, .உனகரு or அனககு$ Gee (1) or megs &e. The 

oblique forms of the first person pluralare, எம, se, wees, கவகள; 

These QIVE எமமை, GND $ gTMselr, CHEMI, TinLID, நமமசல $ ஏவக 

— வலய அவயம்‌. 

(1) This form is disallowed in the Grammars and even by Beschi himself 10) his 

Tonnul Vilacam, for though it be a rule that ்‌ 

னஃ₹ரன ற லகானான்‌௧ணருபிறகு 

| Osi a - ys -24-4- 

In the fourth case ன, (ihe terminaiion of the oblique) is changed to ற்‌. பூ 

Yet by another special rule, the application of the foregoing to Sar is expressly 

forbidden: thus in Nanndl 

Yi தனனெமனெனபைவற § m maamer OG yt சீ 

aa சீர்‌ கி லா 4 த்‌ a, ர. மீநழுங்ன oa ஜிய லயாரு£ற Gas 

Bor -Oinut- OD - gs. 

The final et of the words தன and @er,are changed into the rough letter © 3 but 

the final of நின is retained. 

Nevertheless, examples of கிற்கு are found in Chintaéman’i and other poems; and there- 

fore it has been admitted in the present Grammar by Beschi, who following the old 

poets, has used this form in his Témbavan’. 
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ளால்‌, BHEMTOS ஏமககு, நமககூ$ THSL-G, நக ௫3 OT CHSCHES, 

ஈவ்களுகளு$ KC, The oblique forms of the second person plural are, eu, 

Bin, உஙகள, These give உமமை, அமை, உவகஹீர 

Observe that the double consonant in the middle ofthe foregotng and 

following pronouns may be written single: thus, for எனவ, எமுமை, 

நமமை, Goren, தமமை 0, we may write எவை, எமை, நமை, தவனை, கமை, 

Observe, also, that the distinction which is made in common Tamil 

between சாட and காலகள, is not preserved in this dialect, In fact, srasar, 

B Gor, அவ! Ae, with their cases, are hardly ever used, 
tx 

It hag been pated, that the oblique of a noun may be substituted for 

any of its cases, It is the same with pronouns: thus, in Chintaman’4, 

we have எனனலாற்டுபாறுபபர்யாரோ for எனவனயல்லால்‌, who, except 

me, would forgive? So, in thesame work, எற்காணவகூர்‌ for ceratng 
காணவகதீச you came to seeme. Such instances, however, are rare, 

XIX, Secondly: Derivative pronouns answering to the Latin nostras 

(belonging to our sect or country), vestras, (belonging to your sect or 

country), are formed, in this dialect, from the oblique plural of the 

primitive: thus, from நம, எம, are formed சமன, எமன, sua, எமளட 

Gon, எமர்‌, nostras, nostratles, @ person, or persons, belonging to our 
sect or country ; from & 4, அம, are formed உமன, அ௮டின, உமஎ, ilar, 

உமர்‌, மர்‌, vesiras, vestrates, a person, or persons, belonging to your 

sect or country: from த, the oblique of the pronoun தரம, (in like 

manner,) are derived தமன, தமள, gor. All these are inflected by 

simply adding the casual terminations: thus, கவள, euratir, கமரை, Bie 

னால்‌, கமளாஷ,  தமாசல்‌, &c, and 80 of the rest. These pronouns are 

seldom inflected, except in the plural, when they frequently mean Mi, 

your, his, her, relalions, &c, Thus, in the poem Negizhdam by king 

Adiyiran, we read : 
உ௱கசிர்ககருககடலஓுடுததமாவில்‌ த 

தருளுடனி மமையிலளிததவானபொருள 

டருவியம அமையிலவமஙகுபானமையச 

Heads தமரினுமிவியராவ சொ 

. . .க- ளனறாதுசெனறநபட௨௰ம -௨0௨ கவி. : 

0 ( 
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Sinee the well earned riches which we bountifully distribule in this 

world girt with the blue ocean, have the power of acquiring for us reward 

in the life on which we shall hereafter enter, the poor should be dearer 

tous than our own relations, Here relations is expressed by தமர்‌, So, in 
Chintamani we have Gemer றமர்‌, the king’s relations. 

XX. Thirdly: The demonstrative pronouns in this dialect, are, இவ 

ன this man; வேன this woman; 92, or இதன this thing; இவர்‌ 

these men, or womens இவை these things; அவன thal man; அ வள, 

that woman; அது, or அதன that thing; 9; ut those men, or yeomen; 

அவை those things; and உவன;, eum, உது, can, உவை, which point 

to intermediate objects: thus, Qaar, 18 he whois near; ௮ ௨ன, he wae 

is distanés உவன, he who ts beiween boih, 

’ Of these pronouns, those which are masculine and feminine are 

declined like the derivatives: thus, இவவளனை, அவவ, awed, 60, 

are also the neuters, இதன, அதன, These last scarcely ever take இத 

MSG, அதனுககு, for their datives, which are almost always இத்தகு 

இதற்கு? although @aa &e, take இவணுககு, and இவற்கு &e, inaifs 

ferently. The neuters இத, அது, உத, are declined thus: இதை or 

இததை; இத்தால்‌, or இஇனுல$ இதுககு$; ODGos, இன. or Dale s 

G@Qerecer ssoalso ௮, உது, Their plurals இலவ, அவை, உவை form 

the oblique by changing 8 into அற நு? as, வெற ஆ, அ௮வறறு, உவ 

» 2, These, again, may take the termination இன 9:86 இவற ஜின, 80 

and by adding the casual terminations to either form, we have இவற்றை, 

or Gap Mass Hao ga; இவறறுககு, or Dap HOE; DwP Her, 
or இவற-ஜினின, இவ NS உ Gan ஜினகண. So likewise with the 

other two, 

Ss) wa 

There is one more demonstrative pronoun, தான himself, herself, 

itself; plural தரம, or gsaaeor, Each of these forms its oblique by 

changing ஆ into ௮, a3 தன, தம, தஙகள 5 to which, as with the primi~. 

tivés, the signs of the cases are added: thus, தனவளை, தமமை, தகர, 60... 

XXI, Fourthly: In Tamil, there is no relative pronoun answering to- 

who, which; but it’s place is supphedin the manner explained ia the 
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other grammar, No, 124, There are, however, the corresponding inters 

rogatives, who 2 what? viz, for thesingular masculine, எவன, யாவன 

for the singular feminine, எவன, யாவள 3 for both genders and numbers, 

அர்‌, war, யாரை$ for both genders in-the plural only, car, யாவர்‌, 

These are all declined like இவன, Mum, இவர, &e. For the neuter 

singular எது, Wet Hy, UTA gs for the neuter plural. எவை, யாவை, These 

are declined like Ma, இவை, 80, Hence come the words எவரும, யச oF 

ரூம, யாவரும, all persons; ஏவையும, யாவையும்‌ , all things, 

The word oI ag besides: being used for the masculine of the interro- 

wative ;who? serves also for the neuter of both numbers: as, evar gv 

what is thal? ஏவனவை what are those, &e, emai: eka 

இறை காககு உ கரபடுபவன ழசயய மகளி ர்‌ 

விைகாகருங்காபபெத ட டஷஹி 

இருவ- ௬$௮இ-௬, குற. 

What avails the caution of imprisonment; the chief security of weman 

is her virtue, Here, what avails it, is rendered by எவன செயயு ௮, The 
word என is used in the same way 3 whence the expression எனனாம what 

will happen 2 whal will ensue? Thus, again, Tiruvalluver: 
@ 2) ததககாடுலின SHEP ain The 

What though ae Sea roar 2 i, 6, it will not, on that account, pass its 

bounds, In the same sense is also used எனன, or more commonly in this 

dialect «arse, This may likewise be rendered wherefore? as, எனவ 

யவயோடுவலில்‌ if you ask, wherefore, 

Obserre, finaliy, டிஸ்‌! for யான, what, we may, by apocope, write 

wa3 and that this is joined,” not enly wit h nouns, as, aT DUM, 

யாககு இச, (in the same wa ay 88 we say TH Qua aor, ௪௧௫ இரை, of 

which I shall presently speak); but also to verbs, as, யாசசெயசாய what 

hast thou done? Kixample: 

யாகாவா iQ னுநாகாக்ககாவாக்காற 

ோோகாப்பர்முசாலில்‌ ழு ககுூய்ப௨ ௫ ்‌ 

இரு ou - 0a, <6) - So FH De 

Though you guard nothing else, guard your tongue 3 for ruin Ron ensue 
770173 licenlicus speech. ; 
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017, Fifthly: The Tamils have no possessive pronoun; for, although 

சனது, sos ௨௦ are aptly rendered by the possessive pronouns 

my, mine 2 thy thine ; they are,-in fact, either the genitive cases of sre, 

காம; 680, as we have already seen; or they are compounds of the 

obliques என, கம, &c.- with அது, and have the force of, this belongs to 

me, tous, 80, considered in either way, they may be used by themselves 

without: ஐ governing noun 3 and thus, to the question, whose is this ? may 

be answered, எனது it is mine, 

Besides the pronouns already specified, the Tamils have others, which 

may be termed pronouns adjective, and of which we have spgken in 

No. 48 of the other grammar. These are இகத- இன ன, or simply இ thisy 

௮ஈத- ௮னன 0௮ thal, aa s-ve0 00௭ which 2 

&.2),0. They differ from the pronouns of which we have hitherto 

treated, for they have neither case, gender, nor numbers but are used 

as adjectives, which, in this language, must always be joined tosubstane 

tives: as, Oessea, இனனகை, இககை, Respecting these pronouns, 1 

have one remark to add to what I have said in theother grammar, ‘Fhe 

adjective letters இ; அட எ, may be joined not only with alf nouns, but 

also with participles: for, these, although they are formed from verbs, 

are termed Quw@neeu, defective nouns: thus, இசமுசானன௮ணரச3 

this instruction which is imparted; 9.55520" @g that thing which 

is given; எசசெயதகருமம்‌ whal work that is performed ? Nouns appel- 

lative, formed from substantives, even when conjugated as verbs, as 

already explained, may also take these letters: thus, இக நாடலப்பெய 

ந்தது whatis the name of this sciences; இடிமா௨வவெறபி.ற wy these 

bullocks are of that mountains eacdauilGer ன Tam of this village. 

அ], Finally, observe that, in this dialectyno-use is made, either 

in the pronouns or the verbs, of that mode of expression according to 

which, in common ‘Tamil, we employ கீர்‌ and அவர்‌ 2a honorifics for 
thou and fig 3 for, even in commentaries, நீ have rarely seen என ஸரீ, 

டுசசனனார்‌, &c..as honorifics for எனறா ன, சொனனான, &c.; and in the 

poets themselves, this figure is hardly ever found, ‘Fhe only instance 

which I have met with, is in the poem Chintamani, where it is used to 

express an overfaw of lore and Jey ; the story connected with it, is as 



follows: The qucen Vijeiyei, whilst pregnant of her first child, was 

forced to flee from an insurrection in which the king assassinated by 

his prime minister: in her flight she was delivered: of bi con Sivagan, 

in a place appropriated to the burning of the dead, a spot considered 

particularly illeomened and unciean, | Here the child was found by a 

ierchant, who, being ignerant of his parentage, teok him! away, with 

the design of bringing him up as his.own, In the mean tame, dice queen 

retired to the desert, and spent, her days ia penance. -At length the 

hoy, arrived at manhood, having learned the. particulars of his birth, and 

the 124 of his mother’s abode, goes thither: the mother is delighted ௦0 

again beholding her son, whom she now finds of ripened years, and 

renowned for his military exploitss and in a transport of joy and affection, 

immediately accosts him thus, வகசாம்‌யீசெ, I shail give the whele 

FE stanza, as it exemplifies many of the foregoing remarks 
்‌ ்‌ ர டர ; 

ag ட்டட்ட ததிகுரு தன PON எமாக தி PA BES 

= BTL SS தமமைரிதாகயதடுமுயம்காணவநத 
cc we ட்‌ 

Ce பட எமபரு இமாரவ்‌/ me as sala? 55 eh i 

ய௨.௨.ரககுணடசெசகாலகரையட Gara wor ட 

விமஹியாதில்மபகமி-உ௰௫ கவி, , 

The mother, addressing her son, uses the words சாவியி Gry awe | 
ப பங்க்‌ in all which, the plural is put honorifically for the singular,—cor 
இ .றற்ரகுருநனவளை, here, Goa means king, and Gyo bravery 
is used adjectively, by rule XVII, 2d. signifies brave 3 amen means 
sword, but, by rule 4711 is taken as an adjective, | and the sense 
is the same as வாசசலாயஇதல$ ‘by rule VI. 5, ois changed into range” 
into —, and ல Into த, கா. ஐகுரால3 and by (068௧௦ rule, since 
ph lg is the accusative, the லி is changed to இ and the’ following 3 to 

3 and onc of these being dropped, we have குரு ற. svete alors கறு 

$3. Here, as before, வாள: has the force of ௨ரளசல்சயஙம7$ Mor 
signifies baille; .9)2765.5) is the'seventh case, கண, in treating of which, 
IX.7, we stated, that for ser other nouns may be used which denote 
places ௮௧: is a noun of this kind, and, since it ends in ம, its oblique 
is formed in தது, according to the rules on that head; சித, by quitting. 
காடடட. கதனைகமைக sey here காடு, the genus being putfor the species.’ 

3 
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signifies the sameas #@@7Q) a place for burning the dead, கா௨டு is 

‘it’s oblique, by rule Vil, 4. and em---_es.g7 is the seventh case, as 

aboves கிதத a participle preterite —sws Gu meraras er, கயத isan 

appellative feminine, from eu, by rule’ XH. 3. and signifies 817. 

omened 3 எறுசாணவக இர்‌, for எனவககாணவகஇர்‌, என being used for என 

வண, by rule XVI. and changed to எ, by rule VI, 4-௨. டள 

B11 GG oan? OF ue, GF@ means beauty, and, by rule XVI, its oblique 

செ, isused as anvadjective, beautiful; இளமை," 8௩ adjective, from 

இளமை by rule XVI. 4. Ganv Gs; the sun newly risen, which 

shines without searching, to which the poet wishing 0 compare the 

youth’s breast, instead of saying பரு இயைப்பொ௮! மார்பு, uses ie word 

adjectively, by rale XVII, and writes பரு மொர்பு, This mode of expres 

sion may be referred to the metapher, which is termed by the Tamils 

உருவக ௨0ம்‌ is very common in this languages மார்பி is put for ean 

ன, on account of the following «, see rule VI. 4, and is the oblique 

of மார்டடி by rule VUE. Ists it has here the force of the fourth case, by 

Vill, 4.—Pasend uf Or, t tad yocative plural, by rule DX. 8.—ace—e 

TEGO FGM PE TY BoB BT Bie Geaoris put for Garay as will be exe 

plained hereafter; தா.கரையவட 15 a,metapnor, as before, and is the same 3 

with தாமராயைப்பேோஅஇம ஒட, the poet praises the flower தரமரசை for its 

colour, saying, | that it has obta wil the red hue which js infused into it, 

by drinking அகர) in expre ‘cs 12 this, he uses the word உள. which 

15 put for arc Qu, the participle future of the verb 2a Qa /0 

infuse; and this, again, is used instead of the participle preterite, ௨ ore 

to. sor, all which i is accounted for in the rule which follows: lastly, செம்‌, 

which, on ‘account of the following Ss becomes @és, is an adjective, 

from the noun செமமை, by rule XVI. 5, The meaning of the stanza is: 
ee ம 0) பர்‌ ்‌ | 

You are come, O Lord Sivagen, whose. breast (beams. with mild 

splendor) like the rising sun,io visit me ili-omened, (wretch), who guilied 

tn. the field of baiile the king (thy father, ) vatiant in war, and aban- 

doned you tn the burning place of the dead. (you are come). paining 

your feet, hick are as the red Tdmares imbued with the (rich) colour 

ofthe lac that it has sucked up, | 

- | was induced to parse this stanza this moinitely, because it affords 

no less than four and tweoty examples of the foregoing rules, 

a 
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APPENDIX. 

———______ 

XXIV. 1 shall here offer some observations, to complete the chapter on 
nouns+ 

It was stated, (XH. 3d,) that many nouns of two short syllables, 

and ending in 2, may also terminate in ன$ as அறன்‌; மனன்‌, குணன்‌ 5 

but that the rule is not general, and that we ought to follow the practice 

of ancient பதிப்‌ I have now to observes. 
- 

Firsts Many nouns ending in மீ and consisting of two syllables, of 

which the first is long, frequently change the final அம into & ¢ as, for 

யோகம, யோகு ₹ but 1 havenever seen an instance of this, except when 

there followed a word beginning witha wowel, by which the உ was cut 

off: thus, in a verse of which I shall speak hereafter we find the word 

ஏமசறறல்‌$ where ௭௫௨ is used for எடிம cusiody, and the e is cut of 

by the following . of the verb ௮றறல்‌ todo. Hence, oat a oo is 

rendered fo guard. A certain author uses @ dere. for கீ லருணட$ and, in 

thesame way, காருற mis putfor காலருற அ. Some polysyliables, even 

though short, follew this rule, either with, or without the elision of the 

finale. Thus, Tiruvalluven has «@ Qeen pete Guar, for eDesan 

meri Guen the man of knowledge is without wavering: thus, also, 

உல்கு for ada. But here, also, we must be guided by the practice of 

the ancients.. / ௪ 

Second: It has been stated, that Ds, ௮.௯, may become இசன ௮ Sar, 

I have here to add that verbalsin அ follow the same rules thus, aga@ 

றது OW வருகறதன 5 VHS H OF MESS 5 வருவனு OF ஷக்‌ 2 also 
YUE) OF அவதன: and for யாவு, யாவதன:2 and for யச ஆ, uit nee 

All these words are declined Tike இவன உ so that we frequently see 

அவதறகு, வருவதற்கு, வகததறகு, &e. usedas datives, 

Third: We stated, 1a the other grammar, that nouns of number are 

declined through all. the cases, and that all numerals below athousand end 

in & sthese may also end in geri thus ஒனநன, இணஉன, மூன mar, கான 

கன, OSES, AMD, ஏமன்‌, எட்ட, Qa Gal, இருபதன, iss sea, Ke, 
0 6 
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I have not, however, seen (*) பது, and நூ று, varied ia this ways 

these words, when they terminate in ன, are inflected like இவன; and 

may then be used as adjectives (ordinals) ; so that ஆ mar, ஏமன, 0, 

mean either. six, seven, &c. or the siaxih, the seventh, &c. Thus, in 

Nannil, we have 3 9.5 எம னுருபு, fOr அறா ருருபு, TOI OG: 

HHL அ பந்‌ 

CHAPTER HTL. 

OF THE VERB. 

XXV. Verbs, which are termed af) ater, are not denoted ip this, as in 

the common dialect, by the verbal in 8 ».s7, but by the verbal i IY ல; 83) 

மெயயல்‌ doing or to-do, படடததல்‌ reading or to read: under this kos 

they-are given in the dictionary, Those which, in common Tamil, end 

in இறத, inthis dialect terminate generally in ¢3 and those which 

end ine@ » த, in ததல: thus, பணிதல்‌ to worship; ௮ so lo know; உண 

மதல்‌ to understand; 29.59% to beat; 19.258 toread, learn; புடை 

. இதல to create, Some ending.in@m ஆ: terminate in லி without the s: 

as செயயல to doz பெபெயயல்‌ to rains அணிய.ல்‌. to adorns; பியல்‌, lo 

submit. Those, however,,which have வ before இத ஒட usually change 
the = into அ, and add ல as, தடவல்‌ (0 slroke or rub 2 உ கவல 49 assist; 

முசால்லல்‌ losay, கொளளல்‌ io buy, Nevertheless, they may terminate 

according to the general rule: as, seq sa, ௨௪௮ sO, செசல்‌இ தல்‌, 

XXXVI. We stated, in the other grammar, that many verbs which, pro= 

perly, end in 6 3@ =, are made, bysyncope, to terminate in 29 5.93 

when, according to the general rule there laid down, they form their pre- 

(*) lt is sihgular that Beschi should not recollect having met with these words used 

with the termination அன, since, though not common, they occurin works on graminar, 

with which he must-have been acquainted : for irstance. 

Qa mm GpeO daar பாலி, று இருன வ ர்‌ 

ம்ன.றடத்தடுனாறறுகம்கட லாயதம 
தொல, 0 இியகசபபுணரியல்‌-௩ My Fe 

ாரூயிரமுனவருஉங்கா வ 

நாறனியகைமுதனிவ்கூெவி, 
தெ லி, GP fl Dar ப்புணடியல்‌ ண, ஸூ Le 

ப 

a 
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161116 in கனேன : of thiskind are, sj. «8 ததும்‌ refrainsap@eG Pst 

‘to urge. But since these verbs ought properly to end in e@@™_s, in this 

dialect, according to the rule just laid down, they drop இறத, change 

the ௨ into அ, and take லி, sothat they become 9-689, apQes” $ 

are also 9c aG¥O, ரூடுககுதல $ this removes ail doubt respecting the 

formation of the preterite; if, for example, the verb be #33 do 

renounce, the preterite must be கீதடுதன$ WPeee to avoid, Ca@Garar. 

XXVII. The verbal of which we have been speaking isconstantly and 

elegantly used in this dialect. 

First 2201 sued as a noun, and inflected with all the cases: thus, 

cfitloney ap inap he prevented the going; சொல்லால்‌ ஜிநததேன I 

apprehended through the medium of speech; கொளளினிதகிவி௮ giving 

ts more delighiful than receiving 7 உணாதற்கடட்புகம்‌. knowledge is the 

object of praise. 

