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PREFACE

HE story of music in America is almost the story of America

itself. The first explorers and settlers had sung in the Old

World. Now, making history in America, they still sang.
Whether paddling a fur-laden canoe down “rivers of song” in
Canada or the North West; worshiping in a New England Meet-
_ing House; setting up colonial homes and therein carrying forward
social customs of the Old World or establishing Missions they sang.
Digging for gold; riding in covered wagons; building roads through
a wilderness or teaching or Christianizing the Indian they sang.
Engaged in manufacturing; in military, political, or artistic pursuits,
the American has always been inspired, or has inspired others, by
his music.

This story of American music, as it has followed the making of
American history and been a part of it, is organized into six main
sections: Atlantic Coast Beginnings, Along Southern Borders, Pacific
Coast Tales, Facing the North, The Middle States, and Music in
Later Years.

At the close of each Section, suggestions are made for correlated
studies, as in American History, Literature, Art, or Industry. There
is a list of musical titles of folk or composed music which may
be sung, played, or heard. Many of these pieces of music are of an
almost universal character, and may well be used in connection with
several Sections of the book.

It is hoped that these representative incidents, and stories founded
upon true happenings, will bring to the reader a warm and close
acquaintance with those brave and romantic people, and with the
proud and stirring events which have helped make America what
it truly is—one of the most musical places in the world—a place
where History Sings.

For permission to use copyrighted material, grateful acknowl-
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FOREWORD

USIC! What magic in the word! It suggests so many
things, so many ideas, thoughts, and emotions which
nothing save music can so well express.

To you, the glorious youth of America, she brings the
story of Music in America—an epic of the service of music in
the settlement, nationalization, and cultural flowering of every
part of our own great Republic. Here each of you—America’s
future citizens—has the advantage of hearing and performing’
much music, of understanding it, and even of helping to create
it in some not far distant future.

The music of America, arising out of so many divergent roots
because of the residence here of people from all lands and civi-
lizations, has, because of that very fact, the greatest possibilities
of any national music in the world. It will doubtless rise to
heights of excellence and beauty of which few have dreamed.
Because of our nationwide study of music and individual partici-
pation in it, we are being led into composition in all phases of
music now existent in the world.

It is, therefore, most timely and eminently fitting that Miss
Kinscella should bring to you these stories of the service and
growth of music in this “sweet land of liberty”; among its
“rocks and rills”; its fields and forests; towns and cities; and
upon its rivers, lakes, and inland seas.

Invention had brought mechanized ease and speed to whirl-
ing wheels of industry and to travel. All this is reflected in the
music of the world, nowhere more than in America.

. . . So, at long last, “American Music” comes into its own.

In the early years of our settlement, life was too primitive to
v



vi Foreword

permit any but the simplest music, fitting to the immediate
needs of the people—whether in the seabound thirteen colonies,
the cotton fields of the Sunny South, the settlements of the West
Coast, or in the far-flung forests and prairies of the Middle
States.

Three hundred years of growth, which saw the strain and
struggle of the gaining of independence, the early warfares and
toil of the pioneers, and the immigration of thousands of people
from other lands, all brought a realization of the need for music.
So arose our first composers. Hopkinson, Lyon, Billings, and
Mason served their times well. Root, Foster, Nevin, Parker,
Paine, and MacDowell each answered the demands of his dec-
ade. Present day productions are a reflection of the demands of
our hectic, fast moving, carefree, and sometimes hilarous second
quarter of a century.

But the deeper and greater real music which is to reflect ALL
AMERICA as it comes to display its greatest poise, courage,
faith, and devotion to home and country, now appears, and will
be the feature of the next quarter of a century.

To you, then, my dear young friends of music, may this fine
contribution of Miss Kinscella toward your Americanism,
through music, be to you like “apples of gold in pictures of
silver.”

Frances Ertiorr Crarx
Doctor of Music, Temple University,
Philadelphia
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SecTtion |

ATLANTIC COAST BEGINNINGS

~——

IT BEGAN WITH A SONG

UPPOSE you had been alive, and in Europe, during the
S stirring and romantic years which elapsed between the
twelfth of October, 1492, and that September day in 1620
when the Mayflower sailed away from Plymouth, England,
on its way-to the New World. You would, no doubt, have been
as curious as the people of that day were about the strange new
lands that had been discovered across the Sea of Darkness. Had
you lived near a seaport, as did young Walter Raleigh, your
first question to any sailor you met would probably have been
the same as his: “Hast thou been to America?”