Secondly: It is sometimes used absolutely: as, அதிதற்பொருட்டு 

for the sake of knowing; போதற் காரண wae on account of going, For 
instance, .a person observes something moving, and doubts whether it 

be an ox or amang¢ at length, he perceives some signs by which he 

knows that it is a man. I say of him 26) த துணிக தான he asceriained 

ui (0 be a man, that is, 06674) BEB nOarar mo தவி gm are 

‘Third: Itis often used for the infinitive: as, செயயலடுவணடும tl ts 

necessary (0 do; பொதல்வில்ககிளுன he Label LONG § L471 A DISTT HF 

சான he learned to. sing, 
—< வய 

SECTION THE FIRST. 
j ; _OF THE INDICATIVE. ்‌ 

XXVIII. Of the five moods, this language wants the optative and 

subjunctive ; and of the five tenses, the imperfect and the preter- 

pluperfect. These deficiencies are supplied in the manner described in 

the grammar of the common dialect. I proceed to treat of the indicative; 

XXX. In conjugating the verbs, the same terminations serve for 

the present, the preterite, and, with certain exceptions, for the future s 

this last tense having, in this dialect, some that are peculiar to itseif, of 

which 1 shall speak in the proper place, 3 
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‘The terminations common to all are: 

For the first person singular, ஏன்‌, car: as, SL.6G Ser, கடர தென, 

மீ walked. © 

For the second person singular, அய, 82, @tas, ste sc, ஈட தவர, 

12 G, thou walkedst. 

For the third person singular masculine, ஆன, Yet 85 ஈட தான$ ஈட 

சனை? feminine, அள, அள? aS கஉடஈதாள, ௧௨௩ தனள$ Neuter து, 23 ௩௨ 

நத if walked; or in the preterite, ithas mm, when preceded by ©: as, 

Gerda s or Cero on; gas, ஆயிற்று, போயின. த, பேச 

யிற 3 inthe future, the termination of the third person neuter \ngular 

1S ௨௯3 AS, கடககும, 

For the first person plural, ஆம, அம, ஏம, TM, DO? AS, BLBSTO 

BiB ser, ஈ௨டநதேேம, 55 80am, ௩௨.௩ sro, we walked, 

For the second person plural, #7, இர: as ௧௨௩2, நட, 5t-6 

தவிர, you walked. 

For thethird person masculine, and feminine, Yr, அர: aS, ஈடஈதா 

ரீ கசனர்‌ they walked; for the neuter, <7: as, se.sger, or simply 

Be-5s2 thus, in the poem Negizhdam at the close of a stanza, the 

author, speaking of the clouds, says, -@s@e1Q Sea. having acquired 

a form and returned, for &earcer 3 and in another stanza: பொனனி 

னகுன வினமேல்வனவகொடைபோன்மனெனப்போழிகத the clouds in libes 

ralily like him (the king) poured down (rain abundantly), fer Qur cas 

ன, In like manner for (*) சொரிவனயோல்‌ we find G@rMaGura, for 

செயதன்வரதகில்‌, Geigars2> 3 for (1) மிககனவா௫, Ysaar9, Some- 

times, though rarely, கள is added in the plurals not only in the second 

aad third persons, as க௨ததிர்கள, ஈ௨ஈதார்கள they walked; but alsoin 
ட ஆதா ௬ ௬ ட்‌ e ° 

the first, as BL GF SHS, BO 15 DABlSCi, = LIGLI Gar, நடப்பன ஙகள, 

XXX, First: The presert tense, called கிகட்காலம, is formed either, 

as in the common dialect, in இதன, which mode is hardly ever used 2 
— = 

(*) ODFar 7 ga to-pour, 

(7 of so to abound. 
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௦1௦ இனதென?௦ by adding far@mer to the negative form, (+) The 

sense of the compound is, however, positives and this is accounted for by 

the use of the negative form for the positive gerund? as, for soa, மக 

ய்யா, for நட்த, செய்‌ த$ which will be explained in the proper place, 

The present tense, then, may have any of the following forms: ௩௨௨௧௫ 

CG mat, se arGm ன_,கவாதின Gow, ஈ௨க௫னறனென..ஈ௨வாரினற 

மனன, &, To conjugate these forms, it is only necessary.to add the 

abovementioned terminations, fur the several persons.. 

XX VAs Seesndly: With respect to the preterite, I have nothing to add 

to ம. is contained in the other grammar; so that, to the following 

preterites, sc 5@ ser, Wt9_ sGgar, ரீகனன, செயதென, &c. we have 

only to affix the terminations abovementioned. I have, however, seen, 

in old authors of repute, several preterites for which I can find no rule, 

Such are the following: கிதிஇனான for நிறுத்‌ Pew he caused io slop, 

(v.a.) தமீஇனான for தழுவினான he embraced, af இனான for கழமுவினான 

he washed, வி மீ௫ணான for eps sr ar he fell, வெரீ இனான for வெருவி 

ஞான he feared, இிஇளான. for இருசதான he மாகு எல்‌ இனான forags 

சான..௪ arose. From these instances, I think we may deduce this general 

rule: all verbs, of which the preteritesend in ecoD@Garor of 25Q,sar, 

may drop this termination, and, taking ஸூ have, by sue, ஐஇ 

Geer: thus, éqealemer, o£ GGare, 6௦, இருஈதென, OP இன, Ec. 

From these words, you will often find 4.8 @, wif D, &c. for the gerund $ 

and for the participle preterite, by adding ய to the gerund, 2 7 @Qw, 

e£Bw, ef Qu, ௫0, Ihave also met with கொளி @ and கொடு for 
es 

(+) According to the Tamil grammarians the termination is அ, பின ODay so that 

itdoes not appear necessary to account for this. formation, by supposing, with Beschi, 

that கின Gm ot is added to the negative form. 

oi) or 7 8 or இ apie. s 2 

உணமபானிகஹடுபசமு sem malate alee நிவ, 

சின my இன்று, மே இறு are the characteristick syllables of the present tense 

of the verb in the three places (persons) 6 five Palds (2 numbers and 3 genders.) 

BO பதவில « W ons S.. 
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கொண்டு 3 வர S for extra 3 செமி for Cerag, Osi for Gai, and 

that for தொகு. Examp! 63 ப 
FAS PET DOMGMOFUD int DO VIG a 

i ௬௮. %~ டூ ்‌ ஒல த துர பெயரி இயற்‌ ஹு 

“EGY - Friar, 5) 8) - ம, குற, 

A 

Here, டெய்‌ Qe Qu து is. put for பெய்இரு ருகதற்னு... The meaning 
is: To guard with anwiely il-gollen weall(r, ts 4782 tra rying | to keep water 
878. an unbaked earthe , i ae Bae ant thor bas: ப்‌ 

Thirdly: The futur ormec நரன்‌ to. (யி 

ose பட்‌ however, which I have there 

stated to have. their future 1 in கேன்‌, may, in this dialect, form it also 

denne in the ப்ரஷ்‌ grammar, 

in @Gaer, thus, செயகு வன from செய்தல்‌ to do, அஞ வச from 

அணிதல்‌ /௦ adorn, Besides the common terminattons for the first person, 

ஏன்‌, cer; as, செயவேன, செயகுெவன $ நடபபேன, நடப்பை 

this tense has likewise 99 and அன்‌? as கப்பல்‌, ஈஉ௨ப்பன$ 4 அள்வு 

சாண்பன்‌ 5 ; 60, Italso terminates in = :as, a7 tp Sy Mi, I Sig§ CFTA DM) ௪, 

வரு த, for UT DOU GT, கூ. பவன. சொல்‌ஃ Cgar, a ருூவேன$ and உண்டு, 

செய்கு, GF, for உண்டுபன, செயவேன, செலஓுவேன, By adding 

ம்‌ to these, we get the first person plural; as, வாம,தும, கூறு அமி உண 

குஃ, செய்கு Thus, in the opening stanza of Chifttaman’i, we have 

தேவாதேவனவவனசெவவடசோதுமனற, we will approach the rosy feet 

of the God of gods, for சேரவொம, The other persons take only the 

common terminations. ௮ being that of the third person nenter plural, we 

Have Sanne 5 இரிவன்‌ § செய்வன்‌, or செய்குவன்‌ 5 ம்ல்ர்வன 2 BIG UBT, 

The second person of the imperative, with the addition of பள கார்‌, 

serves for the third person masculine plural of the future: thus, எனப 
° 

எனமார்‌ $ BLL, ந.மார$ கேட்ப, கெண்மார$? மாப, மொழிமசர 3 

accordingly we find எபைபல்சே, மொஷிப்புலிவர்‌ for எனப, Ours 

வார்‌, 

Sometimes மனார்‌ is used with the same force as wrt: as, cornet 

fot எனடார்‌, மொ.கிமனார for மொஜிவார்‌, The ancient and celebrated 

ஆல்‌ 
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author Tolcappianar, in his grammatical writings, frequently uses this 

form: as எனடனார்புல்வர, மொ.திமனாரீபூல்வர்‌, Sometimes, too, the short 

syllable மர்‌ is put for கார? as, எனமா, Gor Mur. Example: 
2 

தேவனே மகன னசெல்வனம்‌ OOM oh nga 

பாவையெசோற்நனள்பாகினமத்டுற ன்மரும்‌ 

Aa grind - கனகமாவூயாமிலபகம - MB De - கவி!) 

Some said, that king ts a deity and no man other said, a (sxeritorious) 

penance hath his wife performed in the world, 
11676௫ stands for எனபாரும, So Pavan‘anti, in his Nanni, 

often 182 எனமருமுலரே, there are some who say, Sc, 

xxi To the remarks on the indicative of the negative ட்ப ௦ஃ 
tained in No. 14 of the other grammar, I have here to add: 

First: That the third person neuter singular may reject அ as, eL_er, 

சேயயா, er. By adding வன to these, we have the plural: as, ஆகா 

வன, நத வரவனட ூசயயாவன, இரியரவன்‌ , 

Secondly: In forming the negative, it is common to use the appellatives 
இல்லன, ௮லலன, of which wehavespoken in rule XIV. The compound, 
which is conjugated through all the persons, is obtained, by affixing those 
appellatives, either to the imperative of the positive, or to the participle 

preterite: as, கானபெசல்டூலன t உ ormore frequently witha single ல, பே 

ESD; EOiFaY; ட ௮வன பேசலன$ அவளபவேச்லள்‌? அதுபேசல்‌ 25; கர 

மபயேசேல்ம, or பேசலம்‌? சிரடுபசலிர$; அவர்பெசலா?ழ அவையபே௪ல்‌, or 
ஆவைபேசுலன5 thus, உணடு_லென, coon ால்‌ உண டின்‌ உணட 
லள, 004 ர்‌ க 

—= S86 OS |S Seem 

SECTION THE SECOND, 

OF THE IMPERATIVE, 

ட்‌ XXXVI. ‘In addition to my remarks on the imperative, called TUM, 
which are given in No, 68 of the other grammar, I shall here notice 
certain peculiarities ef that mood in this dialect, 

First: உ is scarcely ever affixed to the imperative, except it be joined 
Ay | e re a — toa rough letters as, அ௨ககு, வாங்கு, வித, where the ஐ. remains, Hence, 

J 
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while, in common Tamil, we write உணணு, இன co, கொல்று, &, in 

this dialect, we use உண்‌, இன்‌, சொல்‌, &e. 

Secondly: By adding சோ to the above, we have another form for 

the second person singular: thus, உண becomes உண்மெர$ உரை, உரை 

மோ; டுகள்‌, GaarGurs Gera, சொன்மொ, In the two last instances, 

ள்‌ and ல, being followed by ம, are changed to ஷீ and er, respectively, 

Thirdly: By adding @ to the same abbreviated imperative, we get a 

third ua for the second person singular உ and by adding $7, one for 

the plural; thus, from அருள, அருள்‌ இ he from Gur, Cure! GF 

1 have never seen கேள்இ formed from @Gadis the word becomii 

é§., on account of the meeting of «7 and ச: so, for the plural டூ 3 

போகர்‌, 6௦, In the Ramayanam of Camben, a devotee named பரட்‌ 

men, discovering that his wife Agaligei had yielded to the impure 

embraces of the god Deévéndren, curses her with this imprécation §. 

become stone. The passage is, 

முமலவியலாவீசோககவிவ$மகளவளேய Py a 

6d Nweas @ Durer cy ox 

LIM DET CRT Ema LD = HEM Baise d ம- WT, கவி, 

Looking on the slender formed (Agaligei) he said, oh thou who art 

like to a mercenary strumpel, be thoutransfermed toa stone! Where 

ஆஇ is the imperative of the verb அதல்‌ (0 become. Observe, that 

we must not add the terminations இ and தீர்‌ to wr and தா, but to 

வரு and தரு, which would be the regular imperative, according to the 

general rule. 

The last fnentioned form is also used for the second person singular 

of the preterite: thns, a certain poet has, வி )9@ut mGe@S, if you have 

dismissed (hina,) you have ruined (yourself.) Another author has, Ger 

ககாஅடபா யே thou wentest without seeing. This must not be condemn- 

ed, as being either obscure or absurd: in Latin, ven# is both the:second 

person singular of the imperative, and the first person singular of the 

preterite; seguere 18 the second person singular, both of the imperative, 

and of the presents and amare is, at the same time, the second person 

siftgular of the imperative passive, the second person singular of the 
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present Passive, | and the infinitive active, Many other instances might 

be adduced This a use of the cata is not productive gt anya 

ambiguity) _ க EX foe ae pt te pal 3 டர 

Fourthly : It is still n more > common to use the second TAO cto ll ; 

and plural of the negativ ee erby for. the . sect 0. 

plural of. ‘the, impérative | positive: “ad, 0 ea sin hear thous Gera hear 

oF It is of consequence to atten | quis use of the word; for 1 can | 

tate frou ex perience, that, until | became acquainted with it, it gave 
me no small trouble, i : 

SE Sry « 

persons singular and 

x: AV. The second person plural, besides the forms already specified, 

as கெட்டீர்‌, HOST, GERAD TZ, வாரீர்‌, கூ Ha, &e. has the following: 

First: The following terminations, Wer, War?, மினா, correspond, 11 

the plural, with the singular termination Gua ¢ (see XXXII.) thus, 

உண்மின, easrulera, உண்மிடுனா, கெண்மின, கேண்மினீர, கேண்மிடுனா, 

ல்க NGL Fr, MOWCE » Gumuler, போமலனிர, போப்டுனா Oa 

on ut ary @ சென்‌: OF thy Cua Aes 

Secondly: The same persop may also be formed by affixing these க 

terminations to the common imperative in உ: as, மசொலலு மின, செல்ல 

பின, வாமுமின, But from வா and தா are formed etal dr, ethers 

Thus much of the imperative positive, } 

XXXVI. The prohibitive of the common dialect, as செய்யாதே, GA | 

usm 3B, is rarely used; but this mood is formed : 

First: By adding to the imperative positive, செய்‌, விரி, Gera, &e. 

the terminations அத்க for the singular, ப அதிபர for the plural. 

Example: 

விய வற்‌ கவெஞஞா 0) 5 Seer வளை 

சரன்‌ . வள்‌ 

இரு சமி? Fy ID ௬, குற, 

Think not ப்‌ of thyself ஈர்‌ 8110 time, neither டா thou in deeds 
which bring not forth good fruit, . ! ்‌ 

Secondly: By adding to the same word the termination எல, for the 
€ 

» 6 



singular: as, GeuG@ue, (*) பிரியேலி, சொல்லெல்‌, (+) neue, 
Thus, in the poem entitled Baradam, wehave: ” ரி 

ஆதவ ெழமுவியெடு லஉண்யாஞுடையாரனவ்ே முவியெல்‌ 

வெ முனியேலிதயத இ௮ிருப்பவடன முவியெல்‌ ; 

மரதவனெ னி பதத அஸ்‌ தத்வ த்தள்யு 

சி. தவனெமுவியெல்று; ஓயடமிலனகின௮ பணிரதனோ 

Lan. மற்றதன்‌ feat oe கு வி], 

0 thou, who art the sun, be nol angry! Thou, who hast me for thy 
servant, be not angry! Thou whose penance is rewarded, be not angry! 

Thou who dwellest in my heart, be not angry! O thou Bree ae alchie 

mi, be not angry! Thou fire of intense heat, be not angry 1) 

righteous one, be noé angry, be not angry! So saying, they stood and 
worshipped him. 

> 

Thirdly. By adding மின்‌ to. the rs in அ, for the plural: as, 

இராமின, செயயாமின, 

Fourthly, It is also very common to form the plural of the prohibitive 
by affixing மின்‌ to the verbal in & 3 (see No, XXV.) this letter being 

changed to ன, on account of the ௯ which follows: thus, from பாடல்‌ to 

sing, comes cae ener: from வில்‌ to leave, Mu-or Mars from கூறல்‌ 

fo say, கூறனமின $ from சொல்லில்‌, சொல்லனமின. Hence, சொனமின or 

Gerrgier, means say ye; while சொலில்னமின means say ye not. 

Thus, from அகலல்‌ fo depart, அகன் மீன is formed from the imperative 

அகல்‌, and has a positive sense, depart ye; but அகல்ன மின is formed 

from the verbal அகல்ல, and has a prehibitive sense, depart ye not, 

Example: ° 

தாதன்னவஉளச்சுவியன் மின னா 

வேதம்முதனாதன்வி ல்கெனா ரித்த ல. 

இரா- அூகொய-ப௨&- ௫கட,கவி, 

The first Lord of the Vedas checked them, saying, be not ye angry 
against him who is @ messenger. 

(*) 491. 5@ to be separated. 

GY அடை geito obtain. 
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Here, from the verbal சுலியல்‌ fo be angry, we have சுலியன் மின be 

ye not angry. 

Fifthly, and lastly. As © is the termination of the singular positive; 

so Gur, added te the verbal in லி, as inthe last rule, is the termination 

of the singular negative: thus, செய்யவ Git, பாடன மே, 

பக்க அனல்‌ க்‌ 

SECTION THE THIRD. 

OF THE INFINITIVE, 

42% ௨:01 the infinitive mood we have treated in No, 70 and 138 

5 other grammar: I shall here add a few remarks, 

First, ‘In this dialect, the same verb has, in the infinitive, several 

terminations: a3, கக்கி நடப்ப$ அடக்க, அப்ப? அணிய, goals, 

துணிருப? செயய, செயக, செயகுப$ காண, காண்க, காணிய 3 வாம 

at. Sus கொக, Gara, கோகருப$ Bes, அ௮க்குக? கோக்க, கோககுக, 

When an infinitive, differing from the usual form, terminates in 

single 63 as, wees, செய்கு, ஆக்குக, it does not double a following rough 

letter, as it would in other cases, Examples | 

ஏன்ணித TES ene ere eA 

மனன exaGusert Ges கு 

( இருவ:௪௰௪-௮9, எ - சூறள. 

Consider before you resolve on a wetzhty action. 
‘To resolve and say, we will consider hereafter, is an error. 

Another poet has 7 
IES eo. Car oD £1) ததையாக்கு க 

டு பாககுவதளதெவி லி மெவருவிபோககு க 

Caraga dad sal Ata Cores க 

காககுவதுழுதவி லவிரதவகாக்‌ கு Ga 

If there be aught-worthy to be done—do charity, 
If there be aught that should be avoided—avoid anger. 
Wf there be aught that should be regarded—regard virtue. 
27 there be aught that should be observed—observe rites, 

0 
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Secondly. We stated, in the other grammar, that the infinitive may be 

used for the imperative, but thatit expresses entreaty, rather than com- 

mand. Pavan antiin his Nannul, after making thesame remark, adds, that, 

in the higherdialect, when the infinitive is used in this way for any person, 

gender ornumber of the imperative, itdenotes wish rather than command, 

being the form which we employ to express any desire of the mind. 

Hence, it answers te the present of the optative, a mood which does not 

existin Tamil, Thus, பெச _masSauwsaer may I bear the evil! @ Sum 

e mayestihou obtain! கரனவாம்க may 7 live! Gar:ns mayest thou live! 

கீனநந்தைவாம்க may thy father live! AmasiarysC wn ypormthy praise 

be celebrated! சாமே.விஎகக may webe manifest! @@a@ ura « 

yel 9 %Ga gaia may they be daring! ௮ அ வேவருக may thal comet அவை 

யேவ ம௫க may those things become customary ! Here, the infinitive has 

been used forevery person number and gender of the imperative. Thus, 

also, கானவாதிய may Llivel ParSus mayest thou live! இறைவனவா 

uw may the king lice! surat as may our people lice ! 

To the infinitive, thus used, ris sometimes added, as, stararS ur, 

Bar Sur, ' 

Thirdly, The infinitive is also used for the gerund, as shall be explaine 

ed in the proper place. . 