Since the day Columbus returned to Spain there had been
throughout Europe, an intense interest in the New World. Any-
thing that could be learned about this strange new country
was eagerly read. Columbus brought with him his private
Journal. In this Journal he had written an account of everything
that had taken place each day of his long voyage. He had noted
carefully the exact distance and direction of each day’s travel,
although he had not always dared to tell it to his homesick
crew.

Just before the dawn, on October twelfth, Columbus sighted
an island to which he gave the name San Salvador (now Wat-
ling Island, in the Bahamas). When morning came, the ships
lifted anchor and pressed forward to take possession of the

land for the King and Queen of Spain. It was then that
1
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Painting by Piloty, Courtesy Bettmann Archive
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It Began With a Song 3

Columbus set down, in his precious Journal, the first story ever
written about music in the New World:

“The Pinta leads the procession and her crew is singing the Te
Deum.* The crews of the Santa Maria and the Nina now join in the
solemn chant and many of the rough sailors must brush tears from
their eyes.”

How the natives must have wondered as they heard this age
old Christian hymn being sung by these white faced strangers.

It is very possible that the lofty dignity of the music did more
to impress the natives than any words the newcomers might
have spoken.

* ok Xk

Columbus commanded the Senta Maria. The Pinta and the
Nina were commanded by two brothers named Martin and
Vincente Pinzon. The account books of these brothers still exist,
and show that, although Queen Isabella of Spain gave financial
aid to Columbus, these men not only supplied their own ships,
but also gave funds to the Santa Maria. Columbus received
1500 pesetas (about $300) for each year of his service. The
whole of the first voyage to the New World (August, 1492, to
March, 1493) cost a sum equal to about $7,000.

1The Te Deum is an ancient Christian hymn which begins with the words,
“We Praise Thee, O God.”



THE INDIANS WHO MET COLUMBUS

(A Rapio Sxirr)

Music (theme). Mi querer tanto (Old Spanish Ballad),
(which may be hummed in unison by any number of voices,
gradually fading.)

Announcer. Here is related, in dramatic form, a true story
of the Indians who met Columbus upon his arrival on the
shores of San Salvador (now known as Watling Island). It
is the story of the environment, neighbors, habits, and customs
of these Indians as learned by skilled scientists through research
and by excavation in the islands upon which they lived.

This true tale also explains some of the reasons for the un-
usual welcome given to Columbus and his sailors by the Indians.
It adds to the lore concerning the important part played by
superstition and native religious beliefs, in the opening of the
New World to commerce and colonization.

(Over theme softly). Men have searched the earth, the air,
even the sun and stars in their never-ending quest for knowl-
edge. Here we bring you the story of the Indians who met
Columbus. On the morning of October 12, 1492, Columbus
and his little band of seamen set foot on a tiny island in the
West Indies. He named this island San Salvador. Today it is
known as Watling Island. Here he was met by a tribe of Indians
whom he described as “simple, honest, and exceedingly liberal.”
Who were these Indians? From where did they come? What

* This is an authentic Spanish ballad melody, composed by Enrique, about

1480 a.p., and popularly known in Spain at the time of the Columbus de-
parture from Spanish port for the voyage into the Sea of Darkness.



The Indians Who Met Columbus 5

language did they speak? What gods did they worship? What
food did they eat? Today, of course, we know the answers to
all these questions. We know them, not because the Indians
left us detailed accounts of their history, nor because the Span-
iards who first saw them were inquisitive enough to wonder
about the mystery of these people who were “so simple, so
honest, and so exceedingly liberal.” We know the answers be-
cause a tiny group of men, men of foresight, vision and knowl-
edge have devoted their lives and their efforts to uncovering
the truth. These men of science, men of research, have gone to
remote corners of the earth in their never-ending quest for
knowledge.

Men of research have unearthed, by their diggings, often as
deep as seven feet, on Watling Island, odd stones. These stones,
called thunderstones by the present superstitious natives, are
thought to have a miraculous power to protect the wearer from
hurricanes. They are a greenstone known to the scientist as a
celt.” They are not native to the Bahama Islands, but are found
plentifully in Cuba and Haiti, where the Indians of those
islands used them for ax-heads and tomahawks. This is proof
that the ancient Indians, the Lucayans, brought these stones
to the Bahamas from the South, from Haiti or Cuba. Silent
stones—but they tell a wonderful story that fits into the jig-saw
puzzle which science is slowly reconstructing, the living story
of history. .

Music (theme up). (Knock on the door.)

Announcer (off microphone). Come in! (Door opens and
closes.) Why, good afternoon, Mr. Scientist. I've just been
talking about you, and about celts and their relation to the
ancient inhabitants of the Bahamas.

L A chisel or ax-shaped stone.
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Scientist. The Indians who met Columbus?