XXXVIII. 1 shall here notice particularly the infinitive எனன, or என, 
from the verb எனல்‌ fo say; the word being very frequently used in 

this dialect. ; 

First. 41018 used for என ௮: as, வரதாயேன௪டுசானனான he said that 

thou cameshs; இவறாமாொன சமிசாலலாவ say thou who he ts. This use, as 1 

shall hereafter explaia, it hasin common with other verbs, 

Secondly. Aflixed to certain words, which cannot be used alone, it 

gives them an adverbial signification: as, கென - Q@ure-Q@z-ar - Ga 

யென swifily. 
- Thirdly. It denotes comparison: as, செஞ்சு னவிளவகஞுன he 

shone so, that he might be caliedihered sun: 1, e. he shone like the red 

Sun, Thus, மரடுமனவளாநதான he grew like a tree. In this sense, it 

fay be joined to the gerund of the preterite: as, Qers9.cf 250 gar P 
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Senet she fellas.acreeper falls (ansupporied) புபாயஈதெனனச்‌9 

ன்‌ ர்‌. துவநசான he came furious as a bounding iyger, Thus, instead of 

(*) கம.ததாற்பேபோல்‌, (+) ககைதத ஈற்போலி, we may say either 19.305 

ன்‌, நகைதததென, as above 3 or ero ssa, ஈகைததாடுலன , 

Fourthly. The word என, or also எளூ, is used for the conjunction கம்‌, 

and: thus, 4 PQweraau@ese: witha verbs as சியேனவவடுனன வர்‌, 

கரனெஞனாத்தானெனாப்டெரவோம $ thus, இம்மனெனச்சாத்தனெசபயபொ 

ம்ம னஜூவரும்வததார்‌, [1 (15 way we may also use எனு and எனறா, 

gerunds of the same என்‌ : ௨, சியயென று இம்மடினன பல ததண்தக்கக்ப்‌ 

இம்ம ருமிபாம்க்ளொன்‌ Celeron 

Lastiy. Observe, that the infinitive அக is frequently contracted by 

syncope to ௮: thus, a certain author has, அருளேயு.௨லாவறனேயயிரா 

ம்சகொணடான , literally, He iook benevolence as @ body, and virtue as 

the soud, 

ணய) 2511111 னை 

SECTION THE FOURTH. | 

OF PARTICIPLES, 

XXXIX, Concerning. the participles, பெயரசசம, 1 have some 
rules to add to those which are givenin No, 72 and 73 of the other 

grammar, ட 

First. As there are three forms for the ent tense of the verb, so are 

there three corresponding forms for the ate participle: as, ௧௨-௧௫ 9, 

நக mM, நடவாகினற, வளர்‌ 

Secondly. When the preterite of a verb terminates in இடுனன, the 

preterite participle generally ends in இய : as, (1) அகிய, (§) Gare 

டம. 

Thirdly, The participle of the future is expressed, as was mentioned in 
the other grammar, by the third person neuter singular of the future 

(*) க ததல்‌ 1௦01. மு) அ௮.௨ஃ.ககல்‌ to restrain. 

(2 நகைததல io laugh> | (6) Gaearted to intreat. 
C 
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tense, which person always ends in உம்‌: thus, செயயும்‌, (*) கிமிருடி, 

தடககும்‌, வாழும்‌. In the superior dialect, when this werd is used as the 

participle, it may always drop the ம்‌: as, Geuw, கிமிரு, In this case, if 

the following word begins by a vowel, & also is cut off: as, கஇர்பாப்பிச 

வி the beam-spreading sun, for கஇரீபாப்புமிரவி, unless the participle 

consist of two short syllables, like (7) வரு, (1) தரு, (6) யொரு, from 

வரும, தரும, முபாரும, 

The உ may also be dropped though the following word do not begin 

by a vowel, provided the consonant to which itis joined, be among the 

finals: thus, கிமிர்கொமடி, வாழ்குஷ., This syncope cairo, “however 

take place, if the உ be preceded by one syllable only, short by pature, 

and not containing a double consonant: thus, for வரும we may use வருட 

but not வா, although o isa finals but for காரும, from the verbal வரா asa 

io pour, we may use ar, since the a. is preceded by a long syllable, 

Accordingly, we constantly find the word ஆசி used, not for the pronoun 

who, but for the participle அரு, from the verb ytg to be filled, 

whence it is aptly rendered by the adjective full, 

But if the consonant to which & is joined, be a final, and be doubled, 

the உ is dropped, together withits consonant, although it be preceded by 

one syllable only, and that short by nature: thus, from (() Cae gu, 

@Qaads3 from (F) உண்ணு, eo; from செய்யும, செய்‌ from (*) gor 

ex, அள from (f+) pogo, அம்‌; . 

Finally. Ifthe consonant joined with உ be ய, preceded by more than 

one syllable, it may bedropped, together with the உ, even though it be not 

doubled: thus, from அணிய ங்கலன - அகில from {4 உ தயை - புரி Saws 

from ௮ திடுமபொருள- ௮ NGvage, But (ff) eau and ($$) காயும்‌ 
from சசய்‌, கமம்‌ ew cannot drop the ய also, and become சா, கர$ because, 

(*) கிமிரீதலி to stand erect or straight. (௫) உணணல to eat. 

* (0) வருதல்‌ to come. (**) துளளல்‌ to leap. 

(i) தருதலி to give. ; (ர்‌) இமமல்‌ to 816676, 

(8) பொருதல்‌ to fight. (11) சாய்தல்‌ to decline. 

3 (|) Gard ed@ to conquer. (S$) காயதல to become dry. 
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although the preceding'syllable be long, there is one only. Observe, that 

அணி and காய்‌, with similar words, are also nouns; and that, when prefixed 

adjectively to other nouns, they double a following rough letters which 

is not the case when they are used as participles: thus, அணிக்கலின means 

a beautiful necklace, aciader a necklace which adorns: சாய்க்கொமபு 
is, abough having fruits காய்கொமபு awithering bougk. | 

Fourthly. The participle of the negative verb terminates in <% or 3, 

as stated in the other grammar: thus, செயயா or செயயாத, 

XL, It was stated, in the other grammar, that the participle future 

is used fikeWisd for the participle present.. I have here to add, that it 

may 8780 be put for the participle preterite. Thus,in Nannal (Part 11, 

Chap. 3, Rule 13) the author remarks, that பொருங்களம்‌ for instance, 

may, according to the context, signify, either Qur@Gearmsatw the 

plain where they fight: பொருசகளம the plain where they fought ; or Qua 

ரூ.ஙகளக the plain where they will fight, In that stanza of Chintaman’, 

which was so fully explained in No. XXIII, we met with eo _@, used 

for உளம்‌, and contracted by syncope in உள்‌ உரக, on account 

of the following vowel. ‘This word is the participle future ; but as it 

was followed inthe sentence by உண்ட, a participle preterite, it, 

likewise, had the force of a participle preterite; being put for உள. பூடன. 

211, From any participle we may form yerbals in து as was stated 

in the other grammar, No. 107, L have here to add: 

: First. That these verbals terminate, in the plural, in கை (*) or ars 

thus, OsuwGer தலை, or GeuSamers சேபதவை, or செயதன$ செய்வ 

வை, ௦ செய்வன்‌. So also the smegatives, செயயாதவை, or சேசேயயாதன 3 ம்‌ 

as also செயயாவன. They may also terminate in simple ௮, as was 

stated in No. 2111, of this grammar: GeuGerp, Deus, செயவ, 

Secondly, That the future verbal, in particular, is much used, in 
conjunction with the verb ஆதல்‌, to become, in forming compound verbs. 

Such are ஈவில்வதாஞுன he said, for நவின முன, செயவதானன for செய 
தென 7 did, செயவதசகான for செயவான he will do. 

(*) The termination is not வை, but 69 § the a being inserted by the rules of ortho« 

graphy: thus செய ற -8, செய்னெறவை, 
( ( 
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SECTION THE FIFTH. 

OF GERUNDS, 

1/1], தரபா, (விவளாயே௫௪ம,) we have 126816 1 the grammar 
of the common Tamil, No. 71. There are several remarks to be added, 

which relate to this dialect. 

The SavuGueem is not exclusively a gerund, being applied to any 

part of the verb which is not conjugated by persons, except the partis 

ciples; and although I have thought fit toinclude all these words under 

the term gerund, yet, as they are of every tense, theys:cannds all be 

rendered by the gerunds of the Latins. Concerning gerunds, the ட்‌ 

of Nannul says; (Rule 24, on the verb.) 

செயதுசெயப சயயாசசெயயுசசெயதெனச 

சேெயசசெயின்டசெயயியசெயயியரீவாள்்‌ பான்‌ 

பசககுவிவஊடுபசசமபி moras தொனறாறு 

முூக்காலமுருறை தரும 

(Of the following) gerunds (the first) five (the following) one, (and 

the remaining) six belong to the three tenses in the order of succession 2. 

that is, according to the order in Tamil grammars, the first five முய. 

செயபு-செயயா-செயயு-செய ser appertain to the pasts the sixth செய 

to the present; and the remainder செயின - Oeuf us-QO eed wearer -ciere 

பாககு- to the future. , 
3 ; 
த்‌ The following remarks will explain this rule 

> XLII. ‘First, Of the twelve words here enumerated, the. bret five are gerunds 

of the preterite. 

Ist, செயது. Thisis the form used in common Tamil: thus, செய 24. 
பஷ... BSG 5 vere, 

20, செயபு. Thisis obtained by adding பு to the common form of the 

imperative: thus, from (*) இறு isformed இற ப from உண்‌, உண்பு? from 

(+) வாம்தது, வாம்ததுபு 3 from அ௨க்கு, அடக்கு which words have 
cre rr Ot வெணவைவவுன்‌ 

(௫ இற லி 10 be severed 85 2 chain, rope, &c. (1) வாமததல்‌ to praise. 
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the same force as செயது, இற ற -கண்டு, ௦, The verbs வருதல்‌, கருதல்‌, 

however, do not form this gerund from their imperatives வா, ga, but 

from wand தரு, which weuld regularly be their imperatives according 

to the general rule: thus, ag, தருபு, for வு, தது, 

3d, சேயயா, This is the negative, (see No. XXX.) and is used for the 

positive gerund, in the same way as we stated எனா to be used for என 2: 

thus, (*) ove for எழுந்‌ 93 உண்ணா for உண்டு? கூறா for கூ தி. Example: 

பன்டுறவிடைகல்கவிைஞ௰யயே ழா 

ae ‘ வன்றாவ்வயிரசஹிகைகதொடுவான்‌ 

/ போன்றாம்க௨சமபகுகாரு இலி 

வின்றாவிமையோர்கெவிக கனசால்‌ 

இரா- ௮ ஒகா- வதைபப௨. - Oe, 80%), 

Permission being thus given to him, he made 0022601000 3 and arising, 

he grasped his well-strung adamantine bow, and clothing himself in his 

coat of golden mail, stood in semblance as a (threatening) cloud.—The 

never-slumbering (gods) trembled. 

The poet is relating, that. Adicayen, having obtained permission from 

Ravan’‘en, his father, rises up, seizes his arms, and prepares for battle. 

In this passage, எஜா is used for எழு ச௮, and புகுதா (6) for புகு£ு. 

புகா ௩௦, may be used in the same sense, 

C » ௪ ~ e 

4th, செயயு, This is used for Ceu.g: thus, wep, கண்‌ ணு, 80. but 

this is inelegant, 

oth, செயதென்‌, This is obtained by affixing the word சன்‌ to the 
common form of the preterite gerund3 as, ae@ sa, பவட ததன்‌? which 

have the same force as ௨௧௮, 19.5. We stated in No. XXXII. 

thatthe word என is used to denote comparison: hence, the foregoing 
examples may also be rendered by «45 Gut, ப.உ.த்ததுடுபால, 

The verbal in ல, with the addition of உம்‌, is not unfrequently used 
for the preterite gerund: thus, for கேட்டு, கெடும்‌? for சொல்கி, 
சொல்ல்‌ $ for 0௪ய௮, செயய௮ம$ for பழத, படட ததும்‌; Ke. 

Respecting the use of the preterite gerund, I have to remark : first, 
_ அவவை, —_ ee 

(*) எழுதல to arise. (t) புகுதீலி to enter. 

_— 

a 
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thaf, when it endsin @, as சேயத, செப்பு, வக அட வருபு it is usual-to 

affix the words ec? or eS, which signify places thus, செய தளி, செ 

ய த.) செமபுஸி, வக துளி, &c. These compounds have the same force as 

the expressions used in-common Tamil, QOeusGu7 1, assGua_s', 30, 

which, referring to time, are rendered when I did, thou didst, he dids 

and, referring to cause, whereas I did, &c. Secondly, that the particle 

அறு, which is thesame as போல்‌, is frequently added 1௦ this gerund: 

thus, 99-0) Dy வததற்று, for ஆடின துபோனறது, UES AC uTat 

அ, EKxample: 
e அண்‌ 

ஒரு 
7 

இயவைசெயதார்கெடுதவிம moraha 

Put 519-14 DB D Bie 
இருவ- 2.3, <9 &) - MH, குத 

Here, 2@ 1539 4) is used [00 உறை ததுபோல்‌, 

4 

The meaning is: Destruction follows evil doers even as the shadow 

unceasing presses on the sleps of 8/9 (substance.) 

Finally. Besides the forms used incommon Tamil, such as செய்யா டி 

செயயாமல்‌ $ in this dialect, we may, also employ, for the negative 

gerund, words similar to Qe¢wwaews which 4 stated in the other gram- 

mar, No, 177, to be properly a kind of negative verbal, and to be used 

asanoun. Thus, a poet, describing the streets of a certain city, says: 

நாலைனவமாமையோட.. running, asa siring, wiihowl curve, 

XLIV. Secondly. The gerund of the present has only one form, செய்‌, 

written also செய்ய which is the infinitive already treated of. It is 

aptly rendered by the ablative absolute of the Latins, as I observed in 

No, 120 of the other grammar: thus, கானசேடகச்சொனனான me audi= 

ente divit,--hesaidttinmy hearing; கிகாணசடுசய்‌ தான le vidente Jecil, 

he did tt in thy sight. Thus Tiruvalluven, speaking of hospitality, says: 

மொப்பக்குமையமவிச்ச Y.65,5 0 ந்து 

கோக்கக்குபையும்விருக து 
இருவ-௯,௮௫-௦, Gs 

அலனிச்சம isthe name of a flower remarkable for it’s delicacy $ on 

Which account, the poet says : 
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The Anicham flower languishes when it's fragrance ts inhaled, the 

feast languishes when the countenance (of the host) is averted. 

In this passage, the words மோப்ப, and தோக்க, are used as gerunds 

of the present. 

Further, we learn from Nanni, that this infinitive may also be used 

for the fature gerund ; it then answers to the future participle in US of 

the Latins, as was explained in the other grammar, No, 123: thus, 

ப்ன்பிதைக்காக வம்மின்‌ venile postea hoc visuri,--come ye after, to see 

this, _ 
6 

௫ 

XLY. Thirdly. Besides the infinitive, which, as I have just said, may 

serve jor the future gerund, the author of Nannil assigns to this gerund 

six other forms: 

Ist. செயின்‌, that is, the several forms of the conditional ; as, seme, 

vad, எனில, ஏன்ன, சேய்தால்‌, செய்யில, Gee; respecting the 

formation of which mood, see No. 115 of the other grammar. In this 

dialect, the forms in இல்‌ Gor, as Cau a, செயயின, are those most 

in use. “here is another form of the conditional, which is obtained by 

adding 2,9 or os) to any person of any tense of the verb, or to verbals 
in அ: thus, GewaaGom, or செய டறேேல்‌, OrusetrGue, 

செயகுவேன ed, Geugulun, செயதினீெல, 8௦, Thus, likewise, Oe 

wie றதேல்‌, சேமத[தல்‌, சேயயதேதல, We may also, drop the , 

and write Gewar mand, செயதவால்‌, செயவவரல்‌; or செயற 

யால்‌ சேயதனவால்‌ செயவன அரளி, &, The conditional is termed த 
future gerund, because, from the nature of a condition, it imports an 
action which has net taken place, nor is actually in progress, and which, 

consequently, is hereafter to happen: as, If I shall salt tt, tt will be 
purificd. ‘Thus a certain poct has, sriGumin we வகுவர்காதலர்‌ the 

benevolent will give, if necessary, even their own selves, 

2d, செயயிய, This is formed by affixing the termination இய to the 
imperative; thus, from காண்‌, காணிய 3 from செய்‌, சேயயிய 3 (*) from 

Gra, Gaus; &c. This also answers to the participle in rus, of the 
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Latins: Quy தமைகாணியவமமின, 811/8 visuri, hoc portenttun,--some 

to behold ihis wonder, &c., 

3d. சேயயியர்‌, This form is obtained by affixing the consonant ? to 

the second form just mentioned : thas, காஸியா, வஈஷியர்‌, செயடியா, Ko, 

and the force of both isthe same. These two varieties of the future 

gerund do not, however, suit all verbs, as practice will more clearly 

evince. 

Ath:arer,). 
Sth ae The forms represented by the two foregoint terminations, 

are.the same as the third person masculine singular of the future, O# 

Water, ௮ணிவான, ஈ௨ஃபபாண, Heo பபான, But when they serve as future 

gerunds, they are used in every person, number, and gender 3 and, like 

the other forms, may be rendered by the Latin participle in rus: thus, 

உரைபபான, ABO Ser, வநதாய, வரதான, as seer, Ve, thus, Den wao ey 

வானுனவவிளிதுகன 7 called thee to do this. ‘This form is not 

“unusual in this dialect, and is common to all verbs, 

Gth. பாக்கு, This termination, addedto the imperative, gives the last 

form of the future gerund: as உண்பாகறு, காண்பாசுமு, சுருயாகரு 1 thits, 

செல்வசதருபாகரு௪ சென றான venit dalurus felicitatem-lhe came to 

bestow happiness. 1 1976 very rarely, however, met with this form, 

ee hte 

SECTION THE SIXTH. 

» APPENDIX, 

XLVI. The preceding part of this work is a brief selection from 

the precepts which, in the copious treatise of Pavananti, occupy no less 

than 456 rules. This will, I trust, suffice to pave the way for the Student, 

to enable him to comprehend the greater part of what he will read, and 

to facilitate his further enquiries. 

The remarks on syntax, contained in the other grammar, are equally 

applicable here, The chief peculiarities of the superior dialect, in this 

respect, were noticed, in treating of the noun and the verb, 
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The nature of மசபு, 11ம்‌ is, propriety and beauty of style, is thus 

defined by Pavananti: 

ott QOuG ROME OE S@awalein glen owes 

Sees hd LQ DELI Ly BEIT Gite 

ஈன- சொல்‌- பொ௮- ௩௪, ரூ.82 

“To speak of similar matler, with like expression, and in the same 

siyle, as sages have spoken, this is propriety of speech, / 

It will, therefore, be worth while for those who study this dialect, to 

attend diligently to the practice of ancient authors. 1 propose, in this | 

appendix, to specify some instances in which these writers vary from 

the rules laid down in this grammar. 

First. The தீ த is sometimes struck out, by syncope, from the dative 

case of a noun ending in கட so that for 23.946 we find Ive: thus, 

in Chintamani, 1 have seen, கயககு put for sws.geq. The passage 3: 

தன்சயசகுற றழுடாதுகதாமவெயிக தூவியும்‌ 

உணன்டுகாலு.ஃகொயதபுவு ம... 

ப துமையாரில்ஃக& = oar, BW). 

Flowers brought from the cool tanks, flowers gathered from the pendant — 

branches, and flowers plucked from the graceful creepers. 

Secondly. Besides the regular forms, already noticed, the word அறக்‌ 

sometimes has for it’s appellative அந வேரா, and for it’s adjective.) 

fw, (*) In Chintamani we have, Youve ததராகி, 0, 

Thirdly. Instead of the usual termination of the future, கேள்‌ is 

sometimes used: “thus, செயகென for செயடுவன, அடைககேன for 

அடைபயென 380 in Chintamani OF UOTE G EOC, என OF. Ga a, 

what shall I say, what shall Ido! Another poet has: இு-சககடடல பெரி 

முதனகேனோவென ஐயாபுபரிமுதன கேனோ shall I say that the roaring 
sea, or my gricf is the greater. 

Fourthly, We have stated, that the infinitive, which always riineis 
in ௮, serves for every person of either number of thei imperativ e. Somes 

—_— A 

(*) விசயமாதெவியார்‌ துறவு - ௨௭௫ = GaN), 
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times, however, the infinitive, thus used, is made to terminate in கட 

instead of .9,3°thus, in Cea we find, எநதைமார்கடுள apOser jar 

he said to his parents, arise! Here, ezp@ is put for எழுக, which is used 

in the same sense as எமுமின , 

Fifthly: We have stated that செய்யின்‌, Jatag Fer, &c. may be used 

for செய்தால்‌, Gala gare, &c.3 and Seu es, கிவ கடனும்‌ &e. for 

செய்தாலும, கிவ்னத்தாலும, 80, In ancient writers, we find செய்யினட 

Baka 1G) er, which are formed from the-future, used in the same senses. 

thus, in Chintamani, we have, Sari அுமபனிக்கு மூன, - 

Sixthly. In ancient writers, 1 have frequently seen the verbal in ©,- 

with the addition of ஆ, used for the negative gerund, or participle: thus, 

the author of Silappadicdram, writes wraofetouear, for நிவனயாத 

which means without considering thus, Tiruvalluver, (my <2)8 = oF 

குற.) செயறகரியசெய்கலாதசர்‌, where செய்கலாதார்‌, is used for செய்யா 

gon. In Chintamani, (*) we even find acf) m@gan, for essagar, from 

the verb சவிலல்‌, lo say, 

Seventhly. Instead of ser, the termination of the third person, mass - 

culine singular, you will sometimes meet with ஆன? thus, Camben, in 

his Ramayanam, in:the chapter intitled .9 Gaawe aeng, has: . 

கண்ட. fer Gt rinG er னுவதவி. we ° 

Oot 619. Oo S51 OD w ப்‌ 

புன்ட சனுறுகெஞ்சபுழுக்கருற... த 
இணன்டாவுடனன்வர்தெ தற Geaacr 

ரி உ௰எ, கவி. 

The furious hero (Adicayen) advancing, viewed the baitle-feld where 

Ramen, like a raging elephant, had பகன்‌ in destruction—and with ache 

ing heart, began the fight, to be yet more oppressed. 

In the same work, a few stanzas further on: 

ஏனறானவிரரெவணனுக்ளொ wih 

eres aIOgseaOMas ஈயகணுகு 

Thus spoke the younger brother of Ravanen. Ii is 2211, repiied the chief. 
ee ——— en 

_(*) கேமசியாரிலமைபகம- ௫௯, கவி, 
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Ta these passages, we must read canddna (1) enrdna, for candén 
enrdén, There are many instances like these, which, as they are merely 

anomalies, I thought it better to advert to here, than to ல்‌ them 

under the heads to which they severally belong. att 

1,711. In this dialect, there area variety of particles, or interjections. — 

First. Of these particles, some:have a meaning, and will’be found in 

their proper places in the dictionary. One of hee a na, | shall here 

notice, This particle is explained, in Nanni, (+) to signify some good” 

quality. It is prefixed to substantives only. If the following letter be a 

consonant, itis OC? of what class soever it may be; and if it be a 

vowel, double வ must be interposed: thus, ஈக்கு. ம BLOT Ger = நவ்‌ 
வக்‌ ௯ நவ = Bay Yt gin, 

eo Others have no meaning, and are termed, en this account, 

அசைசசொல்‌, or உளணையசை?3 under which head, they will be found in the 

dictionary. For instance, அலு which we have stated,in No, XLV. tobe 

used for ஆனு, is sometimes a mere expletive: as, ௮வனாலோவெளிஷ, 

வருமரோடு னில்‌ $ as also கெடட்டியாலத 2 Which are put for gaGea@Ga 

வில, வருமெொவெவில்‌, கேட்டி, Gear, In like manner, the word ஒரும்‌, 

ie-without meaning, and is used only to complete the verse. Examples 

HG AISI GS றனேடு oe a 
யஞ்ிப்படுதாரு ௪ 

இருவ-கலஎ; அ - FGDs 
The fear of deceitful lusts is virtue, 

In this passage, ஒரும்‌ occurs twice, and in both eases isa mere exple« 

tive. In the same way, the following words are added, to complete the 

harmony of the verse, occasionally i in.the middle, but more frequently at 

the end, ofa line: o, G70, அம்ம, அமமா, ௮அனஹோ, அனற, மாதெச, 

கனடா; all which are without meaning. In the verse வெண்பா, howerer, 

these are introduced only in the middle ofa line, and never at the end. 
rs er ப ம்‌ 

(*) It accords better with the genius of the language, to suppose கண உடன tobe the 

verb in its usnal form, and the following word to be அவிசாமன, compounded of the 

proper name rrwer, and the demonstrative pronoun 2% 3 the வ்‌ which, accord. 

ing tothe usual orthograptiy, should be doubled, ‘being written single, ection toa 
rule contained in No. V_ ef this grammar. | ணாய 

(8 

(1) இடைசசொல்ல வ்ய்ல்‌ “இ ருதம்‌. 
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we PART THE SECOND. 

ae. OF TAMIL POETRY. 
“நீ 7 

XLVIU. A religious recluse, named Amirtasacaren, as 1 observed in 

the introduction, wrote a work called Caricei கோதிகை) which, without 

treating of the art of poetry, merely contains the rules of Tamil versifis 

cation, The word காநிகை has three significations; @ woman, embellish« 

ment, and a kind of verse, commonly called கலித தறை, The work is 

dedicated to a woman, to whom all his precepts are addressed ¢ it treats 

of verse, which may be termed the embellishment of languages and 19. 

composed throughout in the metre called ss. gem. On this threefold 

account, the author gave to his book the title abovementioned. In his 

introduction, ‘he divides his subject into eight parts: viz. raps sme 

Gr பந்த. தொடை பாவினம்‌. First, rae 5s, lellers. Second, அசை, 

syllables, considered with reference to feet. Third, சர்‌, feet. Fourth, 
ப கதம்‌, termed also த௲சே, the connecting of feet with each other. Fifth, 

23/19... lines, of whith a stanza 88 composed, Sixth, தொடை, the conso- 

nance of the lines in a stanza, Seventh, tim, the different kinds dds SLANSHs 

Eighth, இனம்‌, the subdivision of each kind. ——~ பண்ணல 

Of letters, enough has already been. said: my first chapter, therefore, 

shall relate 1௦ feet, and the other requisites of verses the second, to the 

different kinds of stanza; and the third, to the subdivisions of each kind, 

]-shail add a fourth chapter, which shall contain a. few remarks conceros 

ing the art of Tamil poetry. 
‘ a கு வதும்‌. மு அவயம்‌ 

CHAP, I. 
SEE வ வை 

SECTION THE FIRST. 

11%, The word yes has variousmeanings 3 but is here used to sige 
nify syllables, considered with reference to metrical feet. Of அசை there 

pin tie kinds, கோசை, and அரைய, டுகர்‌, among other significations, 
means (hal which is single; நிரை, several things disposed in order. 



(68) 

Hence, a செரசை is one syllable onlys and this must either be long 

by nature, or positions or, if short, must_be the only syllable remaining, 

after the other அசை, contained in the word to which it belongs, have 

been scanned, For example, in the word கண்ணா... கண்‌ isa Gsraes 

because, although the syllable s is short by nature, yet, itis followed ‘ 

by two consonants: @ is a கேசசை, because it is long by nature ; and 

eg, Which is both short by nature, and without following consonants, 

is nevertheless considered as a Gacane, because it is the only remaining 

syllable, 

A நிரையசை) always consists of two syllables, of which the first must 

be short, both by nature and by prosody, and the second may be either 

short or lony. For instance, the word வதி is ககரையசை, of two short 

ஜுஹி; மனம்‌ is a Sew ae, of which the first syllable is short, and 

the second 15 long by prosody; and விழா isa கிசையசை, having the 

first syllable short, and thesecond by nature long, In this kind of அசை, 

then, the first syllable only is considered. If that be short, and be 1௦12 

lowed by another syllable, in the same. word, the two unite, to form a 

திசையசை 3 thus, in the word Mon, விளக்‌ is a கிரைபசை, and இ) ; 

which is a single and detached syllable, 1 isa G@arwe. But in the word 

Ie வ்னொன, since இ is not now a detached syllable, but is followed by 

_ another, in the same word, இனுன isa c/sotweae, although it’s last syllae. 

ble is long. These*observations respecting அசை, since they differ from 

our-ideas, and are essential toa knowledge of the Tamil prosody, demand i 

particular attention, 
SEC Pte 

SECTION ‘rHE’ SECOND, : 

ay சீர்‌, 
L, Metrical feet are termed சர்‌, The Tamils do not, like us, give 

to each kind of foot an arbitrary appellation 3 but, in order to.haye, in 

one word,, both the designation and the example, they apply to each 

kind of foot the name of some tree, in which its quantity is exhibited, 

For instance, a foot consisting of two @sce@e is termed சேதமா, which is 

the name of a tree, and consists itself of two சேரசை : and 80 of the rect, 

as will hereafter appear, 

i” 

0 8 



(69 ) 
There are thirty kinds of feet, which are divided into five classes. (*) 

The first class contains those feet which consist of a single அசை, and 

which are, therefore, termed கரசைச்செ, These are distinguished into 

Gates, which are called கால்‌, and கிசையனகு, which are called மலர 

We can seldom make use of this’ class, except at the close of the stane 

za called வெண்பா, To these feet we may add abbreviated உ, (@ a/- 

யலுகரம்‌) and they are then termed, respectively, காசு and பிறப்பு, 

Sometimes, though rarely, உ without abbreviation (௫௩. ஐ.அ) isadded ; 

but‘ this can take place only when உ, follows a soft or mediate letter, and’ 

not when it is joined to a rough one:-as in the following கு.கள்டுவண்பா? 

எவ்வ - துறைவ - அல்கு - மூலகதததோ 

உங்வ- இறைவ-துதி, ப. ஆ 
i’ wr eee DGU- #5 AG diy GY 

, 74: 29 wise to live in the world as the worid lives. 

The word ௮ ஜிஏ at the close of the stanza, consists of 2 ஜி, which 15 

a பரையை, and of வுட மய 10101 the GP Lore is Nes to ahs, me diate 

letterw. - | Prins மை ஸரி ட அல்குர்‌ 
. ge 

LI. The second class contains those feet பனு consist of two. அசை, 

and which are comprised under the term Qwa@Gr, They are of four 

kinds. First, தேமா, composed of two கேர்‌, 860000, வலிமா, composed of 
one கிரை and one கெர்‌... Third, கருவிளம்‌, 000056008௦ நிரை, Fourth, 

கூவிளம்‌, composed of one கேர்‌ and one கினா; 

111. The third class contains those feet. which consist of three அசை, ௦ 
which கந்தன்‌ isa Gorge. They are included under the general appele 
lation வெண்‌, These also are of four kinds, which are formed by add« 
ing, to the several feet of the second class, aGar@e expressed by the word. 
காய்‌? First, தெமாவகாய, இயல்‌ of three Cor. “Second, அலீமசககாய, 

வெய்ய வசைகள்‌ எவ்வகை வையவையப 

*(*) Inthe native grammars, there are only four grand divisions, depending on the 
number of syen¢s viz. FFE 7, feet of one அசை? Dur mi, feet of two அசை) 

efe? i, feet of three அசை? Out தச, feet of நமோணுசை?50 that Gace Pir and 

வீரச்‌ are comprehended inthe 8“ ஜதிசச, ட % 
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composed of one நசை and twoGer, Third, கருவிளககச.ப, composed of 

two dev andoneGer. Fourth, கூவிளதகாய, composed of a Gat, a 

நிரை, anda Gat. 

1111, The fourth class contains those feet which consist of three HOF, 

of which the last isa cisotware, and these are comprised under the gene- 

ral term வஞ்சர்‌, They, likewise, are of four kinds, which are formed. 

by adding to the several feet of the. second class, a அரையசை, expressed 

by the word கனி: First, தெமாலகளி, composed of two Ger and a Gor, 

Second, புளிமாவக கவி, composed of a திரை, க, anda fen. Third, 3 

கருவிளவகளி, composed of three Geom, Fourth, oes, composed 
of ene Gag and two அனா, 

“LIV. The fifth class contains those feet «vhich consist of four sme, 

and which are comprised under the general term Gurge¢eér. These 

are of sixteen: kinds,awhich-are formed: “First; by adding to the several 

feet of the second class, two கெசசை, expressed. by the-word தன்ட? as,. 

செமாததணப, புலிமாகதண2, Secondly, by adding a soa and.aGar, 

termed உற: 8௦ தேமசகணுகது . Thirdly, by adding a Garand a கிரை 

termed geradiuad: as, Gs சமாக ான்ற்கிய ல. Fourthly, by adding two கினா, 

termed om Aino: as டூதமாகறுகிமல 

These sixteen. kinds of feet are but little used. 
G 

LV, In the use of the Tamii feet, there 15 ௧ peculiarity which I think 

it proper to notice. -In Latin, a verse would be considered loose, and 

deyoid of harmony, if each word in it were a distinct foot: the feet ofa 
_yerse, therefore, are so disposed ரா scanning, the words are run into 

each other, and concatenated like the links ofachain. ‘The cadence of 

the Tamil verse, on the contrary, requires, that, not only in singing, but 

eren in reading, the close of each foot shoul d be marked by aslight pauses: - 

so that, toread a'vérse, and ¢o scan, (<9)0 = ~ >)are one and the same thing, 

Hence, although a Tamil foot may consist of, several whole words, yet ro 

word can be divided, as among the Latins, 80 as to belong, partly to one 

foot, and partly to another, ‘This is the reason, why a short syllable, 

which remains alone at the end of a.word, after scanning the அசை which 
« ட ( 

3. அபி அரிய 
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precede it, cannot be joined with one.of the syllables of the next word, 
and form a கீரையசை$ but, from it’s being a detached syllable, must, as 

already stated, be considered a கெரசை, However, the remaining syl« 

lable of one, word may be united with the following word, provided that 

this be preserved entire, and, in conjunction with the first, constitute 

exactly one foot, For example, in the word தததபொருள, gi isa Gree; 

த which being a final syllabl e, might be reckoned alone as a சொ, 

may here be joined with பொ, and 1 ககிரையசை? and ருள்‌ is கரசை? 

the two words, therefore, constitute one foot, of the kind termed கூவிள 

ச்காய, In the verse டுவண பா, this deviation from the general rule rarely 

takes place, Ifthe example had been தகதடுபாருபபன, we could not 

then have divided the word Guzq@uuw, taking $9 a@u%o5 4 fora கூவி. 

eGetu, and reserving பன்‌ to form part of another foots but 6s must 
have been considered a தேமாடகம்‌ டொருபபன a புளிமா, 

. There is, however, one species of verse, very rarely used, in which, as 
I shall hereafter explain, the words may be divided. 

: The terminations of cases, persons, and appellatives, are considered as 
distinct from the radical word, and may*therefore, form part of a follow 
ing foot: for instance, 89 may ‘be détached*from மவ யை, ஏன from தந 

திப 
தேன, ௨3 அன from மஷயான, °°” 

Bony site Je ம்‌ 
கக்‌ இ LD > O அனகை r) 

‘SECTION THE THIRD. 

தவறோ. 

LVI. gots ors த, is the term used:to express the manner in which 
feet are connected to form a line. பஈ sco, among other significations, 

means affiniiys;and gee means feilers.. This connewion affects only the 
last அசை of one foot, and the first of that which immediately follows. 

.The first mode of connexion is அரிய ௪. த௨ர $ so termed , because, as we 
shadl presently perceive, it is peculiar to the verse’ called அூகயபபா; 

Itcis used with the feet of the second class, Qu pSrs which must be so 

united, that a foot ending in a Garee, shall be followed by one begin- 
ning with aGecenes or, that afoot ending in a கிசையசை, shall be follow ed 



by one beginning witha கிரையசை, Thus, aGss, or a புலிமா, must be 

follewed by a Ggier, ora கூவிளம 3 and உகருவிளல, ora கூவிள, by a 

Liem oe, ora கருவிளம்‌, 

LVII. The second mode of connexion is termed Qaaxt~atr, from it’s 

being proper to the verse வெண்பா, It applies to the feetof the second 

and third classes, Qu or, and Qaev@r3 which are united according to 

the following rule, மா முூனவிரையமவிளரநுனளெருககாயமுனனேரும, 

The word குன்‌ means before, but, according to our ideas of the positi« 

on of words, itamust be here translated a/ler. The Tamils assert that, as 

the verse flows on, the reader leaves behind him the portion which he has 

read, and has before him the portion which remains: consequently, any 

word or foot is said to be Jefore (ar) any other which is not so far onin 

the lines and vice versa. Thus, of the two words அயயாவரு இ, அயயா is 

said to be behind, and ௫௫௦4௦ be before. I now proceed to explain the 

rule above quoted which must be understood in reference tothe [07820 

ing remark, First, மாருனவிரையுகு that is, a foot ending in மர, of 

which there are two kinds, @ sua, and ofa, must be followed by one 

beginning witha das thatis, by one of these four feet, yolom, புவி 

மாவகாய, கருவிளம்‌, கருவிளஙகாம , Secondly,. aller aper G er 15 by that 185 

a foot ending with a விளம்‌, of which there are two kinds, கருவிளம்‌, 

and கூவின, must be followed by one beginning with a Ger, that is, 

by one of these four feet; தேமா, தேமசஙகாய,கூவிளம, கூவிளககாய, 

Thirdl ly, and lastly, erwe-er Goren, that is, any of the four feet ending 

in tw, must be followed by one of these beginning with a Gar, which 

have just been mentioned. தது. 

LVIII. The third mode of connexion, கலி ததவ, is proper to the verse 

termed கலிபபா 3 and is exactly the converse of that last mentioned: so 

that, where a Sera follows in வெண்‌, a கெர்‌ follows heres and where 

a தெர்‌ follows in that, we shall have a கினா in this. ப்‌ 

LIX. The fourth mode of connexion, வள சகட belongs to the verse 

called ae: @uur, Besides the feet peculiar to it, which are those termed 
ae Geer, itadmits also those eight which belong to the second and third 
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elasses, This connexion requires, that all these feet should be united ag 

in 9,9 fu sso0r3 that is, that a Gat should follow a Gar, and a disra 

ங்லா, ட்‌ 

I shall here remark, what I shall have occasion to repeat, that the 

rules for connexion are strictly adhered to in the வெண்பா alone, which 

must be composed in exact conformity to the rule of connexion @ ae 

«ef, The remaining modes of connexion, which occur in other kinds 

of verse, are by no means rigidly observed. 

emma elif அபய உ ௮ அணை ம்‌ 

SECTION THE FOURTH. 

அடு. 
LX, The word அஷ... expresses the individual lines which compose a 

stanza. Theterm பர, or v7, isnot properly applied to a single verse, 

but signifies a stanza or a distichs since it always consists of more than 

one line, generally of four, but sometimes of two or threes; as will heres 

afier appear. த்‌ ப Mle ச 
சு 

There are five kinds of அமு, distinguished by the number of feet 

which they contain. Ist. A line consisting of two feet, called குள. 

20. Of three, Gu s-g.. 3d. Of four, ee ig. Ath. Of five, Gscp.aeg, 

5th. One containing more than five feet, whether six, seven, or more, is 

termed சதி Garg. O19., ; 

LXI. In treating of the அ. it is usual to consider it individually, 

and withdut reference to the stanza... The fetter which begins a line, 

must begin one at least of the succeeding feet. Hence, this species of 

consonance is termed கோவை s that is, commencement, ‘This is distin« 

guished into several kinds, each of which has it’s appropriate name, 

Thus, in the verse அளவு. consisting of four feet, which is in frequent 

ase and much esteemed, if this consonance fall on the second foot only, 

it is termed இவனை Gurakas if on the third only, பொழிபபுமோவன : if 

on the fourth only, ஒருஉமேசவன 3 if on the third and fourth, Gu Osa 

ழம்க்கதுவாய்மொவளே 5 if on 

the second and’ third, கூட்‌ மவ? if on all the four feet, G9 1 Cant 
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afr, These distinctions are of little importance; but it is necessary to 

bear in mind, that the consonance must occur onceat least in every அமு. - | 

Jf it comes in the middle of the line, or where there would naturally be ர 
பகி 

a pause in reading, a better effect will be produced than if it falls | 

elsewhere, 

We stated, that the மோவளை is the repetition of some letter, It is 
not, however, necessary, that the letters should be absolutely the same3 

it is sufficient if they be such as are considered to be consonous. The 

vowels which correspond in this respect, are அடி ஆ, 2B, Qa— QD, wy எ, எ, 

and2,eer,a@,@, This property in the foregoing vowels is not affected 

by their junction with consonants * so that, ௧ corresponds to கா, we, and 

02௪5 @, to 8, Os, and Gs, &c, Of the consonants, த corresponds to ௪ 

ரூ1௦ ஈ,300 ௨00௨, Thus,in an ௮. beginning witlr s, (116 conso- 

nance will be just, if, in the course of it, there occur a foot beginning 

with , தா, த, Ogors or even with ¢, et, சை, or Geer: and con 

versely, in an மு. beginning with ௪, &c. It was stated, (in No, If, 

fourth) that to words beginning with uw, இ may be prefixed; and there 

fore, although @ be not prefixed, the initial ய is still considered to be 

consonous with. any. of the fol lowing letters 5 ws, (Dy Hey. Gy எடி 

— SOC OS OSs an, 

SECTION THE FIFTH, 

தாசை; 
1,311. தொடை is a word மகா express things which are in any 

way connected regularly togethers; so that, @ chat, which consists of 

united links s,@ garland, which 15 wreathed with flowers உ a necklace, 

which is strung with pearls, may all be designated by the term தொடை, 
Hence, the word is.alsq applied to that connexion, or consonance, which 

one .929. has with another in the same stanza. This is of various kinds 3 
but that which is most in use, and which, indeed, can never be dispens-« 
ed with, is named a .g@s, It requires, that the first foot of. every line | 

throughout astanzashould be consonous; and this consonance is consider= 

ed to take placeif, preserving uniformity in the quantity only of the 

ச்‌ 
€ 



(75) 
first syllable throughout the stanza, the second letter of each line be of 

the same class of letters and of the same quantity : (for the repetition of 

the first letter 15 considered inelegant) but if the second letter, instead of 

being merely of the same class, be identically the same, in each line, it is 

esteemed a beauty, Thus, if the first line begin with the word கருவி, I 

must not commence another line in the same stanza with க$ but, since ௧ is 

a short syllable, the other lines also must begin with a short sytlable, 

Again, since the second syllable is ரூ, it will be a beauty தி if @ begin the 

second syllable in the other lines, This, however, is not absolutely 116063 

sarys itis 600211 if the second syllabie be short, and begin with 73 so 

that, the words இசவ, இரிபு, 0, contain an ஏ அகை to the word கருவி, 

If, not only the second syllable of eachlinein the stanza, but the whole 

of the first foot, with the exception of the first letter, be the same, the 

vesse is esteemed, in proportion to the difficulty of the performance. , 

Thus, if, where கருவி oceursin the first line, குருவி, அருவி, உருவி, 0802 

come in the other lines, the verse wil! be particularly admired, 

Example of a stanza beginning with a short syllable: 

மணிபுரையரும்பிவான்‌.னேவம வொடுமலர்ச்து Gacr aps 

Sed one ee Oo nee தீ 

ஆணிபுரை$ம்வி ம்ந்தாய்‌ s ICI ALMA G BEE D 65 5eerin ® Ly 

பிணிடரைபிலிசசகாமோயொகில வரம்‌ தமமன்பா ம்‌ 

If the beauleous flowers, budding like gems, expanding wilh the brils 

liancy of the stars of heaven, and shedding scented honey in drops like the ° 

whitest pearls, if lhese fade ina day, and falling torn to the earth crume= 

ble into dust, can our bodies, blemished with the disease of birth, live for 

ever 2 

Example of a stanza beginning with a long syllable :. 

ay NM erorluatiwad 9 3 Qe er 

: சொ லவினமாதூரையிற்கட நூர்ப்பதொர்‌ 

63) er மரமியைககைககுசசாவ 1 

விலின மாரியினகீ சன்வில்‌ தறை er 

ar iota) er in - LIT DST REL - தா PHU BIL லி.ம ~ TOs- காடு, 

Black as the stormy cloud, she sent forth from her hands, a shower 
» 



ம.) 

of stones such as might fill up the ocean, in the time of the utterance of 

aword, This he opposed by a shower from his bow. 