AnnNouncer. That's right, the simple honest, and exceedingly
generous Indians about whom Columbus tells. You've done a
good bit of research in that field, haven’t you, Doctor ?

Scientist. Some. I've hunted artifacts in the Bahamas, Haiti,
Cuba, Puerto Rico, the Virgin Islands—

AnNoUNCER. Artifacts?

ScrentisT. Yes. That’s the scientific term used to describe
fragments of pottery or arrowheads, the little things we excavate
that help us reconstruct a larger story. The story of the Lucayans
is a wonderful example of such a story. Here is a people who
have disappeared from the face of the earth. They left no
written history, no poetic sagz or quaint folklore on which we
could base the story of their background. From where did they
come? How did they cross the rushing water that sweeps
between the mainland and the tiny islands of the Bahamas?

Announcer. Well, do you know their story?

Screntist. Not all of it. After years of constant research, we
can put together a little of their history. We know, for instance,
that they were called the Lucayans, and they spoke Arawak,
the language still spoken by some Indian tribes along the
northern shore of South Arnerica.

Announcer. How about their daily life, what they ate, how
they lived? Do we know enough about them to reconstruct
a little of their civilization?

ScienTist. Yes, I think we do. Most accounts of the Lucayans
start on October 12, 1492, the day Columbus first set foot on
San Salvador. Let’s go back just one day before that, one single
day. The island is still Guanahani,” the Arawak name, and
dawn is just creeping above the eastern horizon. Picture a group

* Pronounced Gwah-na-ha-nee.



The Indians Who Met Columbus 7

o

of small, gabled houses constructed of upright poles covered
with thatch of the palm tree. As the grey of the morning fades
into green and blue, another day starts (voice fading) on
Guanahani (close fading).

Music (simple native melody, as heard from one male voice
afar—slowly fades—birds chirping, distant roar of surf).

Caoxio (calling). Popo! Popo! Get up! Xaroto—Chibi—get
up! Dawn has come, get up, you lazy ones!

Poro (sleepily). Eh? What?

Caoxro. Look, lazy one, the sun is full above the ocean.

Poro (szghs). Oh, it’s you, Caoxio. I was dreaming—

Caoxio. Dreaming? So you are a night dreamer as well as
a day dreamer.

Poro (ominously). I dreamed that Caribs® came to Guana-
hani during the night. They came in a long canoe, with spears
and bows. I saw them come from the East, and I tried to run.
But my feet were stone. Then the Caribs saw me! They
laughed! They caught me by the arms and pinched me to see
if I were fat. . . . Oh, it was terrible!

Caoxio. Yes. Itis so. The Caribs like a plump catch.

Poro. Then the chief sharpened his spear-point. He looked
at me again, and smacked his lips. 04!/

Caoxro. What happened then?

Poro. You woke me up.

Caoxro. And that is a good thing. Well, it is a new day, and
no Caribs have come, so now there is no reason to quake. Come,
get up. Here comes Xaroto and Chibi—

Poro. I think I will eat less. It does not pay to be plump and

soft.

1 The Caribs were cannibalistic Indians of a group now confined to Brazil
and Guiana, but formerly occupying also the Lesser Antilles. The Carribean
Sea is named for them.
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Caoxio. No, you must look lean and underfed, so that when
the Caribs come they will look at you and say, “There is one
just bones.”

Xarote. You called us.

Caoxio. Yes, I called. It is a fine morning.

Xaroro. Yes, fine.

Caoxro. And now all mornings shall be fine. The season
of the hurricanes has passed us and we have not been harmed.

Cursr. We should give thanks to our Sun Zemi. He has
protected us.

Caoxto. That is true, Chibi. Last night our chief spoke to
me. “Caoxio,” he caid, “it is time we gave thanks to the Sun
Zemi for protecting us, and to the Hurricane Zemi for not
visiting us.” Yes, it is a2 good time. So tomorrow eve we must
have a feast, a great feast. There must be pigeons, and pompano,
and cassava bread.

Poro. Pigeons, and pompano?

Caoxio. Yes, pigeons and pompano, and poor Popo cannot
even touch them. A little cassava bread, perhaps—

Poro. (miserably). Poor Popo. I must grow thin. . . . But I
shall not stop eating until the day after tomorrow!

(Al laugh.)

Caoxro. Our chief has given each of us work to do. Popo, you
and Xaroto go to the fish corral. Make sure you bring back
enough pompano and yellow-fin, and snapper, to make this a
real feast. Chibi, you gather brush and palm thatch for the fire.
Already some of the women are grinding cassava for bread.
Some of the men have gone in canoes to the outer islands to
spear fish and sponges.

Poro. And what about you?

Caoxro. I have a mission, too. I shall take Li-Li, the decoying







































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