LX. First. The consonance எதுகை was stated to require, that, 

in each line, the second letter should be of the same class and quantity: 
I said detler, and not syllable * because, in the word கற்பு, for instance, 

the second syllable is படி and if I merely retain it, and write தப்பு, or 

கஃபு, thesecond letter, ஐ. is then changed, and the consonance is, there- 

fore, faulty. 14 would be better to put some word like பற்‌, but best 

ofall to use அபு, பொற்ப &e, 

Secondly, If the second letter be ய்‌, and be followed by another conso- 

nant, in the same syllable, as in the word மெயப்டுபாருக்ட, no notice is 

then taken of the w; but the 2 only is considered: so that, the எ தகை will 

be perfect, if we have, in the other lines, எபபொருள, அபடொருன, 080, 

But ifthe w be not followed by another consonant, in the same syllable, 

the 7 gee will not be thought good, unless w, or at allevents, 88 occur 

in the following lites s thus, Quwae@s, பெயவகை, தைவசை, மைவகை, Kc, 

agree well in consonance 3 not 80 the words aswame, மாவகை, 00, 

Thirdly. Instances are to be found, in which the consonants 7, ®, ch, 

when they happen to eccur in the first syllable, are not taken into accounts 

but it is, nevertheless, improper to overlook them, Thus, காத்த is made 

consonous with waisg, அவெறு with பால்வேணு, and eres with erie 

es. The following stanza, therefore, from an ancient poet, is objection- en et SRE” 
able. ) sehenienannntaem ee 

YET S அள்ளெயகவ்கைபு ஐஉங்கையா ம்‌... 

அரதரமெடபோஅமவிசவாம்க்கை-அகதரத 
ர, 

வாமனெதேடமனறும௫ மன மின்வசனாளு 8 

Gun Ses 0 tate யேபோன at 

As the palm of the hand may readily be turned culwards in the open 

air, so quickly mutable ts domestic li e.—Say not we shall live for a 

ferm.—The days of our life are as the flowers of the Pulei.* 
€ 

* 1116௦09200 Javanicum—of which the softand downy flowers are scattercd by the 
sad wiad. 
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The objection to this stanza is, that போடின்ற has been used as an 

எதுகை (0 வாழ்கின்ற, 

Fourthly, and lastly, In the வெண்பா alone, and in that but seldom, 

instead of repeating the same letter for the எதுகை, one of the same class 

only, is used 5 that is, a rough letter is made to correspond to a rough 

letter, and a mediate, toa mediate. Example: 

தக்காரீ- தகவில்‌-டான்ப- தவரவ 

மாச்சததாற்‌-காணப்‌-படு ம்‌ ்‌ 

இருவ-௦௨, ௮இ-௪, GP; 
The worth or demerit (of parents) ts conspicuous in the offspring. 

Here, எச்சததால்‌ is used asano geeto saan $ that is, க is made ta 

correspond to சீ: but this 15 inelegant, 

LXIV. It was stated, that the quantity of the first syllable must be 

preserved. Remark, however, that though & and eo are long, yet, 

since they are diphthongs, the first corresponds to ௮ before the mute 

consonant ய்‌, and the second to . before the mute consonant வ. 

accordingly, if the first line begin with one of those diphthongs, we must 

not, in the other lines, use a long letter, but a short one before w or வட 

as the case may require, Hence, the following words are consonous 3 

கைஉகை, டஓுமயவகை, பொயவலை, 080, as also ஒளவியம, நவவியம, Ke, 

LXV. It was also stated, that each of the lines in a stanza ought to 

commence with a different letter. Nevertheless, as some words have 

various significations, it is esteemed elegant to begin all the lines with the 

same word, proyided it havea different meaning in each line. Hixample ₹ 

கணா - ூடவருங்‌- கரு தாரீக்‌- இமிரு வு 

கண்ணா - ூ.முயில- கள்கலா-படுமா இ 

கண்ணா -உடுயமிற்‌- கரையா- 1.9. Oa@as 

கன்ணா- உகம்பூவு-கயகா- மூடனளர ல 

The long-eyed damsel, having chosen a spot where the swarms of hum- 
ming wasps sought honey, sported with the peacocks on the beautiful 

banks of the watery mirror (that reflected their) oulspread tails, and 

‘then bathed in thé sparkling waters of the jiowery tank. 
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Here, கண்ணா, occurs four times: in the first line, it is acvamzg.3 in 
the second, it has the force of @--:ss0-9-3 in the third, it is எண்ணா. § 
and in the fourth, கண்ணாள்‌ இகழ்‌, Another Example: | 

நாக- செழ்றியி -னன்மனி- யோடையபோ 

மூக- மூஈற்ஜியி-னன்மஸலி-யாறுபச ய்‌ 

காக- நெல்றியி-னன்ம௰ரக-காவப பா 

@s- நேற்‌ றியி- னன்‌ம.5- தொன Cp 
தேமபாவஷி - OLS STG Ry ல்‌ ௩௮, eal; 

(They had now passed) the grove of Nagas, watered by the siream 
which flows bearing gems from the mountain top, like the jewel-spangled 

Sronilet that hangs on the forehead of the elephant 3 and now the waning 

moon appeared onthe verge of the heavens, 

In this விருததம, ௩௧௫ occurs four times, with different significations. 
Tn the first line, it means az elephant; in the second, 8 mountain; in the 

third, a tree—the calophylium inophylium ; in the fourth, heaven. 

LXVI. Besides «see, of which we have hitherto been speaking, 

there is another kind of consonatice, which the lines in a stanza may hare 

one with another, It is termed இயைபு, and is the rhyme at theclose of 

lines, which is used in the poetry of the languages of Kurope. This kind 

of consonance, however, being despised as wanting in dignity, is hardly 

to be met with in any species of poetfy. There are still other sorts of 

rhyme, which, as they are very seldom used, I think it unnecessary to 

explain 3 but refer the reader, who £ we wish for information respecting 
them, to the work intitled காதத = 

Sea HIKE ems) 

CHAPTER IL, 

re T 

LXVIT. A stanza of two, இ: or more commonly of four lines; is 
distinguished in Tamil by the several names ef பா, பாவு, கவி, wry, 

தெயயுள, Of these, கவி, is இத proper names the rest being tropical 

designations, The stanza is termed பா (warp), from its regularity 3 we 
e 
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9 (song), fromits being sung 3 யாப்பு (link), from the connexion of its 

parts; and செய்யுள, from its weed cadence, The wa is divided into 

five kinds, வெண்பா, ஆூரியப்பச, கலிட்பர, we G Lit, கருடஃ்பா, Of the 

first kind, which is the commonest, the most difficult in its construction, 

‘and the most esteemed, I shall treat at large; contenting myself with a 

brief notice of the rest. 

ணட] Rall ma 

SECTION THE FIRST, 

வெண்ப௱ 

17111, In this kind of verse are used the feet termed இயற்ரே and 
பெண்டீர்‌, namely, those of the second and third classes, which have been 

already described. Thestanza, however, must alwaysend with a foot of the 
first class nor is it allowable to affix எ at its close, as is sometimes done in 

other kinds of verse. The rules contained in No, 1,711, for the connexion 

termed மெவெண்ட ஹர, must be strictly observed, In order to explain the 

number of அஷ, or lines required to form one வெண்பா, and the 

number of feet of which cach அடி must consist, it is necessary 10 

premise, that there are six kinds of வெண்பா, namely, குறள்புவண்பாட 

GsQuadDacorum, சேரிசைடவண்பா, *௪லகவெண்பா, இன்வனிசைடுவளா ப சத 

பலம்ருைவேணபச, Of these 1 shall treat separately, 

LXIX, First @me@aextx, This resembles the distich, since it 

consists of two lines. Of these, the first must contain four feet, and the 

second three. Example: 

அண்ணா 6 லகான்‌ 4 மென்ப வரீ- oe CSS: ரண்டு, 

புண்ணுடையர்‌ - கல்லா - தவ, i | பல்‌ 

இருவ- ௪, ௮௫-௧௩, GP. 

They may be said to have eyes, who acquire Knowledge. —They whe 

learn not, have (as it were) only two ulcers in their face, 

»Here the order of the fect is Gn.00 on DIGIT, கூவிளம்‌. தே ir, கருவிள 

காய, கூவிளவகாய, தேமா, மலர, This kind of Geer is som etimes 
without either of the rhymes எதுகை and மேவளை, thus s 
wee அம Se rons eee go ae ee Seo 

உ * This measure 19 also termed fnJlagy வெண்பா, 
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& ler - ஐமையா- ஐல்கெவின்‌ -யாரீயார்கரும 

DAC AT - - இமையா தொழுக | கு 

இருக - ௨: 9) - ற்‌, குற 

If worldly prosperity be not attainable unless the rain falls. so neither 

ean ws continuance be insured unless ihe heavens be (propitious.) 

Neither the one northe other occurs in this stanza. Sometimes, though 

rarely, you will find three feet only in the first line, and four in the 

second ; as, 

பக்கத்‌ See ae த 

Rie தது னாகுல்‌ -கீர- விற. 

விர இருவ- ௪, ௮.9-௪, குற. 

To have the mind pure from spot, that ts the standard of orriue—ali 

éesides is (empty) sound. 

Deb வதி குணச்ச இ 

uD) or தகானா- மீனனா - மனபைபடுஞஃசொல்‌ 

ணன்‌ Daa- ede, ௮ட- ௩, குறு, 

The understanding of a man hath its source in his own mind—his 

character among men ts determined by his feilowships. 

LXX. Secondly, Passing over சக இயல்பவெணெபச, of which I shall 

speak last, 1 preceed to consider சேரிசையவெணபா,. This is the kind of 

மிவணபா most in use, so that, by way of eminence, it has been termed 

Cait gs ட்ரக்‌ it ண்ட்‌ of two குறள்வெண்பா, with one detached 
te ermeds-on-that account, தனிசசொல்‌, This 

must have படல்‌ same எதுகை as the two first lines. It is followed by two 

other lines, either with the same எதுகை, or, what is more general, with 

another, If the se?e@eaa, be a foot containing only one kind of அசை, 

for example, a தேமா, which consists of two Gai, a தெமாங்காய, 

which consists of three கோ, or a கருவிளம்‌, which consists of two Seas, 

then the stanza is termed ஒசாடை. கெடிசை வெண்பா: but if it bea foot 

containing both kinds of அசை, like the five remaining feet of the second 

and third classes, the stanza is then termed ராடை ப்பட பபச 

Example, ப 6 
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| தகெய்ய- குசதடறான 19 - Cae GerGa- mt-Caral 2 

பெய்று- vepyGaiu- பெணுவாரல- வைய த 

இருளபொ.டியுவ-குற றம-பல்டுவனினும-யார்கரு ம 

பெொசருலயபெசதிவார்‌- செக - புக iB 

As the clouds which send forth a fearful sound, and are big with the 

angry thunder-boli, are yet cherished for the rain they pour down ; so in 

the world, he who liberally distributes his wealth is praised, though his 

many crimes spread darkness around him. 

Here, since வையத்‌ isa தனிசசொல்‌ consisting of two Gat, (தேமா) 

the stanza is called ஒசாளைசேர்சையெெணபா. 

Te Ge-Nodae-QueasCeGra- Wer ern iGer ஸ்‌ 

be CHA CH- சரசா - போயகல்க- டுவஞ்சமத து 

பெராதவசாகத்‌- தன இிப- பிறரீமுறுகி 

சாராடுவன - கையிற - சர 8:19. Ee 

Of those who oppose me, none shall ret in m.ch-loved life. All whe 

fear may withdraw securely. The arrows of my hand pierce the hecris 

of those who firmly withstand my valour—they enter not ihe backs of 

my Enemies. ' 

Here, கெரூசமத த 15 the foot called கூ.விளஙகாய 916006 the Gaswua 

istermed earA@ar. டூகரிசையவணபா , 

LXXI. Thirdly. சவவஷுிடுவணபா, This consists of four lines, without 

the தனிசசொலி, The first line contains four feet; the second, three 3 

the third, four; and the fourth, threes allunder one எதுகை, The only 

specimen of this kind of stanza is in the work called ஒத தரை, on which 

account, it has, by some, been termed ap இரைடுவணபா , The stanzais 

அ.டாஅம - பால்சுவையிற - குனறா - தளவல்‌ ல 

' ELL - கணபலிலார்‌ - நணபலில்‌ GS 

கெ.-டாவ்ம - டுமனமககள - Queries - Coreg 

FEL gn - மவணமை - தரு ம்‌ 
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Though milk be boiled, it loseth not it?s flavor. Though onevoid of 
affection be immeasurably loved, no love 89 (returned). The tilustrious, 

though ruined, are still great--the conch tho’ burned, gives forth whiteness. 

122011, Fourthly, இனனிசையவெணபா, This usually consists of four’ 

lines, of which, the first three contain each four feet; and the fourth, 

three feet. They may all come under one ஏதுகை $ or, by couples, under 

(1௦ ஏதுகை, Example: 

இனஅுகொ-லனறுசசொ- டுலினநுொ -டுலனனாது 

பினஹையெ - Ser 0 St - 9 poner -டுறண வி 

யோருவுமின்‌ - ஜியவை -மயொல்‌அம - வகையா er 

மருவிமின்‌ - மாணடா - TD | th 

நாலஃஉ.ரனூ O- As oT) = அற ee DE) ulm ததல்‌. கடி பா. 

Say not to-day, or that day, or any day3 but reflect that death ts ever 

standing behind you, Eschew evil, and with unceasing endeavours adhere 

to virlue; ordained by sages. ஸ்‌ 

Sometimes it consists of lines of the same measure as the above, but 

without an எ. துகை$ repeating, at the end of each line, the word with 

which that line commenced. ‘This variety is termed ஒரு தடி தாடை, 

Example : | ‘ : 
மமையின sh) - மாகில்ததார்க- Ga - மமையந 

suport - Hadad - iW das - தவ CP 

மரசுளா - வில்வலி - iW Deh) - யரசு Aas) | 

மிலவாமவா-னிலவ.ி-பி ல்‌ 

்‌ நகானமவிசகட கை -௪ ௮, LIT, 

If rain fail the inhabitants of ine earth suffer: where no penitents are 

Sound, the rain falls not 3 penilence is not performed where there is 700 

king, and kings reign not where civil society does not exist, ப 

It may also, like the second kind of வெண்பா, consist of one line of 

four feet, one of three, and a தனிசசொல all having one எதை 5 then 

a line of four feet,and one of three, without any ஏ ஆகை, thus: : 

7 பேரொளி -Gacerig.m -பொருளபொழிக- பின றனககே 

சேரப -பபொருளவேண ற - நி தொதிக - பாருளிமெ ன 

மனவினபம - டேவணஹூனஐய = வாய்க்க - ud or மை ்‌ 
௪. € 

பவெணமுடன - வெகுளி - வி. : 
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மரி. 1808.00௦௪/26/: 74412, distribute riches, If thou desirest the riches 
which follow a man tnio fulure existence, flee from sin in this world, If 

thou wishest. the highest and most permanent delight, practise virtue, If 

thou wouldest be free from sorrow, repress anger. 

Lastly. It may have the first line of four feet, the second of three, 

the third of four, then a sefe@e 3 after which, follows the fourth lines 

ofthree feet 3 all comprised under two எ தகை, Example: 

EXE} - SUS Sarer - கீர்மை - STU ONS . Gs 

ஞோால்க - SiOswar@Qun - ந௨பிலலரா - புமணரு ம்‌ 

ஜூலியும்‌ - பொனறா- மணியோலிழ - மாமன்‌ றோ 
காமடை நத - ரேகமுகலலச - தட பு 

AAs the nympheea inhabils the water-springs, so dwells philanthropy 
in (the heart of) the benevolent. If they who are devoid of love should 

give the whole earth, what avails it? As sweet odours grace the flower, 

as the spark of brilliancy glitiers in the splendid jewels and never-fading 

gems, so ts love the grace of ali our viriues, 

Of these four varieties of இனனிசைலவ பச, you will sometimes meet 

with the first, but hardly ever with the others. 

14111, Fifthly. ei ம. This contains more than fout 
lines, (அஷ) having five, six, or even a greater nuntber, Of these, the 

last must always have three feet, and the rest four; the whole under one, - 

two, or more ஏனை, Scarcely a single example of this kind of Ga es 
பா, is to be found, 

LXXIV. Sixthly. க இயெல்வெணபா, This consists of three lines, It may 
either, like கெர்சைழுவணபா, have under one ௪ துகை, the first line of 
four feet, the second of three, and a தனிசசொல்‌ 2 these being followed 
by a line of three feet, under another oj, in which case, it is called 
மேகரிசைசதெ இயலவெணபா: Or, like இனனிசைடவணபச, 16 may hare 
two lines of four feet and one of three, withouta தலிசசசொல்‌ sand coming 
eicher under ones sa, or under two: or, instead of this, each line may 
have the g@eg@ sre already described. In either case, it is termed 
_HadareGs QudGacarur, The 9s Quci@acezsa, like the டரா 
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உட வேண்பச, isvery little used, I shall, therefore, content myself with 

giving an example of the variety termed CaoflareGo Gu, 

Yl DoGa - ராயினு - மககிறதத - - வாப்யுநத 
பாரனிறமவே ஸ்‌ இல்ல - பலகுததெச ம்‌ 

Bros) aio) u) cor 

CaO pal eres -Geuu Gem - வே OI 

Tho? the colour of cows be various, yet the milk they yield differs not 

in colour: tho? nations be many and of various habits, is the virtue 

they practice essentially various ? 

LXXV. Thus much of the Gaswurs a kind of verse which the natives 
consider so difficult, that they have named it the tiger of poets, At (16. 

present day, very few can be found sufficiently skilled in the rules relating 

to It, even to scan a வெணபச 3 much less tocompose one: although, by 

us, the difficulty may be overcome by the study of asingle hour. 

It is to be remarked that, in the வெண பச, not only are all the rules 

which have been laid down respecting it’s.metre to be strictly observed $ 

buta more than ordinary attention must be paid to elegance and cone 

eiseness in the diction. The thoughts should, in the style of the epigram, 

be pointed 3 and ought to beso artfully involved, that, although the 

meaning of the individual words be known, there should still remain 

something to be discovered, I shall give an example 3 not perhaps, the 

best that might be adduced, Dat the first which ate ines! itself: itisa குற 

காழுவணபா, from the poet இருவளராவன , 

உருவகண - டுஃஃளளாமை வேணு - POrOUG ஈதர்க 
GIFTED - யணனா - ௬௨ ௮ 

௬௦௭௪ ~ 4G -cr, குற, 

Which may be literally translated thus: Despise not a man on account 

of his appearance 7 for there are some who may be compared to the linch 

pin in the axletree of a mighty car: i.e. there are persons who, though 

mean in their appearance, are yet useful and necessary to the state 5 just 

as the linch pin of the axletree, though rudely formed, is yet highly 

useful, and a necessary appendage to the carriage. If this pointed turn 

be wanting, the வெண்பா should, at least, have something striking in. 
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the sentiment: like the following instance, taken also from Tiruvalluver : 

அறத. on oes - ST Sap -WAAaD- யதவிள 

மறத்தலி- னூஉங்கலக- கே இ 

௫, ௮9-௧௨, ரூ.றி. 

There is no profit greater than virlue, and no loss greater than is 

sustained by forsaking tt. 

> 

SECTION THE SECOND, 

அசிரியப்பா. 

LXXVI. This kind of verse, which is also called அகவலி, admits, 
properly, the feet of the second class, termed Qw wer 3 and the connexion 

called ஆியதசலா. Besides the feet peculiar to it, it admits those of 

the third class, Gao @r 3 and, occasionally, of the fourth class, the two 

kinds, @sara@ise? and புலிமாவகனி $ and besides the connexion proper 

to it, it admits those termed Gaewv-_s@riand வளூிததவரே. The number 

of lines, or .-9-, in each stanza, is not defined; nor 15 there any settled 

rule for the number of feet requisite to each line, Observe, however’ 

First. That if, while the other அமு. consist of four feet, the last but 

one consists of three only, the stanza is called @sfoeuw7A Aw Sum, 

Secondly. That if the first and last அ. consist of four feet, and the 

intermediate lines consist, by pairs, of two or of three feet, the stanza is 

termed @olswes manGiu fur, 

Thirdly. That if all the lines consist of four feet, the stanza is called 
ப e 

Sadwucrig.carA iu LT. 

Fourthly. That if, not only all the lines agree in the number of their 

feet, but the matter be so arranged, that they may be transposed at 

pleasure, and still preserve the metre and the sense.entire 3 the stanza is 

then called 9-9-4 திமண்டு_ல்வாகசியப்பா.. 1 subjoin an example of the 

last mentioned kind: 

ட சூரலி- பமபிய- இறுகான்‌ - யாஜறே 

ரூரா-மகளீ-ராரணவ-சன Ca 
ப 
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வார- ெகிவிலே-யானஞு- கவல 

சார-னா௨-நீவர- oa ற 

Oh thou who dwellest on the mountain’s side, come not by the road 

where the tangled ratian skirts the siloan slream, and where the nymphs 

(who devise) mischief and pec: evil abound. I dread ப மத்திய on 
that road. 

Finally. The author of Carigei remarks, that, in this kind of verse, 

௪ may be added, with excellent effect, at the close of the stanza. 

SECTION THE THIRD, 

கலிப்பா; 

LXXVIT, This kind of verse admits two feet of the class இயத்ோே, 

namely, கருவிளம்‌, கூ. ௯ 3 all the feet of the class Qusw Zt, especially 

those which begin. with a Saas and, of the class வஞ்சர்‌, the feet 

termed தெகாவகனவி and புலிகாவகளி, Besides the connexion 6d) sgafr, 

which is proper to it, it admits also those called .y@fwsse% and இவ 

ணட. It consists of four lines, of four feet each. Example: 

செல்வபடுபார்க- கதக்கணணன - செயிர்ததெிகத- னவா. மி 

முூலஷூசதார்‌- மறமனனா- முழ.சதவயை- முருகபெ. போ 

மியல௨ஷூ Sr- Murer @ area அடை ரண 2 ய - in ao Sry 7 eer 

மல்ல்லேசவ- கமில்‌ பாவன - மருமம்பாய்ந- தொலிதத முத 

The keen Chacram furiously thrown by the angry eyed warrior afler 

severing the crowned heads of heroic kings decked with jasmin wreaths, 

sunk and disappeared in the forehead of the powerful and mighly அத்த 

like the moon entering @ dense immeasurable cloud. 

்‌ The work intitled Carigei deseribes many varieties of this metre 3 which, 

as they are now almost obsolete, I do not think it necessary to mention; 

but refer the reader to that treatise, for information on the subject, 
( 
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SECTION THE FOURTH, 

8 உளாச்‌ வபா ; 

ராரா, This metre, besides the feet which are proper toit, viz. 

those of the class வஞூசே, admits all the other classes sand ‘though the 

mode of connexion proper to it, is that termed வரத felr, it.admits 

also all the other modes already described. ‘The stanza may பட்டு 

number of lines, not less than 1166 2 and these must be either @ manco.. 

lines of two feet, or Pa gc9_, lines of three feet. As this’kind of verse is 

now hardly known, even by name, — it is unnecessary to say more 
respecting it, 

edie osc. 

SECTION THE FIFTH, 

lis RL LIT « i 

» LXXIX, The term 15 OF * 104s derived fromthe word மருள்‌, signify) ing 

ik dai because, inthis kind of vérse, the வெண்பா and the ஆய 

ப்பா are intermixed. ‘The stanza begins with two lines of the measure 
மெணபா, and the remainder is of the measure BA aucun, of which 

the number of lines is not limited. This metre is very little used, and/ 
unlike the other kinds, has not these. subdivisions of அல proceed to 

% treat. 

அணைனற்‌[[][ [அர] கை 

6 CHAPTER Il. 
—S oso 

அத. © 

; இனம்‌. 

LXXX. The word இனக்‌ means consan uin iy, and is ted to express 
those kinds of verse which, being subdivisions of the foregoing, may, 
thyrefore, be said to bear a sort of relatienship to them. These subs’ 

divisions are three, தாஜிசை, அறை, விருததம; which, according to.their 
application to the several kinds of verse, are termed as follows: 

’ 
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மெவண்டாழிசை - வெண்டுறை - பவளிவிருதத ta 

Pius aryl @F- oF Aus go o- ஆூரியவிருதசம்‌ 

62) ததாதிசை-கலிததுஹறை-கமிவிருதச ம்‌ 
ach Sai Seg - வஞதே துறை - வஞூவிருச.த ம்‌ 

I propose to treat of these subdivisions 1௦ the present chapter, 

காஷ்‌ ஓ LEG @ era 
aw 

SECTION THE FIRST. 

ப்‌ ETL OF. 

LXXXT. A succession of three stanzas, of any kind, each of which 
has its several lines ending with the same word (*) as the corresponding 

dines of the others, is usually termed தா.திசை, 

First, A succession of three similar stanzas, each of which contains 

three lines, equal in the number of their feet, and terminating, respec= 

tively, vale the same word as the corresponding lihes of the. other stanzas, 

is called Pius arf we, Barer es 

Limi - கயிறாக - கடகடைகத - மாமாய ன்‌ 

கவி சேந்த = மானுள்‌ - வருமே = லவனவாயி ன 

2 மபல்ந - தஇவ்குமல்‌ - Gaent - டுமாதோ மீ 

கோல வ$யஞ - எரரற்‌ - குருநதொதெத உ மரமாயன்‌ 

எலிஈம்‌ - wn iar - வரும - லவனவாயி er 

மூலஷையக இவளும்‌: கேளா - மிமாதோ. ஜீ 

கனு - குூஸிலாக - கவியகுதத = மாகாய er 

Oo Baw -மானுள்‌ - வருமேஃல்வனவாயி த 

கொனதையக - இவகுழல்‌ - சேகளா - மோடுதா மீ 

| ல்பபஇகாரம - OsO a6» - காதை - ஆசகிரியர்கு ரவை, 

Jf the mighty Mayen (Vishnu) who churned the ocean, using the 
snake as his churning rope, should come hither amidst our herds, shall 

we not hear the sweet ambel pipe sounded.by his. mouth, O my friend 2? _ 
imme | Nm 0 பணர்‌ OU ae Nn ae A Oe ae 

*) This correspondence i in the terminations of the lines is not indispensable. Nox 

mention is made of,it in Carigei; apd Beschi himself, in his Tonnul Vilacam states it 

to be optional. See the fifth line in each of the examples quoted in No, LYI. and 
Wo. LVII. 
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77 the mighty Mayen who tore down the (false) Curundu tree in the 

freld near our garden, should come among our herds, while the sun 

29 ற, shall we not hear the sweet mullei pine sounded by his mouth, O 

my friend ? 

Lf the great Mayen who whirling the young calves as sticks, knocked 

down with them the fruits (from the trees) should this day come hither 

amidst our herds, shall we not hear the sweei condei pipe sounded by his 

mouth, O my friend ? 

LXXXII. Secondly. A succession of three similar stanzas, each of 

‘two lines, of which the second contains a greater number of feet than 

the first, and having the several lines of each stanza ending with the 

same word as the corresponding lines of the others, is termed ௧௮ தகா 

awe, Example: 

© 

கொயஇவக- ers gm - anc) -wOsesOs ம்‌ 
பொயதற - இ IG /-G-9 - வசாணி-வையக லமவேண ஷன்‌ 

அய இவ*க- காதத - மருவி-யடுககததெ La 

மாயதற்‌- சறுகுஷ_ல்‌- வாரனி- யையகல்‌மவேணவு. oF 

மென இிவக- கா 5 - பிகு வ -கமமசோ வ 

குன A) 0 - PMG wy.9 - வாரனி-யையஈலமவேணை 2௨, ன்‌ 

We watch the reaping of the Tineinear the verdant hill, If you would 
be happy with us, come nol, O Sir, to our crowded cottage. 

We watch the winnowing of the Tinei, near the vernal hill, If you 

would be happy with us, come not, O Sir, to our sheltered collage. 

We watch the tender Tinet on the hills where the groves abound with 

scented flowers. If you would be happy with us, come not, O Sir, to our 

humble cotiage. 

LXXXIII. Thirdly. A succession of three similar stanzas, each with 

four lines of two feet, and having the several lines of each stanza ending 

with the same word as the corresponding lines of the others, is called 

ae F ssT Lae, Example: : | 

, 



(90) 
மடபபிமஉயை- மதவேமு த 

தடககையால்‌- பெவயிளமறைககு ம்‌ 

இடை ௪சுர- Li) 6 Sane Ga 

Bea Onmer- மனனேகா Scr 

செேடையை- யிருமபோத து & 

தோகையால்‌ஃ Gad crue DEG Res 

Efi_e-uW Ms sare Ge 

சேடுமுமன - மன்னேகா ன 

௨ 

ஒருமஃபியயை- GWaeaGarp (fs 

பெருவகையால்‌-பெவயினமை க்கும்‌ 

அருஞ்சுர- மிறநதாரக. — செ 

விருடீபுமமென்‌- மன்‌ Gor er ண்‌ 

_ My thoughts go alongwith him who ts journeying through the fiery desert, 

where the male elephant with his long proboscis shades the gentle females 

Jrom the burning sun. 

My thoughts seek him who is journeying in the wilderness, where 

the peacock with his outspread tait shades the peachen from ihe burning 

511, 

My thoughts tong for him who is journeying through the burning 

desert, where the mighty male elephant with his great proboscis shades 

the gentle females from the burning sun. 

LXXXIV, Fourthly, The 2 50,02 which is formed from the Gavzarz, 

and which is termed Caer 1 See, or Cam Oars saMae, isa single 

stanza, Like the Ga swo2@asrue, it has the two first lines of four feet, 

and the third of three. It ends like the வேெணபச, but does not conform to 

the connexion வெண்டவீச. Example: 

goa -O ser m- Su-Ogsraart 

Cpery = Ger my - முவிவ- செயயார்‌ 

அனபு- மேவணடு - பவ ர்‌ 

They who desire affection will speak no ill, nor stand in angry 

epposition : this they will consider real friendship, * 6 

Besides these varieties of தசஜிசை, others, for each kind of verse, are 

4 
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enumerated in the work called Carigei, but as they are all very little 

employed, it would be loading the subject with useless matter, to describe 

them, at the present day. The name and cadence of the தாஜிசை are 

sometimes applied to a kind of metre, ef which the proper appellation 

is சுவிகெழுல்பூவிருததம, and of which I shall presently treat, 

அணைத்‌ ©) KO > ௫ ஒலை 

» 

SECTION THE SECOND; 

5). 

LXXXV, Of this kind of metre, the variety termed கலித,துறை 18 

the only one which is much used and esteemed ; to it, therefore, I shall 

-confine my remarks. ‘This kind of stanza consists of four lines, under 

one எதுகை and always takes ௭ at it’s close. Each line has five feet, of 

which the first four must be among these six, தேமா, புளிமா, கருவிளம்‌, 

கூவிளம, சேமாவகாய, புளிமாககாய, ‘The fifth foot should invariably be 

either a கருவிளவகசய, or & கூவிளவுகாய, On this foot, the consonance 

மேவ ought to fall ;.and this is indispensable to the beauty of the line, 

even though there be a Gur வன or some other foot. The connexion of 

the feet can only be that termed வெணடஹீர $ which, however, does not 

here, as it invariably must with the Qweru«r, affect the commencement 

of one line with reference to the ending of that which precedes it; but 

only regards each, individually considered: thence, although the lines 
in this metre must end ina காய, they need not therefore commence with 

a செகெரசை, 

This metreis distinguished into two varieties, depending on the number 

of syllables in the line, If the stanza begin with a syllable, long either 

by nature or by prosody, each அ. will contain sixteen syllables; and 

the stanza is-termed Gsvm¢asa) symm. If the stanza begin witha 

short syllable, each .9¢9. will contain seventeen syllables, and the stanza 

>is then termed கிராயசைககவித தறை, These two varieties are commonly 

termed சகோபஇனாறு and Peau GGerap. If the line contain only the 

feet abovementioned, and the Gacartaa be observed, it will necessarily 
» 
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consist of one or other of these two numbers ofsyllables. The ௧௮த தழை, 

then, like the வெண்பா, admits of no deviation from the rules prescribed 

for is construction: beth these kinds of metre are, therefore, difficult s 

but they are held in proportionate esteem. 1 subjoin, by way of example, 

& கிரையசைசகலி ¢ sim, that is, one of seventeen syllables, in which I 

have comprised all the foregoing rules: 

Qa CuG at- Qasr? - நிய oF r- aRips- Pm = 

கடையே-யிடைகிஜா-முவணோராய- வெண்டவாக- ai $ StH. 50 ar 

குடையே- உடையாயக- கடைமோவன - கானகமழி.- Gurl gi as 
நடையே- ௧௮/5 துறை . யாடுமனக- கற மூறார்‌- கவின றன சே 

O sacar ordeal nes - wall Bear fs உ௭௪௰௧, CGS. 

In the treatise entitled Carigei, the term s1)5_4/@ ™ is also applied to 

3 stanza concisting of four lines, which are under one எதுகை, and are 

similarly constructed @er9a1g_, that is, lines of five feet. It is now 

confounded with the விருததம, Example: 

ஒனனா - Teh ap - wer Gah) -யஞ்சா- a ser or D 

சொனஞனார்‌- இசால௮ம- பாவுசை- யசூசாச-சு௨ர்‌மொயப்ப 

மீனனார்‌- மனனர்‌- கொலொளவி- யஞசா- விரியாப “ 

வனஞார - GEG - சாவினி - வெனனா- வ றியார்யா பதித 

GC SinuwTaca - முட. ரூ பபைபடலம - மடு, சவி, 

Who is tgnorant that death fears not the sirong bow dreaded by 

enemies,---nor the works in verse or prose of such as have made 

all learning their own,e--nor-te eprendour of the king’s sceptre, 

sparkling with innumerable refulgent rays,---nor ihe beauty of such as 

resemble the unexpanded flower ? 

For the sake of distinction, this kind of stanza is.called காபபியசககித 

துறை 3 while that of which we first spoke, is termed ¢-..-atrcad) தது 

(றை, or simply கலிததுறை. : 

mK | 

SECTION THE THIRD. 

LXXXVI, The விருத்தம்‌ is the metre ia ies all the great poetical 
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patrations are composed s and it is, therefore, more extensively used than 

any other, Itis distinguished into several kinds, all which contain four 

அ... or lines, under one எதுகை, If each line isof three feet, the stanza 

is termed வஞூதிவிருததடீ $ if of four, sag asus; if of four, with a 

தவிசசொல்‌ after each line, கவெளிவிரு ததம 3 if of more than five feet, as 

six, seven, or a greater number, ஆசிசியவிருததம, These terms are not 

pow in use, but the several species of stanza are named from the length 

of the அழு. (see No. LX.) which compose them, Thus, if the lines consist 

of two feet, the stanza is superscribed GH. AMGZs 5 if of three, 

Gsstg. Naess if of four, அளவஷிவிருதசம$ if of five, மெலிய. 

ei) 553 if of more than five, eS Oso dog ss, 

LXXXVII. The விருசுதம admits all kinds of feet; but those of the 

fifth class, பொதசரே்‌, (see No. LIV.) are very seldom used. The 
Qu pet, வெண்‌, and வளர்‌, and, of the last mentioned class, those 

especially which endin விளஙகளனி, arethe feet most commonly employed: 

This ‘kind of verse has no sa, or connexion of feet, appropriated to its 

we are merely told, that the stanza should always contain four lines, 

equal both in the number of their feet, andin metre. In what this equa 

lity of metre consists, J have not been able to ascertain from any author 5 

nor were any of the learned whom I consulted, able to inform me: for 

they themselves do not read their verses, but repeat them in a kind of 

recitatives so that, according to their account, they perceived this equa- 

lity of the metre by their ear, a mode which appeared to me difficult 

for foreigners, and too unscientific for so elegant an artas poetry. Thus 

much, however, I remarked, that, in the விரு ததம, noneof therules for 

connexion were regularly observed: for instance, a foot ending ina 

Gar was followed, indiscriminately, either by aGsiz ora mrs so also 

with a கிரை: and, in the same stanza, one line would have a நிரையசை, 

where another had a கேரசை, and contrariwise3 notwithstanding which, 

the lines corresponded in cadence. Yet, if I myself connected the 01116 

ent feet together as I chose, only preserving the proper number, the 

’ Jine was lame, and out of time. I remarked further, not only that stanzas 

which were exactly equal in the number of their feet, were different in 

their cadence, but that the change was marked in their books by the 

) 
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word வேறு, different: the words சந்தம, of வண்ணம, which signify 
cadence, being understood. The different kinds of விருததடி which may 

be obtained by diversifying the cadence, are so numerous, that the poet 

கம்பண has introduced, in his Ramayanam, no 1658 than eighty-seven 

varieties 3 although, in the construction of his stanzas, he has, for the 

most part, confined himself to lines of four, five, or sixfeet. After consi- 

derable pains and study, 1 at length succeeded in discovering the cause 

of this diversity. © 

LXXXVIII, The varieties of cadence do not depend exclusively, 

either on thenumber of feet in the line, or on their connexion (#0@r) $ 

but on the diversity of the feet themselves. In order to explain this, it 

becomes necessary to class the feet in a different order from that observed 

in chapter I. Omitting, then, the sixteen feet termed இபாதுச€ர்‌, since 

they are rarely used, the rest may be arranged as follows ¢ 

The first class consists of the feet which end in மா, @sea, புவிமா; 

The second, of those which end in விளம்‌ $ கருவிளம, gchar to. 

The third, of those which end in காய? தெமாககாய்‌, 60, 

The fourth, of those ending in wamea, தேமாங்கனி, ounces), 

The fifth, of those ending in Qa wads சருவிளவகனி, கூவிளவகனி, 

From the various ways in which these five kinds of feet are connected, 

arise the several varieties of cadence, and as the mode of connexion may 

be constantly altered, the changes of cadence, or ¢5,54, will be propors 

tionably numerous. For instance, in the yerarg.sa@egu, each Jine of 

which contains feur feet, if you use only the two kinds of மா, and of வி 

cate, you may connect them in fourteen different wayss thereby produce 

ing an equal number of cadences: some of them, however, will not be 

very pleasing to the ear. Again,in the சகெஷலவிருகதமி, the lines of | 

which contain each five feet, these two kinds of feet may be arranged in 

thirty different wayss and so on, according to the number of feet em- , 

ployed. On this principle, it isso easy to inventnew esg., that, whilst 

those who are unacquainted with it, applaud the poet Camben, because, 

in his Ramayanam, which contains 12,016 stanzas, he has introduced 
6 

4 

« 



Aa 

னவ 

( 95 ) 

87 varieties of cadence, I, in my poem Témbavani, which contains only 

3,615 stanzas, have, without any difficulty, made 90 variations. It would, 

indeed, have been easy to give a different cadence to every stanzas but 

this could not have been done with propriety, as the same cadence is 

usually preserved through ten, fifteen, or more stanzas. 

LXXXIX. With these introductory remarks, I proceed to lay dowm 
the following rules: 

Rule Ist. After the first line of the stanza is composed, the same class 

of feet, and the same arrangement of them must be preserved in the other 

three; so that, if, in the first line, we have மா, in the corresponding 

place, in the other lines, we cannot use oer, ner காய, nor கனி, but 

only மா? and so of any other foot. ‘Fo this rule there is no exception. 

XC, Rule 2d. Feet of the same class may, in general, be interchang= 

ed, without affecting the cadences so that, if, in one line, we have தேமா, 

we may use புளிமா in the corresponding place in any other line of the 

same cadence, even though it be in the same stanza. In like manner, கூ, 

ecru may be used to correspond to கருவிளம்‌, 0... This rule applies 

invariably to the four feet of the third class, வெண்ரே, In the other classes, 

there are exceptions, as 1 shall hereafter explain. Ih the mean time, the 

following example willserve to illustrate the tworules already laid down, 

GanuD-CGshleacr- நிய்ப்பெய்‌- விலகின er 

Gea pu - api9o 9 erar- டுபயாசெய்‌ - வாசையன்‌ 

௫றைபஇ.தொடையின்ன்‌- னவிபன்‌ - மனனவ 7 

இறைப்‌ இ- தாலவினன-முஞ்கதன- ெறஞூனா ஸ்‌ 

தெமபாவணி- டூசாசுவன வேற Mie லம - MTS, கவி, 

On that day (Adoni-Zedee) the lord of the winged chariot, the warrior 

whose bow scattered 876, the crescent crowned monarch, the renowned 

conqueror decked with garlands of everlasting perfume, at whose feet 

bowed innumeradle tribulary kings, was sore vexed, and brought low. 

’ The first line of this விருகதம contains four feet, in the following 

order: விளம, பிளம்‌, மச, விளம $ and this order is exactly adhered to 

in the remaining lines, For, passing over the first foot, which, on ae» 

y 
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count of the ௪ அசை, cannot be changed, we find, that the second foot in 

the first and fourth lines is கூவிளம்‌ s and in the second and third, கருவி 
ளம$ and that the third foot in the first and fourth lines is @sur, and 

in the second and third wefliom, As the corresponding feet, throughout, . 

though not exactly thesame, are of the same class, the cadence remains 

unaltered, I subjoin an example, in which feet ending in ew are used: 

GaGerr- கிவி - GoaedGear- NA 6s? - இவரை os - wit eg Due 

ஒாளெ-ரொழுகஇப- பிணககுபபை -யத௨ட- காறும- பெம்வாயான்‌ 

காடனர- செருக க - தெய்‌ - கமூகிள- 9வஈத- தாமு... நினான்‌ 
றுனே- நிலமா- சொருங்கவளத_துந - தாங்குவ்‌- ஞாககு-முகவடவான்‌ 

ேதமடாவணி -குணுவகுமக இ பப௨ல்ம - எ, கவி, 

Like a spear erect stood the ape-faced (demon) with hair-filled ears 

broad as those of an ass, with open mouth felid from the lumps of carrion 

that dropped from his lips, with a long and red beard close-tangled 

like the forest underwood, and stiff as the leaves of the coco-palm, 

himself a maichless mass of igapurity. 

This விருகதம contains six feet, in the following orders wr, மச, காய்‌ 
மா, மா, ecw, The second foot in each line is புளிமா $ the third foot in 

the first and third lines is கூ.விளவகாய$ in the second, புளிமாவகாய 5 and 

in the fourth, கருவிள்வகாய $ the fourth foot in the fourth line is தேமா 5 

in the other lines, புளிமா? the fifth foot in the second line is தேமா? and 

in the rest, புலிமச2 lastly, the sixth foot in the first and fourth lines 15 

கருவிளஊகாய, in the second line, தேமாவகசய$ and in the third line கூ 

விளவகாய, Here, according to the foregoing rules, four varieties of feet 

ending in காய்‌ have been used promiscuously, without affecting the 

cadence of the stanza. 

XCI. Observe, First. In this kind of verse, a certain license is allowed 
in the measure of the feet: a syllable short by nature, which, coming 

before a double consonant, is, therefore, long by prosody, may still be 

joined with anothersyllable, to form கக்ரையசை, Thus, in the first விரு 

#3. of the two just quoted, instead of mm இ) we might substitute’ 

A a றகொனட or Ger mu m ந, without altering the cadence. But asyllable ¢ 

longer by nature, can never be considered as short; so that, we cannot 

& 
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substitute a சாய்‌ fora Mau, as இனறயாாகத for ைபஇ, Jt may be 

observed, that, if this.were done, the two feet would not be of the 88106 

class; and the cadence would, consequently be destroyed. 

XCII. Secondly. In rule the 2d (XC.) it was stated, that, although the 

corresponding feet in the different lines of a விருததம need not, in 

general, be exactly the same, it was, nevertheless, requisite that they 

should be of the same class. There is, however, a variety of this metre, 

called harmonic, in which, the species of feet is altogether disregarded, 

and a certain musical flow, termed குதிப்பு, is alone considered. The 
following is an example: 

அணியுடன்றபடி- பரியு௨ள்நகரி- கரிய டன்ற- கொடியளியுதெ. £ 

மணியுன்‌ ஐதனு-தனுவடன்‌ ஐகவன-ககனைய டன்‌. D-BO2 Mind) BT ப்‌ 

பிஸியடன்‌;வம- சமரு௨ ன்ற ௨ -௮டலஓுடன்ற-யிர்பிரிதா ப்‌ 

பணியடனறகுய- YU — OF ந படை- Wi gi னத - மறையரசரளூல்‌ 

சேமபாவி-சாசுவனமயற Pune du, ௬௰ க-கவி. 

The horses chafed on their biis—The elephants were rendered impe- 

duous by the horses—The cars decked with flags were violently propel 

led by ihe elephants—The bows tinkled with their bells—The arrows were 

shot forth fromthe bows—The blood gushed from the arrow wounds — The 

balile fiercely raged—The bodies were sore-smitlen in the batile,—The 

souls separated and fled from the éodies—thus the pious chief (Joshua) 

high raised on his 7224-2202 chariot, vanquished the opposing hosts, 

Here, no regard has been paid to the species of feet employed, but 

only to the GA. 5 of which, the variety used in this stanza, is exhibite 

ed in the following formule : (௫) 

சன தனம்ததன -தன தனந்ததன தனதன தக்ததன-தன சனா, 

In this kind of metre, care must be taken, that the corresponding letters 

in each line be of the same class 3 for if, where in oneline there isa soft 

consonant, we were to employ, in another either a mediate’ora rough 

‘letter, or a syllable long by nature, although the prosody might not be 
ee a ee ee 

; (*) The several varieties: of ae uy are, like the different kinds of feet, expressed 

by certain formule, in which the metre of each is exhibited. 



affected, the harmony would evidently be destroyed. ‘There is no 
defined limit to the number of these குறிப்பு, that may be interspersed 

through a poem 3 but every one must use his own judgment in intros 

ducing them only where they will have a good effect. Inthe poem 

Baradam, they abound even to a disgusting degree. The author appears 

to have exhausted his labor in the search for words adapted to the 

harmony, and to have paid no regard to the selection of his thoughts 

and expressions. Indeed, a person who makes frequent use of harmonic 

verses, must necessarily sacrifice the sense to the sound, It is best, 

therefore, to introduce them sparingly, and merely for the purpose of 

embellishing a subject which seems to require a musical versification. 

Camben, we see, has done this in his Ramayanam, and in Chintamani 

this kind of.verse does not occur on more than one or two occasions, 

XCHI. Thirdly. There is another kind of விருததம termed semis 

harmonic, in which it is enough, if, where a long syllable occurs in the 

first line, the corresponding syllables in the other lines be also long, 

either by nature or positions nor is it material to what Classes the 

corresponding consonants belong. Moreover, the first foot may begin 

either with a Gsvme or a Serwee, Txample: 

காரடைக தளி - வாவியைக்‌ - காததபு ள்‌ 

Crear 215i - கிற்பது- காண்ப Gar 

Cranes அதுலி- மானி௨ர-முய்யற C5 

ரூரடை க. அவி- _கதொலிமாடு- மாற mar ரீ 

ப்பு தூதமடாவி- குனுவகுமநதாப்படலம்‌, க௩௰- கவி. 

Shall the bird that frequents the replenished pool, be found on it’s 

banks when the water is gone: 2 Man assailed by adversily will exchange 

for sin the virtues which he practised in pr osperily. 

In this stanza, it appears, that the succession of long and short syllabifes 

15 alone observed, and that the corresponding letters are of different 

classes. The cadence too, would have been the same, if the lines had 

commenced with உரிரையசை, as முகில்டைகதுளி, ௦, This is the metre 

in which, as was stated in No. LV, the words may be divided, in ofder 

to form feet; as is shewn in the foregoing instance, 
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XCIV, ‘Fourthly. There is another kind of விருததகு, in which a 

still smaller degree of harmony isrequired. In this, it is only necessary, 

that the harmony should fall.on particular feet: thus, in the விருததம 

already quoted (*) (@@ ou 3௦) the third foot in each line is a மாடி 

and, as. we there.explained, might be either aqedor or a தேமா? but 

as the final syllable of that foot, in the first line, is long by position, it 

cannot, consistently with the harmony, belong by nature in any of the 

ether lines. Again, the fourth footis a கூவிளம 3 and we cannot, theres 

fore, so long as we would preserve this harmony, employ a கருவிளக in 

the fourth foot of any of the other lines; although, as in the stanza 

referred to, we may use it in other feet. Thus, also, in the விருததம 

cited in No. LXIL: 

Cocdy cor wm conor Por -arg. CanD-nor5gi-Curmt ep s-soiieor&C.) 

the harmony falls.on the third and sixth feet, which are தேமா$ and for 

which, therefore, புலிமா cannot be substituted: but in the second and 

fifth feet புலிமா and தேமா will equally suit the cadence. 1 think it 

unnecessary to dwell longer on this subject, asa little practice will rens 

der it familiar. 

XCV. Fifthly. In the celebrated poem Chintamani, I met witha 

singular kind of விருததம, ௦1 which several persons, well skilled in verse, 

endeavoured to discover the proper cadence, but without success: for 

the lines, or அழு. were not similarly constructed; and (contrary toa 

rulelately given,) (+) where, in one line, there was a wc, for instance, in 

another there would be a cleo, or & காய்‌? and vice versa, At length 

Iperceived that the விருகதம was composed in strict conformity to the 

connexion Gess_atr. I proposed, therefore, that it should be recited 

asa வெணபா, and we found this to be the proper cadence. 1 subjoin an 

example taken from Chintamani, 

வீவகோக-வணணன - விரைத்‌ தும்பும்‌- yoQearrg. த 

GsaGer 5 - முக்குடை 68மத -@ sar - ெபருமாவளே 

(2) In No. XC.» 

ஸூ. See No. LXXXIX, 
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Gser-Ou mares -GseQjr- மலர்சித இ 

தாவி-ன்விற்றாதார்‌- விடட்டுலக- நண்ணா மா 

தகேமசரியாமில்ம்பகம்‌- இ௰௭, 6a, | 

They who fail to strew mellifluous flowers before the chief of gods, whose 

hue ts of the swelling ocean, who rests beneath the triple canopy under 

the odorous blossoming Pindt, they who praise not with their tongue the 

chief of gods, will ne’er attain the seat of bliss. 

Here the first foot in the first and second lines is a தேமாங்காய, and 

in the third and fourth lines a சேமச$ the second foot in the first line is 

a தேமா, and in the other lines a emus; the third foot in the first and 

fourth lines is a சாய்‌, and in the second and third linesa Ger; lastly, 

the fourth foot in each line is உகாய்‌. It willalso be seen that the வெண்‌ 

tar, Or connexion, proper to the verse பெவெண்பா has been here employed. 

In this stanza, the two first lines come under one ௪ .@e 5 after which, 

thelast half of the second line is repeated in the beginning of the third $ 

and this, with the fourth, comes under another ௪ தகை, This mode is also 

used, though rarely, in ether kinds of விருகதம, as has been done in the 

one quoted in No. XC. beginning அ௨லவண்ண, 0. (*). Thesingular 

kind of 695 29:2 of which we are now speaking, ought to be very spare 

ingly employed, have never met with it but in the ChintAmani, the 

author of which uses it but three times, and then only when he introduces 

some one singing the praises of the Deity: 00௦௦ one of these occasions 

has he exceeded the number of three o&/ gas. 

XCVI. In the poem Baradam, 1 have met with another kind of விரு 
ததம, in which the உணுகை occurring in the beginning of each of the four 

(*) This. stanza is not to be found in. No. XC, nor inany other part ef this work. Lt: 

occurs in Témbavani. 

அடலவண்ணத்‌ - சருள்டுவள்ள-மார்சதாமுக-மல்‌9யருவ 

க_லவண்ணத-தெவ்வயிருஈ- தெத்‌ நதருவ்‌ - காவல்‌ னே 

தேற்றறருவ்‌- Staats - சொ sen gar- கமலத்‌ தா ள்‌ 

லேற்தநருஞ்‌- நெதையய - ரீ HEWE - நண்ணா 6 Qr 

கருகளாயனமாடஃடிப்படல்ம- mm Dee, கவி, 
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lines is repeated in the middle, where we should otherwise have the 

மேசவனே 3 so that, instead of four எதுகை, the stanza contains eight. 
Example: | ) 

ம்‌ ெவஙகொா-றுனட௨ம துப - பங்கய - னிலமிர exr 

tL. UGOTES- தொததல்ரு-மவகைமூகத- தோடிருக ண 

டைவகு௨௨4- தமமை0௫-சசககமலகஃகொய்செனவி 

ரவகையோடு- கணட௨ஃ௨உவி.- நறகையமு- ஊெறன Gar 

Two eyes bloom in woman’s face like two Nilams budding in a lotus 
that absorbs the burning sun beams. The woman wept, and wiping her 

eyes with her hands, tt seemed as though two red lotus flowers were 

plucking two tender Nilams, 

ee HOC 

SECTION THE FOURTH. 
வண. அர்‌ 

; APPENDIX, 

XCVII.. In treating of Tamil metre, Thave hitherto considered lines 

with regard, as well to.their internal structure, as to the mode in which 

“they are combined in stanzas; and have explained the connexion and 

the consonance which they require, I shall now say something regarding 

the consonance of one stanza with another, 

A stanza, or டசயயள, when it is detached, like our epigram, is terms 

ed முததசசசெயயுள, But if several stanzas are connected in @ series, . 

either from their treating of one subiect, or from their being the work 

of one author, like the epigrams of Martial with us, and the Cural of 

 Tirucallucan in Tamil, the poem is termed தொகைக்‌ சசெயயள, If 

several stanzas, or distichs, describe one entireaction, the poem is called 

a1 SFO Fu vor, Lastly, if, asin the epic poem, &c. they deseribe 

seyeral actions, connected by unity of subject, the poem is termed தொ 

£1 Fa EG FU Uo, | 

,XCVHT. Of the last mentioned kind, there is a subdivision called 

Mea nO ifiaVperOeuuja. 16 consists of stanzas so connected with 

each, other, that the following one commences with the same syllable,.. 

> 
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word, or words, with which the preceding ended. Hence, this kind of 

consonance 15 termed அக்கா இ, which means from the end the beginning $ 

and it is not unfrequently employed, in the several varieties of வெண்பா, 

53/2, துறை, விருததம, 6௦, to assist the memory. Example, from the 

work called Venbapattiyel. 

மகொண்ட... முககுடைககம- வாமன - OTs pe 

@EOster®-saess-Osta a - துதகொண L— 
பல்கஇரவ- ௮ண்கணணாய- பாடமுஃபவக- கடோபபன்‌ 

மறால்்‌௮ல்ூள்‌ -பூ.ு- சசொகுக Be 
Ever worshipping and praising the flowery feel of Vamen, seated 

under his moon-like triple canopy, I will declare to the world, fully but 

concisely, oh damsel whose eyes are like sharp radiant spears, the 

poetic.art, 

தொகுததலாகதத- மஙயக3ஞ - சசொல்டுல்‌ 1 த ௮.த- bah 

(HS HIM - Bi EF LO. = வருணம- ப்குத்தகா ் ட்‌ 

௨. பபயாக- கஇகண்மென்‌ - JS ona @ இன்‌ - - ஐன்மை.யிவளே & 

செப்புவதா.- முன Qua Sider Gir 

It ts arule that in the first word the ten following characleristicks 

should be found uniled—good omen—precision of meaning—an unequal 

number of syllables—an tnitial of Mp order—of the proper gender 

௯07 the right nulritious guality—ef the proper caste—of the right star 

—of the proper animal class—of the right order of feet. 
மாமுகதப-டுபானபத- இரு oiler - GasaOem Dp 

கார்பரு. இஃ வரவை - So SVE = Canned மச 

SLOSS - கிலமயிற வவ -காணடகைய - நமுனடுமாழிக ரூ 

Logg od LOT Gh - சொல கின்‌ வலக 

வகைய வி - செரதல்‌ 80, | 

The following words and thetr synonymes are of good omen to. appear 

as first words —Fr - o0p 5 g1- பொன - ப- இரு- மணி-கீர்‌-இ௧ள- Oerad- 

கார்‌- IG - யாவை. ௧௨ ~- eR. O8n- Ogi - wel) - Wa - SHB - Hein -.5) 

When: 
The work consists of a hundred தெவணபச, which are all connected i in 

this manner, 
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CHAPTER IV. 
a> <P EM 

OF THE ART OF TAMIL POETRY. 

SECTION THE FIRST. 
OF POETICAL DICTION. 

XCIX. The Tamils apply the general term இல்ககணம to those works 
which contain the theory of any science, and @®e@uwwu to the models 

of their ancient writers in the several kinds of composition. Of the 

former, there is none which treats of the theory of poetry; my remarks, 

therefore, are deduced from its practice, as exhibited in the latter. 

One branch of the art of poetry is the diction, for if this be not appro- 

priate, we shall have mere metrical prose, not poetry. The Tamil 

poets, 85 4 proceed to shew, use the genuine language of peetry 3; for, 

C. Firsts they very rarely mentien any object to which they do not couple 

some ormamental epithet: Thus, when they speak ef a tree, they describe 

it either as green, or loaded with flowers, or shady, or majestically large, 

or as having all these’qualities. Again, they never name a mountain, 

without representing it as rising among woods, or watered by fountains, 

or decked with flowers. ‘Sometimes indeed, they employ this kind of 

embellishment to such an excess as to render the meaning obscure, 

CI. Secondiy, ‘They are exceedingly fond of metaphorical exprese 

sions, such as உளன்வயிஞாகதவாள்‌, a sword glulted with blood. Thus, in 

Chintamani, describing an amusement, where a number of chiefs are 

discharging their arrows at a wild boar brought from the mountains, 

the author says of a particular arrow. 

Youur JeuGuors guy ஐவ கொடுத தேத. 
மணமகவில்‌மபகக - OG), கவி, 

Scenting the thick bristies (as it genes along them,) it pursued ils 
Slight. 3 

’ IfI should hereafter have sufficient leisure, it is my intention tomake 

2 collection of these expressions from their best authors, and thus to form 

” 
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a Tamil Parnassus: it will, therefore, be sufficient in this place, to 

apprize the reader, that the Tamil poets are extremely partial to 

figurative language; on which account, they very frequently employ a 

strain of uninterrupted allegory. In describing the life of a penitent, 

for.instance, they compare it toa battle, or to the culture of land. The 

following example is taken from Chintamani, Speaking of charity, the 

author says, 
2 = இ: சூ 

உவாழமு.த- விரவலர்க- குடைமை-மயத்தவ ர்‌ 

கவான - ரூதற - கூபபிய-கக- மாமையா. ந 

இவாவிவள = யடைகரை- Bus IS Gis தை ர்‌ 

அவாயவெனு - முல்க்‌ - இடை க்கப்பட்ட Cs. 

குணமர௨ஊூயாகிலமபகம = Gu We. eal), 

which may be thus rendered: Viriue was the boundary to a raging sea 

of troubles, which was broken down by avarice: charity again repaired it 
with a mound of gold, heaped up. by the hands of the poor. 

011, Thirdly. The Tamils, then, make frequent use: of allegories 3 

and a poemin which this kind of ornament is used, is called 9s இரககவி 

a picture-like poem.’ In their appli cation of this figure, their extreme 

passion for hyperbole often-leads them into extravagance. ‘Thus, when 

they would extol a hero, they constantly compare his shoulders to-a 

mountain, In the poem @s@ai gu, (*) the author, celebrating Tami- 

vénti, the consort of his hero, says, that the god Brama, when about, to 

create her form, (1) despising the elements of this world, took his materials 

from the concave surface of the moon 3 thereby leaving a scar, which 15. 

still apparent. 

(*) The name of the poem is,_ properly, Q5 owe Gio, Which is the Sanskrit word 

OGare% wo, writtenaccording to Tamilorthography. This, being in the neuter gender, 

signifies the poem in celebration of king CCrnar கப 95 the ae s appellation O@sew, 

is a derivative, formed according to the rules of Sanskrit grammar, from the name of his 

kingdom, அஷ்ட... [See Wilkins’ Sanskrit Grammar, Rule 882. 

ஸ்ஸ்‌ The passage alluded 1௦, ங்கு only of the face of Tamiyénti. Sce ௮ன்னத, 

OS S40 gel _-— tie Din = W Ging விட ்‌ 
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0111. Fourthly. Like all the nations of the East, they delight in si- 

milies ; but those which they employ are, not unfrequently, strained, and 

such as the better judgment of Europeans would not approve. At the 

same time, they often make them a vehicle for moral instructions and this 
ட்‌ ® © e ° ஆ ன்‌ ஓ. 

is esteemeda peculiar excellence, For instance, in Chintamani, the author 

says of & 0100. of rice3 

செல்வமே - போற்‌ றவ be 8 oll s - Gers ¢.5r 

கல்விசேர-மாசதகி-னிறஹைஞக்‌-காய்த்த வே 

காடசசறபபு-டு ௰௩,கவி, 

The blade, when green, rears up tts head, like a base man who possesses 

wealih ; bul when it is ripe for the harvest, it is inclined, like the head 

of the wise. Again, Camben, in his Ramayanam, when relating how 

Ramen slew a giantess named Tadagei, says: 

சொல்ிலாககுககடியவேகச்சடுசரகக$ியம௪ம [22] 

ல்ல்லொகதுமஃவவவசகாணமெலவிஓதலுஃவயிசக்குன்‌ ஐ க 

கல்லொககுதெருூழ்‌ றதகாதபபுறவகழன _ந கல்லா ட்‌ 

புல்லாசககுஈல்வோர்ச'சொனன மறை செயெனபயபோயி Pps ஜே 

இமாமாயணம-ரு.து:பசலிகாணடம-எஃயு- Oe) Sees 
8), Boh 

Against the giantess, whose face wore the semblance of night, dimen ne 

charged an arrow, swift as speech, and flaming as fire 3 which pierced 

her adamaniine breast, and, indignant of delay, pursued tls flighi: so pass 

away the divine commands from the cars of the wicked. Similar ins 

stances are frequently to be met with. 

CIV. Fifthly. In tbe Tamil poets we find many goed instances of 

the figure hypotyposis, or vision, in which the subject is placed before 

the eyes in minute and faithful description. 
ப 

10௪ Ijinits of my work do not admit of my adducing many instances, 

T shall only advert to ome among several which occur in Chintamani. 

>The author places before your eyes a raging elephant which, impatient 

ef control, carries death and destruction through the city, tilb he is 

caught and meunted by Sivagen himself, who, by his skilful manage= 

ment and by the awé which royalty inspires, subdues his fury, and,~ 
’ 

» 
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after guiding him whither he chooses, conducts him at last to the post, 
where he is bound and secured. The passage will be found towards the 
end of Canagamaleiar---Ilambacam. 

ணை Te Ce 

SECTICN THE SECOND. 

OF POETIC FICTION. ! 

CV. The Tamil poets indulge in the boldness of fiction, and employe 

ing their fancy on the actions of their deities, pay little regard to the 

laws of nature. The learned have been at much pains in defending 

Homer, who has, on one occasion, introduced a horse speaking: but 

the Tamil poets constantly attribute the power of speech to animals, 

G 

In the poem Negizhdam, the principal agent is a swan, whom Nalan, 

the hero of the story, employs as his ambassador. In their use of this 

license, however, they are so censistent, that a fiction employed in one 

place, is connected with those which follows and they insert them so 

skilfully, that the vulgar look upon the dreams of the poets as real 

histories: and hence the numerous false notions which are prevalent in 

this country. Fiction appears to have some dependence on episode, 

which poets generally employ as a-velricle for their own conceits. Hpi 

sodes are very frequently introduced by the Tamil poets, and with such 

art, that they seem not so much te be sought for, as to arise naturally 

out of the subject. Camben uses them to excess in his Ramayanam, where 

he relates no less than one thousand and eighty stories, which are almost 

all introduced by way of episede. 

SECTION THE THIRD, 

OF INVOCATION, ச்‌ 

CVI. The Tamils maintain, that every kind of peem should com-* 

40006 with an invocation. They too, like us, have theic Parnassus 3 
6 
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which, as 1 have already mentioned, is called Podiyamalei, and is a 

mountain in the south of the peninsula, near Cape Comorin. Accord~ 

ing to tradition, it was there the rules for the grammar and poetry of 

this dialect were first invented, by a devotee named Agattiyan.(*) Itis 

remarkable that they have neither an Apollo nor muses, Their goddess 

of science, or, if | may so term her, their Minerva, is called Saraswati. 

To her, poets are supposed to be indebted for their skill and inspiration $ 

on which account, she has received the following titles’s கவ்மகள, மிசா 

228 oS QD, UgIUAT_Qo, HIMmept SG, நாமகள்‌, இசைமடநதை, வாக்கா ளட 

&c. She is frequently invoked by poets in the commencement of their 

works: thus, தணு யலிங்காரம begins $ 

QeradarG rw ததிடுமல்கியவி வய £5. 

இர்தைவை த தியமடவலசெயயடகணிடுய &e, 

Medilating on thy delicate feet, oh theu sovereign lady ef eloguence, 
Z will treat of the ornaments of poesy. 

It is more usual, however, to invoké some other of their divinities, 

‘That every poem should commence with an invocation, is an established 

rule, from which no deviation is allowed, 

ரா. On the subject of invocation, the precepts which have been 

Jaid down, are numerous (1) and absurd. | 
mt ne en EEE ET SNS SE SY ae அவையாவன: 

(*) Agastya. Sawnsc. 

(+) The rules-on this head are ten, called the தசப்பொருததம, of which Beschi 

‘has only mentioned four, although it is evident that he was well acquainted with the 

-yest, because in No. XCIX, he quotes the stanzas of Venbapattiyel, in which the whole 

are enumerated. It may be worth while to snpply what the auther has omitted on this 

-curious, though unimportant, subject. The ten rules ares 

Ist. உங்கலட்பொருததம, See No. 0711. Rule the first. 

2d. சோற்டுபாருததம, an uncommon word, one having many meanings, or one 

obscured by a violent change of letters, is not to be used as the commencing word. 

4 od. எழுத்துப்டொருததம, The commencing word must consist of three, five, 

, seven, ornine letters; but not of one, two, four, six or eight : a vowel, a consonant joined 

» svith 2 vowel, and a mute consonant, are each reckoned as one letter. 

Ah, தானபடெருததம, There are five தானம்‌, பரலி தானம, கூமரசானம$ 

3 
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There are three treatises, the work of different authors, which are 

exactly similar both in title and subject, being named ume“ co.we, that 

is, (he essence of poetry. ‘They differ only in the kind of verse in which 

they are respectively composed, one of them being written in வென்ப r, 

another in கவித துறை, and the third in al@sgu. They treat almost 

exclusively of invocation; respecting which, they lay down the following 

rules 3 

First. Some word must be selected, by which the poem and inyocation 
are to commence, and the following twenty-three are assigned for this 

od er யவை வகை ககக பட வாட 

இராசதானம, பப ததானம, மரணதானம ₹10 each of these, certain vowels are 

assigned, viz. <9, ஆ to பசல்கானம$ இ, ர, , to குமரதானமை$; a, உள, ஒள, 

to இராசதானம$ எ, a, to ஜபபுததானம$ ஓஒ, ஐ, to மரண தானம்‌, The first 

vowel, (whether joined with a consonant or not,) both of the hero’s name, and of the: 

commencing word of the poem, must belong to one of the first three தானம. 

Sth. பாற்பபொரு sso, Gender is attributed to the letters : all the short letters are 

male ; வாபி விழ the long, female. There is, however, another mode of classiag them, by 

which the twelye yowels are considered male ; consonants joined with vowels, female; 

and mute consonants and ஆயதம neuter. If the leading character of the poem bea 

male, the first letter of the invocation should be among the male class; if a female, of the 

female class. The neuter letters, according to the second mode, must never be used in 

the initial syllable. Little stress is laid upon the observance of this rule. 
° y அ 

01. உட, The four vowels அ, இ, 2 57, and the seven consonants அ, , இத 

iy Uy 4, வ, 86 called அரு ிதமு.க_த., and are to be used in the first syNable : wit, 

யோட, ரோ, aa, Cada, city Gory me ‘consonants ய, J, ©, ள, occurring in those 

combinations, 112 உயிரளபெடை, and the ஒறதளபெடை, மகரகு றுககம and 

அய GSS MED are called ஈரூசெருத அ, and are not to be used in the first syllable. 

7ம்‌, வருணபடுபாருததம, See the text, No. CX. 

Sth. நாட்பொருததம, See the text, No. CVIU. 

91. கஇட்டொருததம, The nine letters a, இக, ளக படத அலவு இட which 

are called @ sare 3 and அ, Hey Sar, ஓட Hy இட Ss கட iby which க called மக 

கட“கஇ, are to be used in the initial syllable; ஆ ஓய 7% @,.t2, ஐ Which are 

called MawG oS 5 and 8) ஒள Vy oH, aT, which are galled avai &, are not 
(பூ 

to be used in the initial syllable. 
o 

100. கணப்பொருததம, See the text, No. CAL. 
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purpose: இரு, மணி, பூ) கெகள, அ௮ாணம, செல்‌, Sr, எழுத, டொன, 

Gat, Lj Cor BD, ert, பயல்‌, Adin, கவை, Meld, உலகம, பரி, aca, யரவளை, 

பருஇ, அருதம, புகம்‌. Every poem ought to begin with some one of 

these words, or its synonyme. Accordingly, Irdmayanam begins with 

ede, Tandiyalangaram with சோல்‌, and Venbapattiyel with »9, 

which is the same as இககள. Ihave observed, however, that some 

authors of the first repute have not conformed to this rule. The poem 

Chiotamani begins with the word கவா, which the commentator explains 

by முழடயாத, and Pavananti commences his Nannil with we; Raeusd 

Ger, where மலா is not used in the sense of பூ, but is a participle from the 

verb மலாீதல்‌$ so that the commentator explains the word to mean, 

the extended surface of the earth &c. In like manner, Silappadigaram 

begins with the word குணவாயில்‌, which answers to இழுக்கு... The same 

observation applies to many of the best Tamil poets. 

CVI. Secondly. The Tamil poets pay a superstitious regard to 

the twenty-seven constellations, ‘These, in order, are: 

eo RD A toes perpen 
உ।௱ணி யாம பூராடம்‌ 

errs eae உதர [eg Stra 

உசொசகணி அததம இருவோணஃ 

மிருகேி௯ சிததஇரை அவிட௨ஃ-ம 

இருவா இசை சுவாஇ ௪தயம 

புனா சம | | விசாகக ELT baw tt B) 

சம | அனும _ | உ௨தா௨டாஇ 

ஆயிலியம Carer. 1 இேவஇ 

To each of these they allot several letters, in the following manners 

<2) -4-D-a -ants Gas | கொ-கோ - Gea- சம | ஞூ- ஜே - டுஞா-அ௮வி 
| ௨௨ம 

௨-உள-6-ஏ.ஃ58-பாரர௨ம ௪-சா- 9-2... இரேவஇ pa ன ர படு 

ஓ-ஓ--௨தொ௨ம 

: இ-தஇ-து-தா-டுத-தே 
CO S- விசாகம _க-கா-௫ -இ- இருவோணம is சூ-0௪- சே - ane - YF 

கு-கூ- - - இருவாஇனா na | Oat Oar Gace 
Os-Ga-ae - பனர்பசம்‌ | சசொ-சோ- ச௪ெள- பரவி. Uy 22 

3 
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6-50 -8-8- 51-50-29 S3\y- ஹூ 22 222 -அத்தமயா - e+e sere 1G 
F டது பெ-பே பை. மிபாஃடயர- பூ -யோ இரவல்‌ We expe) in 

Qs- Gs-m5-Gar.mr பெஎ-௫த.இரை 
க-தோ-தெள- Lae |வ-வர-வி - வி-ரோகஷி ச 

in-int ~ ul -.£-aa-ep-HEw 

Oin-G ip - 8 a « ஆயி இய Gla -ேவே-வை.வள- மிரு டா 
5 ப-பாஃபிஃ-பி-௨தஇரம டுமா-மோ-ஃ-டுமஏ- வாக GE i Lip 

CIX. This being premised, look for the constellation which answers 

to the first letter in the name of your hero, and for that which answers 

to the first letter in the word with which your invocation begins: then 

reckon from one to the other, both inclusive, the number of constellas 

tions, according to the order in which we first enumerated them, observ- 

ng, however, that, after you have counted the first nine, if there be so 

many, you must not go on tothe tenth, but begin again with unity. So, 

likewise, if you should arrive at a second nine. If the number thus 

obtained, be one, three, five, or seven, the two constellations are said 

not to accord with each other ; but if the number be two, four, six, eight, 

or nine, they do accord. Thus, the hero of the Irdmayanam of Camben 

is named Iramen, ‘and the invocation commences with the word உல்கம, 

Now, the constellation answering to the letter இ is «arg Qa, and that 

which answers to உ is ராம. Reckoning from சார்த இகை to grt, ச 

and leaving the first nine out of the account, the number which remains 

is nines consequently, according to the foregoing rule, the two constel- 

lations in this case accord. அவசரப்‌ I 15 termed சாட்பெசருகத்கை 

or ஈட்சதராப்பொருததம, 

The preeeding tule, it will be observed, is sufficiently absurd 3 and 

is probably founded in superstition, 

CX. Thirdly. The Tamils attribute the invention of the several ° 

letters of their alphabet to the following deities: the twelve vowels to 

Bromas க, &, to Sivens ச, @, to Vishnu3 ௨ டண, to Subbramanien 6 

£, 6, to Dévéndrens.v,, to Strien; w, 7, to Chandrens (for ம்ம 

consider the sun and moon to be deities, and worship them as such,) 

ஓ, a, to Yamen, the god of death $ ஐ, ள, to Vartinen, Neptune; இன; 
@ ்‌ ல 

(ச்‌ @ 
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to Cupéren, Plutus; This being explained, our authors proceed to 

state what letters are applicable to each caste, To the Brahmans they 

assign the letters furnished by மாமா, வென, விஷ்ணு, and சுபபிரமி 

யன$ namely, the twelve vowels, and க, ஐ, ௪, @F, __, ex: to kings, the 

letters furnished by சேவக இன, the sun, and moons namely, த, 5, படி 

மய 7: to the mercantile caste, the letters furnished by the god of death, 

and Plutus; namely, ல, வ, 9,ar: tothe வேளாளர்‌? the letters fur 

nished by Neptune; namely, மூ எ? to the other castes, all the letters 

are common, except the vowels. On this head, the preceding remarks, 

with other information of still less importance, may be seen in the works 

named Pattiyel, which I have already mentioned. A brief notice of 

them appears to me quite suflicient in this place. 

021, Fourthly. They next lay down rules regarding the foot with 

which the invocation should begin, To this purpose they allot eight 

கணம, of which four are considered good, and four evil; obviously from 

superstitious motives, Those which are considered good, are: : 

First; a foot consisting of three நோ, that is,a சேமாங்காய $ which 

is termed இகஇரகணம, and augurs exaltation to the hero of the poem, 

Second 3 a foot consisting of a கிரை and two Gar, that is, புலிமாககாய$ 

which is termed சசஇரகணம, and augurs everlasting life, 

Third 5 a foot consisting of three கிரை, that is, கருவி சல்கவி ட which 

is termed Aagaeww, and augurs all kinds of happiness, 

Fourth $ afoot consisting of கேர்‌ and two கிரை, that is, mMaract 

which is termed நீரக்கணமட and augurs a continuance of happiness, 

These four are called கறஜ்கணம, 
ர 

The four which are considered evil, are called © துகணம, and are as 

follows : 

,. First; a foot consisting of two அரை and a Gar, that is, கருவிள௫காய$ 

which is termed அகதசகணம்‌, and implies that the days of the hero’s 

life shall be shortened» 

3 
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Seconds a foot consisting of two சேர்‌ and a திரை, thatis ேசேமாவகனிர 

Which is'termed arujzaexrn, and implies loss of wealth, 

Third 9 a foot consisting of a Sec, a Gai, and aSers that is, புளிமச 
mex? : which is termed Gseemrm, and portends diseases. : 

Fourth; a foot consisting of a க, க கிரை, and a சர்‌ that is, க கூவி 
சாங்காய? which is termed சூரியகணம, and portends that the hero’s 

fortitude will forsake him. It is needless to remark, that ail these rules 
have their origin in the ‘grossest superstitions 3 

SECTION THE FOURTH. 

OF THE DIFFERENT KINDS OF POETRY, 

0217, Ist. Purdnam. The word புசாணம properly signifies anti- 
guiiy, but is here used in the sense of history. Those works, however, 

which the Tamils term பரசணம, have neither the form, nor the truth, of 

history, They abound in fables, and are composed in poetry; being 

written in the kind of verse called விருத்தம, They differ from the epic 

- poem, because they 80 not so readily admit of the introduction of episode, 

description, and other ornaments employed in that kind.of composition, 

0111, 2d. “Epic poems, which they distinguish by the name of 
Caviyam, Cappiyam, and also Seyyul..dn-these compositions, they do 

not follow the ryles prescribed by the.Latin-critics: they generally take 

up the narrative, or fable ab ovo, at the beginning, It is also an invari- 

able rule, after the invocation, and the statement of the subject, to open 

the poem with a description of the hero’s country, and of the capital 

where he is supposed to have reigned or flourished; and these are 

represented in the most fayourable colours; not such.as they are believed - 

to have been, but such as the poet chooses to describe them, In this. 

description, the rains which descend in the mountains, the streams whicl# 

flow from them, and the consequent fertility of the cotintry, never fail © 

to have their place. “hese poems are divided into chapters, which are 

(6 
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termed Saruccum, but more frequently Padalam, and occasionally Hame 

bacam. This last term is used when each chapter is appropriated to 

the relation of one complete event, such as a marriage or a victory. 

The poem Chintdmani is divided into chapters of this kind. If the 
poem is of considerable length, the whole is divided into books, which 

they term Candam; and each book is subdivided, as before, into chapters, 
ச்‌ Sy ர e 7 கூ ° 

The Ramayanam is divided into seven Candams, or books ; and contains 

128 Padalams, or chapters. ; 

CXIV. 3d, They have a kind of elegy, which they denominate 
Ula, or MAlei, consisting of கூறள்பவெணபர்‌, which, as we explained in 
No, LX1X, may be rendered distich, Ihave there stated, that when a 
குறள்‌ stands alone, it must always end with a foot of the first class 5 that 
is, With a காள்‌, Awat, ௨௧௬, ora பிதபபு$ but since, in the species 
of poem which we are now describing, many @mer, or distichs, are 
joined together, this kind of foot is only used at the close of the elegy 3 

all the other distichs ending, not with a final foot, but with one belong. 

ing to either of the two classes Qu 77, or வெணரர்‌, Moreover, the 

several @ mov are linked together by the foot termed ga? eQea9, which 

must come under the ஏ_ துகை of the குற ள்‌ which immediately precedes 
it. 

The elegy, then, is constructed in the following manner: a line of 

four feet, one of three feet, then a தனிசடுசாலி$ the three under one 
ஏதுகை$ & 1106 of four feet; one of three, then a தவிசசசொல்‌ : the three 

under ene ஏதுகை, as before: and so on, to the last குறள்‌, which must 

contain one line of four feet, and one of threes the third foot in the 

last being either a காள்‌, a wor, Aare, ora en. In this kind of 

poem, the rules which have been for the Venba must be strictly 

observed ; and although all the feet of the இய தீர்‌ class may be employed, 

yet, those called கருவிக and «eee are rarely used, The usual 

ini of distichs, or Cural, is either 70, or 100, or 200. I shall give, 

as an exaiple, a version or brief paraphrase, of the first psalm of 

David. 
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SGur - ர௬ரைகேளான- நீயோர- வதிசசெல்ல்‌£.. ரது Ox 
SS Guar - முஹறையோதான- QadrGeiGar------- 47% Le + grating De 

Orr aGareeG p- Gg.6ssrer- சோரா. இராபபக a a 

செல்டிலானஹேஃ ரூரூணர்வான - முசல்டூவானே - மயால்முசபபச ய 

So 26S SILI - பரத - நிறைகனிகொய்‌- கொமயொபபச >. on 

கார்ரூகசு துப - பாசஷியுல - காயு தஇரா-- 5-௨ 5:௮௮ ௮.௮௮ Ci pass 

wiGaG dare - கெல்லா- மயககமற- வாழ்வா ஆமி Bua 

யாசளளோர்க- sug. Cunt - ver m a Gm ewes amr ere eee யேசுபெபெறக 

காமருதற -பதறுதலாற்‌ - காக மறுக - தாரியெ | ஞூ 

தாமருத -லிற்றழிவார்‌- Bee Mant - - 5௨3 ௯௬௮௮௯௯ 2௮ உ வி மமிகுது 

காரவையி௫ - நாலிற-சைநதேவூ- நல்லவரு ae 

சொரவைய ஐ.த- தாமயிடிக _த- சூழ்க துவள வார்‌ - fon etm) பண்பின்‌ போர்வையில்‌ 

தாயோ -செறியநிவசன - சூமாள்வான : மேக௫குககு & 

இயோர்‌ செஜியறிவான மக கலக்க ல்ல வக்க ககக இசர்கனு 

Observe, that, although the தனிசடுசால்‌ here comes under the ஏஅகை 

of the preceding @er, it is connected, in signification, with the குதல்‌. 

which follows. 

CXV. 4th. Parani. A kind of peem, which, like the last, consists 

of a succession of couplets, but differs from it, in wanting the intermedi- 
ate seieSere, and in having its lines of equal length. ‘The lines are 

constructed according to the rules for the விரு ததம, and consequently, 

neither the connexion of the feet, nor their 111377 is fixed, and frequent 

use is made of the குதிப்பு, த 

The remarks on the விருததடீ are equally applicable to this kind of 

poem; the only difference being that, in the விருததம, each stanza 

must consist of four lines, and in this, of two. 

CXVI. 5ம்‌. Calambacam. த்‌ sort of poetry, in which the author ஈக. 
at pleasure all these kinds of verse: அகவகி,வெண்பா,கபிபபச,வரு பபச, .. ப 

மருட்பா, தாதிசை, துறை, விருததம, This variation in the measure, 

renders the composition pleasing to the ear, but dificult to (1978 whe 
compose or recite it, : oe 4 

௪ 

மை 
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CXVII, 6th. Ammanei. This kind of poem is so little esteemed, 

that those who value themselves on their poetical character, universally 

despise it; the consequence of which is, that no example of it is to be 

found in any ancient author of repute, It consists of couplets, the coms 

ponent lines of each coming under one ஏதுகை, and being of the kind 

termed அலவ. that is, lines of four feet. ‘These feet may be of the 

classes Quewr?t and இயஜ்சிர்‌, but the two species கருவிளம்‌, and 

கூவிளம்‌, are hardly ever used. With regard to the “connexion of the 

feet, it is considered best to conform to @asrc afr: this rule, how- 

ever, 18 not so absolute but that it admits of 0008810181 deviation. The 

natives do not compose these verses on any settled principle, but only by 

ear. In order to relieve the wearisomeness of a monotonous cadence, 

they often introduce two or three intermediate lines, of the measure 

விருத்தம்‌, in which they state briefly the subject on which they are about 

to enlarge. The diction ought to be perfectly familiar; and, on this 

account, if is usual to abstain from the bolder and more poetical tropes 

and figures, the use of which is so frequent in other kinds of poetry. 

Accordingly, fiction and episode are considered inadmissible. This 

kind of poem is employed in recounting the histories or lives of their 

deities, princes, &c.3 and, like the epic poem, ‘commences with an 

invocation, and then enters at large upon the praises of the country 

and city of the hero, 

கேரா. 7th. Of the remaining kinds of poetry, there are two 

called Vannam and Sindu, which are in very frequentuse, The வண்ணம 

consists of eight equal stanzas, each of which is termed sag: as, மூதற்‌ 

Gah, இரன்டாவகஷு, Ke. 

The first stanza contains an invocation of some deity, and his praises $ 

the second describes the kingdom of the person whom it is intended to 

ட celebrate ; the third and fourth contain his name and praises; and the 

four remaining stanzas treat of his women, and here they generally 

* introduce observations highly offensive to delicacy, 
’ 

All the stanzas should be equal, and they are constructed with reference, | 

not:to metre, but ta harmony, the degree of which depends on the 

3 
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sure of the poet. The harmony should occur three times in every 
eo). Hach stanza closes with a deep tone, which they term தாவகல 2 

and.so on, through the eight ௧௨9, The ஏ அதை, however, isnot repeated 
eight times, but only fours namely, in the first, the third, the fifth, and 

the seventh ¢a%. The other கவ்‌ must have the consonance called 
மோவளை 5 that is, each must begin with the same letter as the one which 

immediately precedes it, 

1 
Dies 
4a 

3 

CXIX. §&th. Sindu. This contains four stanzas, the first of which is 

preceded by a short intercalary line, called பல்லவ which is repeated 

before each of the others, Of the four stanzas, the first is shorter than 

the rest, and is distinguished by the name அறுபலல்ஙக , The other 

three are similar to each other in every respects and, like those men- 

tioned in the last number, are not formed by any rule, but with such 

degree of harmony as the writer pleases. In this kind of poem, besides the 

ஏ.துகை, it is common to use the இயைபூ$ which, as has been explained 

in No. LXVI, is that consonance of verses which depends on similarity 

in their termination, The 9e.g7 is reckoned so low an order of poetry, 

that the learned think it beneath them to recite it, 

CXX. Dramatic poetry is so completely disregarded, that the ancient 

writers have left us neither models of it, nor rules for its composition: 

the natives are, nevertheless, extremely fond of dramatic representations, 

Short comedies are termed கூத ஓ, while tragedies and tragi-comedies 

are called சாகம்‌, and,onthesea Coast, வாசகபபச. These are all written 

in various kinds of verse; among which, the &s_g is constantly 121704 

duced. In representation, they are always accompanied with singing 

and dancing; but they display no higher degree of skill or contrivance 

than is sufficient to please the vulgar and to excite mirth: to search for 

any art in them, would, therefore, be a useless attempt. : 

In conclusion, 1 have to observe, that, in speaking of the superior 

dialect, or @¢s gb, authors subdivide it into three kinds, comprised 

in the term முசதமிழ்‌, that is, the three sorts of Tamiis Each kind has‘ 

its separate name; the first is called இயற்றமிழ்‌, or prose Tamil; the 
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second, இசைத்தமிழ்‌, or sr poelical Tame the third, நாடகத்தமிழ்‌ or the 

Tamil of the drama. This remark "will a ffice’ to show, how far they 

are correct, who et WES the higher dialect ought to be fermed the 
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